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˝̗̠̆̅́̋̉̏̎̎́ ̠̋̏̌̌̆̄̉ 
 

 
ˍȢˏ ˎ̔̑̋̏̃, -̅ Ȣ̑ ̞̋̏̎Ȣ ̎́̔̋ȟ ̗̅̏̆̎̓ ɉ˝̠̏̒̒̉Ɋȟ ̜̄̌́̃̎̊ ̑̆̅́̋̓̏̑. 
˒ȢˍȢ ˙̔̑̈̉̎́ȟ ̋́̎̅Ȣ ̞̋̏̎Ȣ ̎́̔̋ȟ ̗̅̏̆̎̓ ɉ˝̠̏̒̒̉Ɋȟ ̖̘̓̆̎̉̆̒̋̉̊ ̑̆̅́̋̓̏̑ 
ˏȢˏȢ ˚̏̒̏̃ȟ ̅-̑Ȣ ̞̋̏̎Ȣ ̎́̔̋ȟ ̐̑̏̆̒̒̏̑̕ (˝̠̏̒̒̉), 
˛Ȣ˚Ȣ ˗̝̏̎̅̑́̓̆̃́ȟ ̅-̑Ȣ ̉̌̕Ȣ ̎́̔̋ȟ ̗̅̏̆̎̓ (˝̠̏̒̒̉), 
˟Ȣ˞Ȣ ˏ̏̑̏̐́̆̃́ȟ ̋́̎̅Ȣ ̖̐̒̉̏̌Ȣ ̎́̔̋ȟ ̗̅̏̆̎̓ (ˠ̋̑́̉̎́), 
˗ȢˏȢ ˑ̠̟̅̎ȟ ̋́̎̅Ȣ ̟̑̉̅Ȣ ̎́̔̋ȟ ̗̅̏̆̎̓ (˝̠̏̒̒̉), 
˟ȢˏȢ ˬ̠̌̌̉̆̃́ȟ ̋́̎̅Ȣ ̞̋̏̎Ȣ ̎́̔̋ȟ ̗̅̏̆̎̓ (˝̠̏̒̒̉), 
˚ȢˏȢ ˦̆̑̂́̋̏̃́ȟ ̋́̎̅Ȣ ̞̋̏̎Ȣ ̎́̔̋ȟ ̗̅̏̆̎̓ (˝̠̏̒̒̉), 
 
 
 
 
 
 
ˠ̘̝̑̆̅̉̓̆̌ȡ 
˛˛˛ Ⱥ˗̏̌̌̏̋̃̉̔̍Ȼ  
 
˕̝̈̅́̓̆̌ȡ 
˛˛˛ Ⱥ˗̏̌̌̏̋̃̉̔̍Ȼ  
 
ˍ̅̑̆̒ ̗̑̆̅́̋̉̉ȡ  
ψφψττφȟ ˝̠̏̒̒̉ȟ ˝̆̒̐̔̂̌̉̋́ ˙́̑̉̊ ˪̌ȟ  
̄Ȣ ˖̙̏̋́̑-˛̌́ȟ  
̔̌Ȣ ˜̠̆̑̃̏̍́̊̒̋́ȟ υχϊ ȺˍȻȢ 
̓̆̌Ȣ ό (8362) 65-44-01 
 
 

˝̆̅́̋̓̏̑ȡ ˒Ȣ ˍȢ ˙̔̑̈̉̎́ 
 
ˑ̉̈́̊̎ ̏̂̌̏̇̋̉ȡ ˞̠̓̔̅̉ 02/ÅË4 
 
˝̠̠́̒̐̑̏̒̓̑́̎̆̓̒ ̂̆̒̐̌́̓̎̏Ȣ 
 
ˑ́̓́ ̜̖̃̏̅́ȡ 20.02.2016. 
 
˜̏̌̎̏̆ ̉̌̉ ̘̘́̒̓̉̎̏̆ ̃̏̒̐̑̏̉̈̃̆̅̆̎̉̆ ̍́̓̆̑̉́̌̏̃ȟ 
̖̠̒̏̅̆̑̇́̉̒̚ ̃ ̠̎́̒̓̏̆̍̚ ̉̈̅́̎̉̉ȟ ̠̅̏̐̔̒̋́̆̓̒ 
̝̓̏̌̋̏ ̒ ̝̐̉̒̍̆̎̎̏̄̏ ̙̠̑́̈̑̆̆̎̉ ̗̑̆̅́̋̉̉Ȣ 
˙̎̆̎̉̆ ̗̑̆̅́̋̉̉ ̍̏̇̆̓ ̎̆ ̝̒̏̃̐́̅́̓ ̒ ̍̎̆̎̉̆̍ 
́̃̓̏̑̏̃Ȣ 
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˞˛ˑ˒˝˓ˍ˚˕˒ ˚˛˙˒˝ˍ 

 

˜̘̆̅́̄̏̄̉̆̒̋̉̆ ̎́̔̋̉  
˜̑̉̍̆̎̆̎̉̆ ̝̟̜̖̋̏̍̐̓̆̑̎ ̖̓̆̎̏̌̏̄̉̉ ̃ ̐̑̏̆̋̓̉̑̏̃́̎̉̆ 
̗̜̖̓̆̌̆̋̏̍̍̔̎̉̋́̉̏̎̎ ̒̆̓̆̊ 
˟Ȣ˛Ȣ ˝̖́̉̍̏̃ȟ ˕Ȣ˝Ȣ ˚́̒̔̑̌́̆̃ȟ ˏȢˍȢ ˗̘̔̋́̑̏̃ 3 
˘̘̏̄̉̆̒̋̏̆ 7ÅÂ ̐̑̉̌̏̇̆̎̉̆ ̠̅̌ ̗̅̉̒̓́̎̉̏̎̎̏̄̏ ̘̠̏̂̔̆̎̉ ̏̒̎̏̃́̍ 
̞̘̌̆̋̓̑̉̆̒̋̏̊ ̠̒̃̈̉ 
˟Ȣ˛Ȣ ˝̖́̉̍̏̃ȟ Ȣɣ˗Ȣ ˙̧́̓̋̔̂̏̃  7 
˛̗̠̑̄́̎̉̈́̉ ̘̔̆̂̎̏̄̏ ̅̉́̌̏̄́ ̒ ̝̉̒̐̏̌̈̏̃́̎̉̆̍ ̍̆̓̏̅̏̃ ̉̎̓̆̑́̋̓̉̃̎̏̄̏ 
̘̠̏̂̔̆̎̉ 
˙ȢˏȢ ː̔̌́̋̏̃́ȟ ːȢ˕Ȣ ˢ̘́̑̆̎̋̏ 11 
˕̝̒̐̏̌̈̏̃́̎̉̆ ̗̜̖̉̎̎̏̃́̉̏̎̎ ̖̓̆̎̏̌̏̄̉̊ ̐̏ ̐̑̆̅̍̆̓̔  
Ⱥ˗̠̏̌̌̏̉̅̎́ ̖̠̉̍̉Ȼ 
ˡȢ˙Ȣ ˚̔̑̉̅̅̉̎̏̃́ 14 
ˤ̓̏ ̓ ̑̆̂̔̆̓ȟ ̘̜̓̏̂ ̜̝̂̓ ̃̆̌̉̋̉̍ ̘̔̉̓̆̌̆̍ ̉ ̌̉ ̋́̋ ̝̒̓́̓ ̝̜̉̅̆́̌̎̍ 
̘̔̉̓̆̌̆̍ȩ 
˒Ȣ˙Ȣ ˞̏̌̉̆̃ 17 
˜̑̉̍̆̎̆̎̉̆ ̝̟̜̖̋̏̍̐̓̆̑̎ ̖̓̆̎̏̌̏̄̉̊ ̃ ̘̏̂̔̆̎̉̉ ̜̉̎̏̒̓̑́̎̎̍ ̠̜̈̋́̍ 
ˢȢˍȢ ˙̔̒̓́́̋̔̌̏̃́̕ȟ ˔Ȣ˕Ȣ ˗̘̔̊̉̆̃́ȟ ˡȢ˕Ȣ ˙̔̒̓́́̋̔̌̏̃̕ 22 
˕̝̒̐̏̌̈̏̃́̎̉̆ ̜̖̑̏̌̆̃ ̉̄̑ ̐̑̉ ̘̏̂̔̆̎̉̉ ́̎̄̌̉̊̒̋̏̍̔ ̠̜̈̋̔ 
ːȢ ˙́̅̉̆̃́ 25 
˞̝̠̆̍ ̃ ̘̋́̆̒̓̃̆ ̘̉̅̆̏̌̏̄̉̆̒̋̏̄̏ ̘̠̔̑̆̇̅̆̎̉ 
ˑȢ˙Ȣ ˙́̍́̓Ϩ̔ ̌̏̃ 28 
˙̜̆̓̏̅ ̘̠̏̂̔̆̎̉ ́̎̄̌̉̊̒̋̏̍̔ ̠̜̈̋̔ ̃  ̖̉̎̅̉̊̒̋̉ ̖̔̎̉̃̆̑̒̉̓̆̓́ 
˔Ȣ˝Ȣ ˡ́̓̓́̆̃́ 31 
 

ˡ̘̉̌̏̌̏̄̉̆̒̋̉̆ ̎́̔̋̉  
ˏ̏̈̎̉̋̎̏̃̆̎̉̆ ̉ ̑́̈̃̉̓̉̆ ̄̆̎̅̆̑̎̏ ̝̜̖̎̆̊̓̑́̌̎ ̍̆̒̓̏̉̍̆̎̉̊ ̃ 
́̎̄̌̉̊̒̋̏̍ ̠̜̈̋̆ 
˕Ȣ˚Ȣ ˚̏̒̋̏ 34 
˞̘̆̍́̎̓̉̆̒̋̉̆ ̉ ̝̘̌̉̎̄̃̏̋̔̌̓̔̑̏̌̏̄̉̆̒̋̉̆ ̏̒̏̂̆̎̎̏̒̓̉ ̌̆̋̒̉̋̏-
̘̖̑́̈̆̏̌̏̄̉̆̒̋̉̕ ̒ ̉̎̏̎̉̍̏  ̃̒ ̓̑̏̋ ̎́ ́̎̄̌̉̊̒̋̏̍ ̉ ̔̈̂̆̋̒̋̏̍ ̠̜̖̈̋́ 
-Ȣ4Ȣ ˞̏̌̉̆̃́ 38 
˜̠̏̎̓̉̆ ̠̜̈̋̏̃̏̄̏ ̠̒̏̈̎́̎̉ ̉ ̠̜̈̋̏̃̏̄̏ ̘̌̉̎̏̒̓̉ ̉ ̉ ̖ ̙̠̃̈́̉̍̏̏̓̎̏̆̎̉ 
˟Ȣ˗Ȣ ˙́̑̅̉̆̃ 41 
˝́̈̃̉̓̉̆ ́̎̄̌̉̊̒̋̏̊ ̜̌̉̓̆̑́̓̔̑ ̃ ̞̖̐̏̔ ˜̙̠̑̏̒̃̆̆̎̉  
ɉ̎́ ̐̑̉̍̆̑̆ ̠̐̑̏̉̈̃̆̅̆̎̉ ˑ̇̏̎́̓́̎ ˞̃̉̓́̕ Ⱥ˜̙̔̓̆̆̒̓̃̉̆ ː̔̌̌̉̃̆̑́ȻɊ 
˚Ȣ˕Ȣ ˍ̂̅̔̌̌́̆̃́ 45 
˕̝̒̐̏̌̈̏̃́̎̉̆ ̠̜̜̖̈̋̏̃ ̜̎́̃̋̏̃ ̎́ ̖́̎̄̌̉̊̒̋̉ ̖̔̑̏̋́ ̃ ̘̠̉̈̔̆̎̉ 
́̎̄̌̉̊̒̋̏̄̏ ̠̜̈̋́ 
˚Ȣ˕Ȣ ˍ̂̅̔̌̌́̆̃́ 48 
˝̝̏̌ ̇̆̎̉̎̚ ̃ ́̎̄̌̉̊̒̋̉̊ ̉ ̔̈̂̆̋̒̋̉̊ ̌̉̓̆̑́̓̔̑̆  
̃ ̞̖̐̏̉ ̠̐̑̏̒̃̆̆̎̉̚ ɉ̎́ ̐̑̉̍̆̑̆ ̑́̂̏̓ ̐̉̒́̓̆̌̆̊ ̅ ̖̃̔ ̄̏̒̔̅́̑̒̓̃Ɋ 
˚Ȣ˕Ȣ ˍ̂̅̔̌̌́̆̃́  50 
˘̘̉̎̄̃̉̒̓̉̆̒̋̉̆ ̓̑̔̅̎̏̒̓̉ ̠̔̒̃̏̆̎̉ ̋ ́̓̆̄̏̑̉̉ ̑̏̅́ ̧̉̍̎ 
̝̜̖̒̔̆̒̓̃̉̓̆̌̎̚ ̃ ̟̠̜̘̓̑̋̏̈̎̏̊ ́̔̅̉̓̏̑̉̉ 
ˑȢˍȢ ˞̔̌́̊̍̏̎̏̃́  53 
˞̠̌̏̃́̑̎́ ̑́̂̏̓́ ɀ ̃ ̜́̇̎̊ ́̋̓̏̑̕ ̠̏̃̌́̅̆̎̉ ̑̔̒̒̋̉̍ ̠̜̈̋̏̍ ̃ ̎̆̑̔̒̒̋̏̊ 
́̔̅̉̓̏̑̉̉ 
ˑȢˍȢ ˞̔̌́̊̍̏̎̏̃́  56 
ˬ̜̈̋ ̗̝̒̐̆̉́̌̎̏̒̓̉ ̋́̋ ́̋̓̏̑̕ ̝̐̑̏̆̒̒̉̏̎́̌̎̏̄̏̕ ̠̑́̈̃̉̓̉ ̒̓̔̅̆̎̓̏̃ 
̝̖̠̒̆̌̒̋̏̏̈̊̒̓̃̆̎̎̏̄̏ ̠̎́̐̑́̃̌̆̎̉ ̐̑̉ ̘̉̈̔̆̎̉̉ ̑̔̒̒̋̏̄̏ ̠̜̈̋́ 
ˑȢˍȢ ˞̔̌́̊̍̏̎̏̃́  59 
˜̜̑̆̅̌̏̇̎̆ ̘̠̒̏̆̓́̎̉ ̃ ̒̏̃̑̆̍̆̎̎̏̍ ́̎̄̌̉̊̒̋̏̍ ̠̜̈̋̆ 
˔Ȣ˝Ȣ ˡ́̓̓́̆̃́ 63 
˞̏̆̅̉̎̆̎̉̆ ̖̐̒̉̏̌̏̄̉̉ ̉ ̜̌̉̓̆̑́̓̔̑ 
˥Ȣ˗Ȣ ˥́̑̏̐̏̃́ 65 
˞̘̆̍́̎̓̉̆̒̋̉̆ ̏̒̏̂̆̎̎̏̒̓̉ ̒̉̎̏̎̉̍̏̃ 
˥Ȣ˗Ȣ ˥́̑̏̐̏̃́ 69 
˚́̃̏̉ ̉ ː̧̓̆ȡ ̗̎̆̍̆̋̏-́̎̄̌̉̊̒̋̉̆ ̜̌̉̓̆̑́̓̔̑̎̆ ̠̒̃̈̉ 
˙ȢˍȢ ˎ̏̈̏̑̏̃́ 71 
˪̜̌̆̍̆̎̓ ̑́̈̄̏̃̏̑̎̏̊ ̘̑̆̉ ̃ ̝̠̉̓́̌̎̒̋̏̍ ̄́̈̆̓̎̏̍ ̓̆̋̒̓̆ 
˗ȢˍȢ ˗́̑́̐̆̓̏̃́ 74 
 

˕̗̠̎̏̑̍́̉̕ ̠̅̌ ́̃̓̏̑̏̃ 77 
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˜̘̆̅́̄̏̄̉̆̒̋̉̆ ̎́̔̋̉ 
 

 
ˠˑ˗ σχςȢψφς 

 
˜˝˕˙˒˚˒˚˕˒ ˗˛˙˜˩˫˟˒˝˚˨ˢ ˟˒ˢ˚˛˘˛ː˕˕  

ˏ ˜˝˛˒˗˟˕˝˛ˏˍ˚˕˒ ˟˒˘˒˗˛˙˙ˠ˚˕˗ˍˣ˕˛˚˚˨ˢ ˞˒˟˒˖ 
 

˟Ȣ˛Ȣ ˝̖́̉̍̏̃ 1ȟ ˕Ȣ˝Ȣ ˚́̒̔̑̌́̆̃2ȟ ˏȢˍȢ ˗̘̔̋́̑̏̃3 
 

ˍ̗̠̎̎̏̓́̉  
 

ʋʰʙʫ ʤʘץʦʣʘʜʘ ʊʝʣʝʢʦʤʤʫʥʠʢʘʮʠʷ ʪʘʨʤʦץʣʘʨʠʥʠ ʣʦʡʠ״ʘʣʘʰ ʞʘʨʘʸʥʣʘʨʠʥʠ 

ʘʤʘʣʛʘ ʦʰʠʨʠʰ ʢʝʣʪʠʨʠʣʛʘʥ, ʚʘ ʙʫ ʊʝʣʝʢʦʤʤʫʥʠʢʘʮʠʷ ʪʠʟʠʤʣʘʨʠ ʚʘ ʪʘʨʤʦץʣʘʨʠ 

ʬʘʥʠʜʘʥ ʪʘʞʨʠʙʘ ʠʰʣʘʨʠʥʠ ʪʘʣʘʙʘʣʘʨ ʢʦʤʧʴʶʪʝʨ ʪʝʭʥʦʣʦʛʠʷʣʘʨʠʜʘʥ ʬʦʡʜʘʣʘʥʠʙ 

ʤʫʩʪʘץʠʣ ʙʘʞʘʨʠʰʣʘʨʠ ʫʯʫʥ ʠʤʢʦʥ ʪʫסʜʠʨʘʜʠ. 

 
 

˟̠̘́̎ ̉̂̏̑́̌́̑: ʊʝʣʝʢʦʤʤʫʥʠʢʘʮʠʷ, ʣʦʡʠ״ʘʣʘʰ, ʪʘʨʤʦץ. 

 

˕ ס̌̏ ״̉ ̉̑̉̂ ̙̎́̅̉̑́̌̌̋́ ̠̖̉̄̏̌̏̎̆̓ ̛̍̉̌́̓ ̑ ̒̏̂̌́̎̄́̎ ̝̟̋̏̍̐̓̆̑̌̉ 
ץ̰̉ ץ̰̔ ́̅̉̒̏̒́ ̠̖̉̒̉̄̏̌̏̎̆̓ ̙̉̓ ̃ ̧̇́̑́̎̉̎̉ ̙̙̇́̅́̌̌́̓̉̑̉ ̃́ 
ץ̟̏ ̉̎̉̄̉̌̑̏̅́̑́̍́̒ ״̏ ̉̄̉̌̎̉̋̍̔̍ ̙̙̞̉̉̑ ̙̙́̄̉̑̉̏ ́̅́̇́̑́̅ ̉̑ ̈̉̑̄̉ 
ץ́̓̃ ״̆ ́̅ ̘ ̋̉̍̄́ ̒̉̑ ̞̍́̒Ȣ 

ץ̰̉ ̉̎̑́̌̎́̕ ̖̒̔̒́̍ ̝̟̑̆̓̐̍̏˗ ̙̓̉̅́ ̞̎̄ ̒́̍́̑́̌̉ ̅̉̅́̋̓̉̋ ̃̏̒̉̓́ 
״̉ ̒̏̂̌́̎́̅̉Ȣ ˟̗̠̆̌̆̋̏̍̍̔̎̉̋́̉ ̖̠̓̆̎̏̌̏̄̉̌́̑̉ ̛̓́̌̉̍ ̰̙̊̎́̌̉̉̎̉̎̄ ˟̆̌̆Ȥ
ץ̌̏̍̑́̓ ́̃ ̉̑́̌̍̉̈̉̓ ̠̗̉́̋̉̎̔̍̍̏̋ ץ́̏̌́ ̂́̋̋́̑̔̍ ̎́̅̉̎́̕ ̉̑́  ̠̌̉̎̉̌́̑̎̉ 
״̉ ̙̒̏̂̌́ ̓́̌́̂ ̞̓̉̌́̅̉Ȣ ɍςȟ ̂Ȣ ρφσɎ ˟́̇̑̉̂́̌́̑ ̙̔̎̉ ̰̋̑̒́̓́̅̉̋̉ȟ ́̍́̌̉̊ ̃́ 
ס̙̔́̍́ ̂̉̑̇́̓ ץ̓́̃ ̎́̄̌̉̓́̑̇́ ̘̎̔̔ ̓̏̌  ̅̏̉̑́̒̉̅́ ́̎̕ ̅́̒̓̔̑̉̅́ ̂̆̌̄̉̌́̎̄́̎ 
ץ̏́̌́ ״̉ ̠̉̎̉̑̌̉̎̉̌  ץ̙́̏̂ ̠̖̎́̅̉̒̉̄̏̌̏̎̆̓ ̟̝̉̌̑̆̓̐̍̏̋ ̙́̌̂̏̒  ̔̒̔̌̌́̑̅́ 
̍̔̍̋̉̎ ̞̍́̒Ȣ ˠ̙̂̔ ́̎̅́̎̕ ̓́̌́̂́̌́̑ ̉״ ״́ ̙̉̉ ̋̉́̑̄̕-̂̏̒ ̍ ̂́̇́̑́̅̉̌́̑Ȣ  

ץ̌̏̍̑́̓ ́̃ ̉̑́̌̍̉̈̉̓ ̠̗̉́̋̉̎̔̍̍̏̋̆̌̆˟ ́̑̉ ́̎̉̕ ̰̂̊ ץ̰̔ ̘́̉ ̃ ̙̉̌́̑̉ 
̒́̍́̑́̅̏̑̌̉̄̉̎̉ ̙̙̏̉̑̉̅́ ̈́̍̏̎́̃̉̊ ̝̟̋̏̍̐̓̆̑ ̖̠̓̆̎̏̌̏̄̉ ̖̉̈̍́̓̌́̑̉̎̉ 
̌̌ץ̰ ̙́ ̍̔̍̋̉̎Ȣ ˥̔̌́̑̅́̎ ̛̏̂̆̋̓̌́̑̎̉ ̙̙̓̆̌̆̏̎̌́̓̉̑̉̕ ̌̏̊̉́״ ̌́̑̉̅́ ̛̏̂Ȥ
̆̋̓̌́̑̎̉̎̄ ̙̙̇̏̊̌́̉ ̛̒̔̑́̓̌́̑̉̎̉ ̙̏̌̉̅́ ȺGoogle EarthȻ ̅́̒̓̔̑̉̅́̎ ̏̊̕Ȥ
̙̅́̌́̎̉Ȣ ˛̌̉̎̄́̎ ̛̒̔̑́̓̌́̑̅́̎ Ⱥˍdobe PhotoshopȻ ̧̋̉ ̙̔̎̄́ ̰̖ ̙̙́ ̅́̒̓̔̑ 
ץ́̏̌ˍ ̧́̅̉̍́̅̑ ״́̉̊̏̌ ̠̉̑́̌̉̎̉̌  ̌́̑̉ ̃́ Ⱥ˜̙̌́̎̆̓̌́̑̉̎̉Ȼ ̧̙̓́̊̑̌́ ̍̔̍Ȥ
̋̉̎Ȣ ˫̏ץ ̑̉̅́ ̰̋̑ ̌̌ץ̰ ̑́̌̑̔̓̒́̅ ̎́̄̌̉̓́̒ ́̎̉̌̄́̎̅́ ̓́̌́̂́ ̰̈ ״́̉̊̏̌  ̒̉̅́ 
ץ̔ ̊̉̅́̄̉ ̙̉̌́̑̎̉ ̙̂́̇́̑̉̉ ̍̔̍̋̉̎ ɍσȟ ̂. 95-100]. 

ρȢ ˘̏̊̉́״  ̘̔̔̎ ̓̔̑̌̉ ̂́̌́̎̅̌̉̋̌́̑̅́ȟ ̑̆́̌ ̙̍́̒̓́̂̌́̑̅́ȟ ̋̏̏̑̅̉̎́̓́ 
̙̇̏̊̌́̔̃̉ ̰̘̂̊̉́ ̛̒̔̑́̓̌́̑̉̎̉ ̙̏̌̉ ɉȺ'ÏÏÇÌÅ %ÁÒÔÈȻ ̅́̒̓̔̑̉̅́ ̂̔̎̅́̊ 
̠̉̍̋̏̎̉̓ ̂̏̑ɊȢ 

ςȢ ˛̌̉̎̄́̎ ̛̒̔̑́̓̌́̑̄́ ȺˍÄÏÂÅ 0ÈÏÔÏÓÈÏÐȻ ̅́̒̓̔̑̉ ̧̑̅́̍̉̅́ ̋́̂̆̌ 
״́̉̊̏̌ ̠̗̉́̈̉̌́̎́̋ ̒̉̎̉ ̧̙̓́̊̑̌́ȟ ̍́̄̉̒̓̑́̌ ̋́̂̆̌ ̠̌̉̎̉̌́̑̎̉ ̘̙̉̈̉ 
ɉ̘̉̈̍́̄́ ̉ץ ̘̊̉̎̉̌̉̋̒̉̈ ̘̉̈̍́ ̒̓́̎̅́̑̓̌́̑̉ ̰̘̂̊̉́ ̙́̑̓̌̉ ̂̆̌̄̉̌́̑̎̉ 
̙̙̓̔̉̑̉ ̍́̒́̌́̎ ˍ˟˞ȟ ̋́̂̆̌ ̙̋́̌́̑̉̕ȟ ̋́̂̆̌ ̠̙̉̋̌́̑̉ȟ ̓́̒ץ ̘̉̍̌́̄̉ 
ץ̔ ̓̉̌́̑̉, ̋ ץ̔ ̌̆̂́ ץ̔̌̅ ״̏ ́̃ ̉̑́ ̋́̈̏ɊȢ 

σȢ ˘̏̊̉́״  ̃́̈̉́̒̉̄́̕ ̰̋̑ ץ̠̉ ̙́̄̑́̌̓̉̏̑́ ̌́̆̑ ́ ״́̉̊̏̌ ́̃ ̉̄̉̌̎ ̅́ 
ץ̰ ̖̉̎̑́̌̉̄̏̌́̎̆̓ ̟̝̑̆̓̐̍̏̋ ̙̌̌́̎̉̌̉̉ ̓́̌́̂́ ̓̏̍̏̎̉̅́̎ ̰̈  ̙̉̉̄́ 
ץ̉ ץ̉̉̈ ̙̉̎̉̎̄ ̙̏̑̓̉̉ ɉ̌̏̊̉́״  ̓́̌́̂́ ̠̙́̂ ̓̔̑̄́̎ ̇̏̊̉̅́̎ ̙̏̌̉̎̉̉ȟ ̰̔ץ ̃ 
̧́̍́̌̉̓̉ ̐́̊̓̌́̑̉̅́ ̠̖̙̉ ̒́̍́̑́ ̂̆̑́̅̉Ɋ ɍρȟ ̂Ȣ ςυρ-257]. 

״́̉̊̏̌ ́̄̑́̌́̂́̌́˟ ץ́̉̑́̓ ץ̙́̍ ̙̙́̅̉̑̉̐̏̓ ̙̉̎̉̑́̌̉  ̒̉̅́ ̧̓́̊̑ 
̙ ״́́ ״̏́ ̧̉̋ ̑ ̌̉̎̉ ̠̙̙́ ̐̔̎̋̓̌́̑̉̎̉̎̄ ̓̏̐̏̄̑́̉̋̕ ̖́̑̉̓́̌́̑̉̅́̎ 

                                                           
1˝̖́̉̍̏̃ ˟̆̍̔̑ ˛̘̍́̎̂̏̆̃̉ ɀ ́̒̉̒̓̆̎̓ ̜̋́̆̅̑̕ ˟̗̆̌̆̋̏̍̔̎̉̋́̉̏̎̎̏̄̏ ̉̎̇̉Ȥ

̎̉̑̉̎̄́ȟ ˟̙́̋̆̎̓̒̋̉̊ ̔̎̉̃̆̑̒̉̓̆̓ ̗̜̖̉̎̏̑̍́̉̏̎̎̕ ̖̓̆̎̏̌̏̄̉̊ ɉˠ̘̑̄̆̎̆̒̋̉̊ ̉̌̉̕Ȥ
́̌Ɋȟ ˠ̈̂̆̋̉̒̓́̎Ȣ 

2
˚́̒̔̑̌́̆̃ ˕̝̌̅́̑ ˝̘̆̎́̓̏̃̉ ɀ ̒̓̔̅̆̎̓ȟ ˟̙́̋̆̎̓̒̋̉̊ ̔̎̉̃̆̑̒̉̓̆̓ ̗̉̎̏̑̍́̉̕Ȥ

̜̖̏̎̎ ̖̓̆̎̏̌̏̄̉̊ ɉˠ̘̑̄̆̎̆̒̋̉̊ ̉̌̉́̌̕Ɋȟ ˠ̈̂̆̋̉̒̓́̎Ȣ 
3
˗̘̔̋́̑̏̃ ˏ̖̏̉̅ ˍ̙̘̌̉̆̑̏̃̉ ɀ ̒̓̔̅̆̎̓ȟ ˟̙́̋̆̎̓̒̋̉̊ ̔̎̉̃̆̑̒̉̓̆̓ ̗̉̎̏̑̍́̉̕Ȥ

̜̖̏̎̎ ̖̓̆̎̏̌̏̄̉̊ ɉˠ̘̑̄̆̎̆̒̋̉̊ ̉̌̉́̌̕Ɋȟ ˠ̈̂̆̋̉̒̓́̎Ȣ 
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̙̏̊̅́̌́̎̉̕ ̍̔̍̋̉̎Ȣ ˎ̔ ̏״ ̌̅́ ̓́̌́̂́ ̰̈ ״́̉̊̏̌  ץ̔ ́̅̉̒ ̊̉̅́̄̉ ̙̉̌́̑̎̉ 
̙̂́̇́̑̉̉ ̍̔̍̋̉̎Ȣ  

ρȢ ˎ̆̑̉̌̄́̎ ̌̏̊̉́״ ץ̧̉̓ ̌̆̂́̋ ̙̉̑́̌̉ ̗́̋̃̏̑̉̎́̄̏̋̆̑ ́̅ ץ̠̉ ̙́̅̉̈ ̎ 
ץ̧̉̓ ̌̆̂́̋ ́̃ ̰̉̎̑́̌̌̊ ̙̈̉ ̍̔̍̋̉̎ ̰̂̌ ̍́̄́̎ ̇̏̊̌́̑̎̉ ̙̓́̎̌́ȟ ̋́̂̆̌ 
ץ̔ ̠̗̉́̈̉̌́̎́̋ ץ̧̉̓ ̉̎̑́̌̑̔̃ ̙̈̉ ̓́̌́̂̌́̑̎̉ ̙̂́̇́̑̉̌̉ȟ ̰̊̌ ́̋ ̃́ ̰̘̋ ́̌́̑̅́ 
ץ̔ ̓ ץ̔̅ ̔̑̌́̑̉̎̉ ̙̓́̎̌́ ̋́̂̉ ̙̉̌́̑̎̉ ̙̂́̇́̑̉̉ ̍ ̔̍̋̉̎Ȣ 

ςȢ ː̑́̉̋̕ ̝̟̋̏̍̐̓̆̑ ̅́̒̓̔̑̌́̑̉ ̰ץ ̌̌́̎ ״́̉̊̏̌ ́̅̎́̄̌̉  ̓̆̈ ̛̒̔̑̓̌́̑̅́ 
ס̏ץ̏ ́̃ ̙̉̉̓̉̂ ״̒́̍ ̈ ״̞̓ ́̄̉̑́̌̓̏̌̔ ̧̉̇̎̉̎̄ ̋́̍̌̉̄̉Ȣ ˘̏̊̉́״ ״̏ ̖̊̉́̍̕ ̉̎ ̌̅́ 
ץ̌́̒ ́̅̌̊́̕ ̟̝̑̆̓̐̍̏̋ ̙́̉ ̍̔̍̋̉̎̌̉̄̉Ȣ 

Ⱥ'ÏÏÇÌÅ %ÁÒÔÈȻ ̅́̒̓̔̑̉ ̃́ ȺˍÄÏÂÅ 0ÈÏÔÏÓÈÏÐȻ ̧̋̉ ̙̔̎̄́ ̰̖ ̙̙́ 
̅́̒̓̔̑̌́̑̎̉̎̄ ̠̉̍̋̏̎̉̓̌́̑̉ ̰̋̐ ȟ ̂̔ ̅́̒̓̔̑̌́̑ ̂̉̌́̎ ̙̙̉̌́̎̉ ̠̖̙̉ 
̰̑ ץ̉ ́̒̌̉̎́̄ ״́̉̊̏̌ ̧̎́̄̓́̎̉̌ ̎̉ ̰̋̑ ״́̊̏̌ ́̃ ̉̄̉̌̍́̋ ̄́ ̒́̑̌́̎́̅̉̄́̎̕ 
̖́̑́̇́̓̌́̑̎̉ ̋́̍́̊̓̉̑́̅̉Ȣɍρȟ ̂Ȣ ςφω-ςχρɎ ȺˍÄÏÂÅ 0ÈÏÔÏÓÈÏÐȻ ̅́̒̓̔̑̉ ̧̑̅́̍̉̅́ 
̘̉̈̉̌̄́̎ ̘̉̈̍́̌́̑ ρȠςȠσȠτȠυ ̑́̒̍̌́̑̅́ ̰̋̑̒́̓̉̌̄́̎Ȣ 

 

 
 

˝́ ̒̍. 1. ˥ ̋́̌̉̕ ̑́̊̏̎̌́̑̄́ ̰̂̌ ״̙́́ ̎́̄̎̉ ̑  
̍̉̋̑̏̑́̊̏̎̉̎̄ ̘̉̈̍́̒̉̎̉̎̄ ̑́̄̍̆̎̓̉̕ 

 

 
 

˝́ ̒̍Ȣ 2. ˎ ץ̒́̓ ̙̉̌̉̄̆̓ ̙́̄́̋̕ ̑̉ ̙̉̍̌́̎̉  
ץ̉̏̍̑́̓ ̎̉̎̄ ̞̒̋̉̈ ̖̒̆̍́̒̉ 



ˠ̘̜̆̎̊ 88) ̃̆̋́ Ɇ ςπρ6 Ɇ Ο 2-2 (15)  
 

 

5 

 
 

˝́ ̒̍Ȣ 3. l ̏̓̏ ̛̒̔̑́̓̌́̑ ̇́̍̌́̎̄́̎ ̘̉̈̍́̅́̎ ̋́̂̆̌ ̗̠̋́̎́̌̉̈́̉ 
̍́̄̉̒̓̑́̌̉̎̉̎̄ Ⱥ˜̙̌́̎̆̓Ȼ ̰̙̋̑̉̎̉̉̅́̄̉ ̘̉̈̍́̒̉ 

 

 
 

˝́ ̒̍Ȣ 4. -3!. ̔̒̋̔̎́̒̉ ̰̑̎́̓̉̌̄́̎ ̙̋́̌̉̕ ̖̔̅̔̅̎̉̎̄ ̘̉̈̍́̒̉ 
  

 
˝́ ̒̍. 5. ˥ ̋́̌̉̕ ̖ ̔̅̔̅̎̉̎̄ ̞̒̋̉̈ ̘̉̈̍́̒̉ 
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ˎ̔ ̙̉̌́̑̎̉ ́̍́̌̄́ ̙̙̏̉̑̉ ̏̑̋́̌̉ ̓́̌́̂́̅́ȟ Ȱ˟̗̠̆̌̆̋̏̍̍̔̎̉̋́̉ 
ץ̌̏̍̑́̓ ́̃ ̉̑́̌̍̉̈̉̓ ́̑̉ȱ ́̎̉̕ ̰̂̊ ״̉́̊̏̌ ̘́̉  ̃́̈̉́̒̉̄́̕ ̰̋̑ ́ ̑̆́̌ 
ץ̠̉ ̙́̄̑́̌̓̉̏̑́ ״́̉̊̏̌ ́̃ ̉̄̉̌̎ ץ̰ ̖̉̎̑́̌̉̄̏̌́̎̆̓ ̟̝̑̆̓̐̍̏̋ ́̅ ̙̌̌́̎̉̌̉̉ 
̓́̌́̂́ ̓̏̍̏̎̉̅́̎ ̰̈ ץ̉ ̙́̄̉̉  ץ̉̉̈ ̙̉̎̉̎̄ ̙̏̑̓̉̉ȟ ̌̏ ״̉́̊ ̎̉̎̄ ̓́̌́̂́ ̏̎̄̉̄́ 
̃ ץ̏̑̈̆̓ ̆ ץ̙̏̑̉̌̑́̎̔̔̓ ́ ̓̉̂ ̙̂̏̑̉̉ ̛̓́̍̉̎̌́̎́̅̉Ȣ 

 
ˍ̧̅́̂̉̓̌́̑: 

 

1. ˪̌̆̋̓̑̏̎ ̅́̑̒̌̉̋Ȣ ˗̗̠̏̍̍̔̓́̉ ́̒̏̒̌́̑̉Ȣ ˍ̍́̌̉̊ ̙̍́̔ס ̌̏̓̌́̑̄́ ̔̒̌̔̂̉̊ 
̰̋̌̌́̎̍́Ȣ ɀ ˟ Ȣȡ ˟ˍ˟ˠȟ ςππτȟ ̂Ȣ ςφω-271.  

2. ˪̌̆̋̓̑̏̎ ̅́̑̒̌̉̋Ȣ ˗̏̍ ̗̠̍̔̓́̉ ́̒̏̒̌́̑̉Ȣ ˙̛́̑̔̈́̌́̑ ̍́̓̎̉Ȣ ɀ ˟Ȣȡ ˟ˍ˟ˠȟ ςππτȟ ̂Ȣ 
163. 

ץ̌̏̍̑́̓ ̠̗̉́̋̉̎̔̍̍̏̋̆̌̆˟ .3 ́̑̉Ȣ ˚Ȣˢ ː̰̔̌̓̑́̆̃ȟ ˚Ȣ ˞ ˢ̏̅̇́̆̃ȟ ˍȢ.ˑ ˚̏̑̍̔̑̏̅̏̃Ȣ 
˟̙̏̋̆̎̓ ςπρρȢ ̂Ȣ ωυ-100. 

  
΄ ˟Ȣ˛Ȣ ˝̖́̉̍̏̃ȟ ˕Ȣ˝Ȣ ˚́̒̔̑̌́̆̃ȟ ˏȢˍȢ ˗̘̔̋́̑̏̃ȟ ςπρφȢ 

 

 

ˠˑ ̠372.862 
˜˝̞ ˙˒˚˒˚˕˒ ˗˛˙˜˩˫˟˒˝˚˨ˢ ˟˒ˢ˚˛˘˛ː˕˖  

ˏ ̃˝˛˒˗˟˕˝˛ˏˍ˚˕ ̞˟ ˒˘˒˗˛˙˙ˠ˚˕˗ˍˣ˕˛˚˚˨ˢ ˞˒˟˒˖ 
 

˟Ȣ˛Ȣ ˝̖́̉̍̏̃ȟ ˕Ȣ˝Ȣ ˚́̒̔̑̌́̆̃ȟ ˏȢˍȢ ˗̘̔̋́̑̏̃ 
 

ˍ̗̠̎̎̏̓́̉Ȣ ˏ ̅́̎̎̏̊ ̝̒̓́̓̆ ̜̑̆́̌̉̈̏̃́̎ ̗̜̐̑̏̆̒̒ ̠̐̑̏̆̋̓̉̑̏̃́̎̉ ̓̆̌̆̋̏̍̍̔Ȥ
̗̜̖̎̉̋́̉̏̎̎ ̒̆̓̆̊Ȣ ˜̏ ̐̑̆̅̍̆̓̔ Ⱥ˟̗̜̆̌̆̋̏̍̍̔̎̉̋́̉̏̎̎̆ ̒̆̓̉ ̉ ̜̒̉̒̓̆̍Ȼ ̠̋̏̓̏̑́ 
̐̏̍̏̇̆̓ ̒̓̔̅̆̎̓́̍ ̃ ̗̑̆́̌̉̈́̉̉ ̗̐̑̏̆̒̒́ ̠̐̑̏̆̋̓̉̑̏̃́̎̉ ̗̜̖̓̆̌̆̋̏̍̍̔̎̉̋́̉̏̎̎ 
̒̆̓̆̊ ̝̠̉̒̐̏̌̈̔ ̝̟̋̏̍̐̓̆̑Ȣ 

˗̟̘̜̌̆̃̆ ̒̌̏̃́ȡ ̗̠̓̆̌̆̋̏̍̍̔̎̉̋́̉ȟ ̐̑̏̆̋̓̉̑̏̃́̎̉̆ȟ ̝̒̆̓Ȣ 
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ʄʘץʦʣʘʜʘ ʤʘʥʪץʠʡ ʪʘʨʤʦץ ʪʝʭʥʦʣʦʛʠʷʩʠ ʵʣʝʤʝʥʪʣʘʨʠ ʩʭʝʤʘʣʘʨʠ ʘʩʦʩʠʜʘ 

ʟʘʤʦʥʘʚʠʡ ʘʭʙʦʨʦʪ ʪʝʭʥʦʣʦʛʠʷʣʘʨʠ ʙʫʡʠʯʘ ʤʘʩʦʬʘʚʠʡ ˄ʢʠʪʠʰʜʘ WEB ï ʩʘʭʠʬʘʣʘʨ 

ʷʨʘʪʠʰ ʤʫʭʠʤ ʘʭʘʤʠʷʪʛʘ ʵʛʘ ʵʢʘʥʣʠʛʠ ʢʫʨʠʙ ʯʠץʠʣʛʘʥ. 
 

 

ʊʘʷʥʯ ʠʙʦʨʘʣʘʨ: WEB ï ʩʘʭʠʬʘʣʘʨ, ʘʭʙʦʨʦʪ ʪʝʭʥʦʣʦʛʠʷʣʘʨ, ʤʘʩʦʬʘʚʠʡ ˄ʢʠʪʠʰ. 

 
ס̉̏̍̑́̓ ̓̆̎̑̆̓̎˕ ́̅̎̔̋ ̉̄̎̔̄̔ˎ ̎̉̎̄ ̓̆̈ ̙̑̉̃̏̇̌́̎̉̉ ̔̎̅́ ̙̙̉̌́̄́ 

״́̉̒-7̆̂ ́̃ ̄̎̉̎̑́̌̑̔̓̒́̅ ̰̎́̄̎́̌̌́̇̌̍ ́̌́̑̎̉̎̄̕ ̘̂́̑́̒̉ ̏̅̅̉̊ 7̆-̂
״́̉̒ ́̌́̑̕ ̰̂̌̉̂ȟ ̔̌́̑ ̄̉̐̆̑̍́̓̎ ̖̠̓̆̎̏̌̏̄̉̒̉ ́̒̏̒̉̅́ ̙̉̌́̂ ̘̉̉ץ ̌̄́̎Ȣ 

״́̉̒-7̆̂ ̉̂́̋ ̔ˎ ץ̘̉̉ ̙̂́̌̉ ̰̂́̌̐̋ ́̅̔̇ ̄̎̉̎̑́̌́̕ ̌̄́̎̌̉̄̉ 
״́ ̙̙̉̉̑̉̓́̅́ ̘̙̉̎̑́̌̉̃̏̌̉ ́̅̓̆̎̑̆̓̎˕ ̍̅́ ̋̆̑́̋̌̉ ̛̍́̌̔̍̏̓̎̉ ̙̓̏̐̉̄́ 
ץ̓́̃ ̰̐̋ ץ̅̏̍̌̆̋ ̂̉̌̏ ̙́̄́̌̑́̒̕  ́Ȣ 

ˎ̔ ̂̏̑́̅́ ̂̔̄̔̎̄̉ ˕̎̓̆̑̎̆̓Ⱦ˕̎̓̆̑̎̆̓̅́ ̙̙̉̌́̄́ ̰̍̌̇́̌̌́̎̄́̎ 
״́̉̒-7̆̂ ̊̉̃́̎̏̍́̈ ́̌́̑̕ȟ ̅́̒̓̔̑̌́̑ȟ ̂̉̌̉̍̌́̑ ̂́̈́̒̉ ̃́ ̌̏̊̉́״ ̙̙̌́̓̉̑̉ 
ץ̘̉̉ ̙̂́̌̉ ̉̎̑́̌́̓̉̒̏̃ ̧̙̃̔́̅̎ ̌́̔̓̋̆̌̌̆̓̎̉ ̧́̄̉̑́̌̎́̑́̇ ״́ ̙  ץץ̉̅́̓ ́̅̍
̞̙̓̉ ̅̏̌̈́̑̂ ̍̔́̍̍̏̅̉̑Ȣ 

ץ̉ ̉̎̑́̌̏̍̍́̔̍ ̉̂́̋ ̔ˎ ץ̉̉̓̎́̍ ́̅̉̒̏̒́ ̠̖̉̒̉̄̏̌̏̎̆̓ ˟˟˙ ̘̎̔̔ ̙̉̌ ̊ 
״́̉̒̂-7̆ ץ̘̉̉ ̙̂́̌̉ ̑́̌́̕ ״̏ ̙ ̈̉̑̄̉ ̋̔̎̅́ ̅̏̌̈́̑̂ ̍́̒́̌́̌́̑̅́̎ ̂̉̑̉ 
״̉ ̒̏̂̌́̎́̅̉Ȣ 

ץ̉ ́̑́̓̑́̂̕ ̉̎̑́̌̏̍̍́̔̍ ̙̔ ́̎́˙ ̙̌̉̄́ ̰̍̌̇́̌̌́̎̄́̎ ̠̎̄̉ Ⱥ̍́̎̓̉ץ-
ץ̏ץ̉̅́̓ ̎́̅̉̎̏̍̏̓ ̑́̌̉̌̌́̔̍̕ ̘̰́̉̊̂ ̠̖̉̒̉̄̏̌̏̎̆̓ Ȼ̉̍̉̈̉̓ ץ̏̍̑́̓ ̓̌́̑ 
ץ̅̏̍̌̉̑̏̂ ̂̉̌̏ ́ ɍρ-ςɎȢ ̓́̅̉ץ̏ץ ̓̌́̑ ̎́̓̉̇́̒̉̅́ Ⱥ˪̌̆̋̓̑ ́̌̏́ץ  ́̒̏̒̌́̑̉Ȼ 
״̏́̒ ץ̰̉ ̎́̅́̏̒́̍̕ ̉̎̑́̌̎́̕ ̘̰́̉̊̂ ̉̒ ץ̉̉̓̎́̍ ̰̎́̄̎́̌̌́̇̌̍ ̙́̄̉̓ ̊ 7̆̂-
״́̉̒ ץ̘̉̉ ̙̂́̌̉ ́̕ ̌̅̉Ȣ 

˙˟˟ ̖̠̓̆̎̏̌̏̄̉̒̉̄́ ̰̋̑́ȟ ̍́̎̓̉̉ץ ״́̉̒-7̆̂ ̊ ́̎̉̕ ̙̙́̋̌̌́̎̓̉̑̉ ̘̔̔̎ȟ 
̞̌̆̋̓̑̏̎ ̙́̋̌̄́ ̋̆̌̓̉̑̉̌̄́̎ ̘̂́̑́ ̛̍́̌̔̍̏̓̌́̑ ɕȢ̓״ ̍̌ ̋̆̎̄́̊̓̍́̌̉ ́̊̌̕ 
̰̙̋̑̉̎̉̉̄́ ̋̆̌̓̉̑̉̌́̅̉Ȣ ˎ̔ ́̊̌̌́̑̅́̄̉̕ ̛̍́̌̔̍̏̓̌́̑̎̉ ˙˟˟ ̖̠̓̆̎̏̌̏̄̉̒̉ 
ץ̘̉̉ ̙̂́̌̉ ́̅̉̒̏̒́ ״́̉̒-7̆̂ ̎́̄̌ ́̄́̕ ̙̙̇̏̊̌́̉̉ ̃́ ̔̌́̑̅́̄̉ ̰̙̓̉̌́̑̎̉̎̄ 
ץ̉̉̓̎́̍ ̊ ̋̆̓̍́-̋̆̓̌̉̋̅́̄̉ ̒̓̑̔̋̓̔̑́̒̉ ̖̍̔̓́́̒̒̉̒̌́̑ ̓̏̍̏̎̉̅́̎ ̰̑̄́̎̉̌̉̂ȟ 
ץ̉̌̎́ ́̂ ̂̆̑̉̌́̅̉Ȣ ˠ̎̅́̎ ̰̒̎̄ ɕȢ̓״ ץ̉̉̓̎́̍ ́̄̑́̌̌̊́̕ ̉̌́̍̓̊́̄̎̆̋ ̌̍ ̊ 
̙̄̉̐̆̑̉̏̑́̓̌́̑ ̂̆̑̉̌́̅̉Ȣ ˎ̔ ̃́̓ץ ס̉̏̍̑́̓ ץ̉̓̎́̍ ́̅ ̎̉̎̄ ̞̌̆̍̆̎̓̌́̑̉̅́̎ 
̏̊̅́̌́̎̉̌́̅̉̕ȟ ̎́̓̉̇́̅́ ̍́̎̓̉̉ץ ״́̉̒-7̆̂ ̊ ́̕ ̙́̋̌̌́̎́ ̙̂̏̌́̊̅̉Ȣ 7̆̂-
״́̉̒ ץ̉̉̓̎́̍ ́̕ ״́̉̒-7̆̂ ̊ ́̕ ̅̆̂ ́̓́̌́̅̉Ȣ ˙́̎̓̉̉ץ ״́̉̒-7̆̂ ̊ ́̎̉̎̄̕ ̏̅̅̉̊ 
״́̉̒̂-7̆ ץ̉̑́̕ ̎́̅́̕  ̙̔̎ ̅́̎ ̉̂̏̑́̓̋̉ȟ ̂̔̎̅́ ̄̉̐̆̑̍́̓̎ ̰̑̎̉̄́ ̍́̎̓̉̉ץ ̊ 
̄̉̐̆̑̍́̓̎ ̙̉̌́̓̉̌́̅̉Ȣ ˙́̎̓̉̉ץ ״́̉̒-7̆̂ ̊ ́̌́̑̎̉̕ ̙̙́̋̌̌́̎̓̉̑̉̅́ ̂̉̑ 
ץ̰ ̙̑́̌́̑̏̉ ̰̉̌̌̊ ̰̐̋ ̰́̄̉̎̑ ̙̑́̌́̑̏̉ ̰̉̌̌̊ ̌̌́̎̉̌́̅̉Ȣ 

ץ̙́́̎̔ ̙́̑̏̉ ̰̉̌̌̊ ̰̐˗  ̙̉̏̑́̋̉ ̂̔̎̅́ ̂̉̑ ̰̒̈ ̧̋̉ ̂̉̑ ̇̔̍̌́̅́̎ ̂̉̓̓́ 
̛̏̂̆̋̓̄́ ̞̍́̒ ̂́̌̋̉ ̂̉̑ ̘̎̆̓́ ̛̏̂̆̋̓̌́̑̄́ ̙̉̏̑́̌́̑ ̂̆̑̉̌́̅̉ ɍςɎȢ ˎ̔ 
ץ́ ̙̄̎̉̎̑́̌́̑̏̉  ץ̉̓̎́̍ ̞̉̎̉̄̉̌̎́̋ ̙̉̌̉̄̆̓ ץ̰̏̑̐̋ ̰́̄̈̒ ̙̔ ̉̑̉̂ ̉̒̊
ס̉̏̍̑́̓ ס̌̏̂ ̄̎̉̎ ̙́̎̉̌́̑̉ ̰̋̑̒́̓́̅̉Ȣ ˙́̎̓̉ס̉̏̍̑́̓ ץ ס̌̏̂ ̄̎̉̎ ̙́̎̉̌́̑̉̎̉ 
ץ̉̉̓̎́̍ ץ̉̉̓̎́̍ ̎́̄̌̉̑̆̂ ̙̑́̌́̑̏̉̑̆̐̉̄ ̊ ̊ ̄̉̐̆̑̍́̓̎̌̉ ̰̒̈̎̉̎̄ ̛̍́̌̔̍ 
ץ̉ ̎́̄̎́̌̉̄̌̆̂ ̑̉̂ ץ̘̏̉̒ ́̄̉̑́̌̍̒ ̘̎́̎̉̎̄ ̰̘̋̑̒́̓̋̉̉ ̋̆̌̓̉̑̉̌̄́̎̅́ ̰̙̋̑̉ 
̍̔̍̋̉̎Ȣ 

ː̙̉̐̆̑̉̏̑́̌́̑ ̂̉̑ ̘̎̆̓́ ̓̔̑̌́̑̄́ ̰̂̌̉̎̄́̎ ̰̂̌̉̂ȟ ̔̌́̑̎̉̎̄ 
́̒̏̒̉̊̌́̑̉̅́̎ ̘̂̉̑̉̎̉ ̓̔̑̉ ̛́̎́̎́̃̉̊ ×̆̂ ̖̔̇̇́̓̌́̑̄́ ̖̏̒ ̰̂̌̄́̎ 
̙̄̉̐̆̑̉̏̑́̌́̑ȟ ̛̠̎̉ Ⱥ̎̏̈́̑̔̑̉̊ ̰̙̓̉Ȼ ̂̏̌ס ̙́̎̉̉̎̉̎̄ ̰̈̉̅̉̑Ȣ 

                                                           
1˝̖́̉̍̏̃ ˟̆̍̔̑ ˛̘̍́̎̂̏̆̃̉ ɀ ́̒̒̉̒̓̆̎̓ ̜̋́̆̅̑̕ȟ ˟̙́̋̆̎̓̒̋̉̊ ̔̎̉̃̆̑̒̉̓̆̓ ̉̎Ȥ

̗̜̖̏̑̍́̉̏̎̎̕ ̖̓̆̎̏̌̏̄̉̊ ɉˠ̘̑̄̆̎̆̒̋̉̊ ̉̌̉́̌̕Ɋȟ ɣ ̈̂̆̋̉̒̓́̎Ȣ 
2
˙̧́̓̋̔̂̏̃ ˼̓̋̉̑ ˗̘́̑̉̍̏̃̉ ɀ ̜́̒̉̒̓̆̎̓ ̜̋́̆̅̑̕ ˟̗̆̌̆̋̏̍̔̎̉̋́̉̏̎̎̏̄̏ ̉̎Ȥ

̇̉̎̉̑̉̎̄, ˟ ̙́̋̆̎̓̒̋̉̊ ̔̎̉̃̆̑̒̉̓̆̓ ̗̜̖̉̎̏̑̍́̉̏̎̎̕ ̖̓̆̎̏̌̏̄̉̊ ɉˠ̘̑̄̆̎̆̒̋̉̊ ̉̌̉̕Ȥ
́̌Ɋ, ɣ ̈̂̆̋̉̒̓́̎Ȣ 
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ː̙̉̐̆̑̉̏̑́̌́̑̎̉̎̄ ̘̉̋̋̉̎̉ ̓̔̑̉ Ⱥ̈́̑̔̑̉̊ ̰̙̓̉Ȼ ̰̂̌̉̂ȟ ̖̔̇̇́̓ ̂̉̌́̎ 
״̉ ̊̉̑̔̑́̈ ̙̙̉̑̉̔̓ ̙́̄̉ ̉̎̔ ́̅̉̍̏̃́̅ ̙̙́̌̉ ̒̏̂̌́̎́̅̉Ȣ 
ː̙̉̐̆̑̉̏̑́̌́̑̎̉̎̄ ̏ץ ״́ ̉̎̉̑́̌̑̔̓ ̎́̄̌ ״́̉̒-7̆̂ ̍ ץ̉̉̓̎́̍ ̄̎̉̎́̕ ̊̌̉̄̉̄́ 
ץ́ ץ̉̉̓̎́̍ ̂́̑ ץ̉̉̓̎́̍ ̉̄́̅̉̌́̃̅́̇ ̞̑́̌̓̎̆̍̆̌ ̊ ס̌̏̂ ̊ ̙́̎̉ ̞̌̆̍̆̎̓̌́̑̉̅́̎ 
̍̏̒ ̋̆̌́̅̉̄́̎̌́̑̉ ̓́̎̌́̎́̅̉Ȣ 

˙ ץ́̏ ץ̟̏ ́̅́̌ ץ́ ̙̘́̄̉̆ ̉̎̑́̌̏̍̍́̔̍ ̉̄́̅̉̑ ̑́̓̉̌̄́̎ Ⱥ˪̌̆̋̓̑ ́̌̏́ץ  
́̒̏̒̌́̑̉Ȼ ̒̏́״ ̒̉ ̰̘̂̊̉́ ́̎̌́̑̎̉̕ ˕̎̓̆̑̎̆̓Ⱦ˕̎̓̆̑̎̆̓ ̅́ ̍́̒̏́̃̉̊̕ ̰̉ץ ̙̓̉ 
ץ̉̉̓̎́̍ ́̅̉̒́̍̆̓̒̉̒  ̖̉̑́̌́̍̆̒ ́̃ ̞̉̑́̌̓̎̆̍̆̌ ̠̖̉̒̉̄̏̌̏̎̆̓ ץ̏̍̑́̓ ̊
̋̆̌̓̉̑̉̌̄́̎Ȣ ˙́̈̋̔̑ ̖́̂̏̑̏̓ ̖̠̓̆̎̏̌̏̄̉̒̉ ̠̎̄̉ ̰̂̌̄́̎̉ ̘̔̔̎ȟ ̔̎̉ ̠̎̄̉ ̒̏̄״ ́ 
ץ̰ ״́̊̏̌̂́̌̌ ̎̉ ́̍́̌̄́ ̙̙̏̉̑̉ ̘̔̔̎ ̰̍̇́̌̌́̎̄́̎ ̍́̃̇̔̅ ̃̏̒̉̓́̌́̑ ̂̉̌́̎ 
̘̙̆̋̌́̎̉ ̍̔̍̋̉̎ ̞̍́̒Ȣ ˎ̔ ̏״ ̌ȟ ̛̍́̌̔̍̏̓ ̃́ ̂̉̌̉̍̌́̑̎̉̎̄ ̍́̎̓̉ץ 
 ̎́̅̉̒́̑̏ ̑́̌́̓̉̒̏̃ ̅̔̇̃́̍ ̘̎̔̔ ̙̙̉̑̉̓̎́̌̌̋́ ̉̎̉̌̆̅̏̍ ס̉̏̍̑́̓̑̆̐̉̄
״̊́̊̏̌  ̓́̌́̂̌́̑̉̄́ ̇́̃̏̂ ̘̂̆̑̔̃̉̌́̑̎̉ ̙̓́̎̌́̎̉ ̃́ ̔̌́̑ ̂̉̌́̎ ̙̙̉̌́̄́ 
ץ̰ ̠̉̄̎ ̰̎́̄̎́̌̌́̇̍ ץ̘̉̉ ̙̂́̌̉ ̉̎̑́̌́̓̉̒̏̃ ̘̙́̍̉ ץ̏́̓ ̙̉̎ ̈̏ ̞̓́̅̉Ȣ 

 
˙́̎̓Ϩ̉ ̓́̑̍̏Ϥ̉  ̓̉̈̉̍̉ 

˟̛́̑̉̕Ȣ ˟́̑̍̏ץ ̓̉̌̉ ˟ȟ ̓́̑̍̏ץ ̞̌̆̍̆̎̓̌́̑̉ ˠȟ ̞̋̃̉̃́̌̆̎̓̌̉̋̌́̑ ˒ȟ 
ץ̘́̉ ̍̉̌̉̂ ˚ ̞̑́̌̋̉̌̓̎̆̌́̃̉̃̋̏̎ ץ̏ ̙̉̑ ̊̅̏̌́̑̉ ̃́ ̍̔́̍̍̏ ̘̆̉̍̉̎̉ ̙̓̏̐̉ 
ץ̏ ̉̅́̌́̑̉ ɉ̉ץ ץ̒́ ̘́ȟ ̘̆̉̍ ̙̉̈̌́Ɋ ̏ץ  = ̓̓˙ Ȣ̎́̄̌̉̈̔̓ ̰̎́̅̉̑́̌̍́̌̐̓ פ ̉̑́̌́̅̉
ɉ˟ȟ ˠȟ ˒ȟ ˚ȟפɊ ̙̂̆̌̉̋ ̍́̎̓̉ץ ̓ ס̉̏̍̑́  ̓̉̈̉̍̉ ̅̆̂ ́̓́̌́̅̉Ȣ 

״̏́̒ ̏̍̍́̔̍ ̉̌̉̓ ץ̏̍̑́˟ ץ́ ̊̉̌̏ ̄̎̉̎̉̒ ̓̌́̍̉̅́̎ ̰̈̄́ ̋́̉̅́ ̉̋̋̉ 
ץ́ ̓̌́̍̉̄́ ̙̓̆̄̉̌̉ ˠȟ ˒ȟ ˚ȟ ץ̉ ̖̓́̍̈̉ ̘̎̔̔ ̙̝̉̑̆ ̰̉̎̉̑́̌̍́̌̐̓ פ ̌́̅̉Ȣ ˟̔̑̌̉ 
״́̏̒ ̏̍̍́̔̍ ̌́̑̉ ̘̔̔̎ ˟ ̔̍̔̍̉̊ ̰̂̌̉̂ȟ ̍̔́̍̍̏ ̂̉̑ ́ץ ̓̌́̍̅́ ̂̆̑̉̌̄́̎̅́ ˠȟ ˒ȟ ˚ 
״́̏̒ ̏̍̍́̔̍ ̎́̄̌̉̑̆̂ ̑́̌ ץ́ ̉̒ ̓̌́̍̉̄́ȟ ץ́ ̔̂ ̞́̒ פ ץ̰ ́̄̍́̌̓ ץ̟̏ ̙̉̎ ̑̉ 
ץ́ ̓̌́̍̄́ ̏̉̅ ̰̂̌́̅̉. 

 
˙́̎̓Ϩ̉ ̓́̑̍̏Ϥ̉ ̎̉̎̄ ̞̌̆̍̆̎̓̌́̑̉ ̃́ ̖̒̆̍́̌́̑̉ 

ס̉̏̍̑́̓ ץ̉̓̎́̍ ̓̎̆̍̎̌˪ ץ̉ ̰̎́̄̉̅̊́̍̎̉̌̂ ̄̎̉̎ ̒̍̉ ̰̂̌̉̂ȟ ̐̑̆̅̍̆̓̎̉ 
̉̏̅́̕ ̞̓́̅̉Ȣ ˪̌̆̍̆̎̓̌́̑ ̓̔̄̔̎-̞̌̆̍̆̎̓̌́̑̄́ ̃́ ̂̏̌ס ́̎̍́-̞̌̆̍̆̎̓̌́̑̄́ 
̰̂̌̉̎́̅̉̌́̑Ȣ 

˟̛́̑̉̕Ȣ ́׳ ץ́ ̑ ״̉̏̌́ ̊́̅̎ ̅́ ɉ̂̏̌ס ̙́̎̉̌́̑̒̉̈Ɋ ̏̌̉̎̄́̎ ˥ˍ˗˘ ̓̔̄̔̎̉ȟ 
˙ˍ˔˙ˠ˚ ̓̔̄̔̎̉ȟ ɣפ ˟ˎ ̓̔̄̔̎̉ ˟ˠːˠ˚ ɀ ̞ ̌̆̍̆̎̓ ɉ̉ץ ץ̒́ ̘́ȟ ˟ˠːˠ˚Ɋ ̅̆̂ ́̓́̌́̅̉Ȣ 

˟̛́̑̉̕Ȣ ˟ˠːˠ˚ ̙̉̓̉̑̏̋̉̅́ ̟̈ ̂̆̑̄́̎ ̂̏̌ס ̙́̎̉ ̞̌̆̍̆̎̓ ɉ̉ץ ץ̒́ ̘́ȟ 
ˎ נ̨̆ ˍ˚˕˥Ɋ ̅̆̂ ́̓́̌́̅̉Ȣ 

˟̛́̑̉̕Ȣ ˞̖̆̍́ ̃́ ̏̑̍̔̌́̌́̑̕ ̍́̇̍̔́̒̉Ȣ ˥̔ ̇̔̍̌́̅́̎ ́̌̏̉״ ̅́ ̖̒̆̍́ ̧ 
̓ ץ̉̓̎́̍ ́̌̔̍̑̏̕ ס̉̏̍̑́  ̅̆̂ ́̓́̌́̅̉Ȣ 

̓ ץ̉̓̎́˙ ס̉̏̍̑́ ץ̔ ̞̉̑́̌̓̎̆̍̆̌  ̊̉̅́̄̉ ̇́̅̃́̌̅́ ̋̆̌̓̉̑̉̌̄́̎Ȣ 
 

˙́̎̓Ϩ̉̉ ̊ 7̆̂-̒ϲ́̉ ́̌́̑̄́̕ Ϩ̰ ̊̉̌̄́̎ ̓́̌́̂̌́̑ 
ץ̉̉̓̎́˙ ״́̉̒-7̆̂ ̊ ́̌́̑̕ ˕̎̓̆̑̎̆̓ ̃́ ˕̎̓̆̑̎̆̓̅́ ̛̍́̌̔̍̏̓ ̃́ 

ץ̉̉̓̎́̍ ̉̎̑́̌̍̉̌̉̂ ץ̰̉ ́̅̉̒̏̒́ ̋̉̌̓̆̋-́̍̓̆̋ ̊ ̂ ̰̙̑̄́̎̉̄́ ̉̍̋̏̎ ̂̆̑́̅̉Ȣ 
ץ̉̉̓̎́˙ ״́̉̒-7̆̂ ̊ ץ̔ ̑́̌́̕ ̊̉̅́̄̉ ̓́̌́̂̌́̑̄́ ̇́̃̏̂ ̙̂̆̑̉̉ ̌̏̈̉̍ȡ 
¶  ̇ ״́ ̑́̌̍̉̌̉̂ ̙̉̄́̅̉̌̋́ ̎̓́ ̍ȟ ̛̍́̌̔̍̏̓̌́̑ ́״ ̍ ˕̎̓̑́̎̆̓ ̃́ 

ץ̰ ́̅̓̆̎̑̆̓̎˕ ̙̌̌́̎̉̌̉̉ ̰̍̌̇́̌̌́̎̄́̎ ̠̄̏̎́ ̧̙̎̅̏̔̃̄́ ̙́̒̏̒̌́̎̉̉Ƞ 
¶  ̇ ץ̉̉̓̎́ ״́̉̒-7̆̂ ̊ ץ̒́̍ ̉̄́̅́̕ ץ̉̉̓̎́̍ ̰̌̊ ̘̉̃̔̑̏̂ ̂̉̌̏ ́̄̅́ ̊ ̋̆̓̍́-

ץ̘̉̉ ̙̂́̌̉ ́̅̉̒̏̒́ ̋̉̌̓̆̋ ̌̄́̎ ̰̙̂̌̉̉ ̃́ ̘̏̊̅́̌́̎̔̃̉̎̉̕ ̙́̅́̓̉̑̍́̒̌̉̋ 
̘̔̔̎ ̙̍̏̒̌́̓̉̑̉̌̄́̎ ̰̙̂̌̉̉Ƞ 

¶  ˞ ץ̌́̑́̃ ̓̑́̅̎́̓ ̘̏̃̉̌́̑ ɉ˕̎̓̆̑̎̆̓ ˒̖̐̌̏̑̆̑ȟ ˚̗̆Ã́̐̆ ˚́̃̉̄́̓̏̑Ɋ̎̉̎̄ 
̖̏̉̑̄̉ ̠̃̆̑̒̉̌́̑̉̅́ ̙̙̉̌́̄́ ̰̍̌̇́̌̌́̎̄́̎̌̉̋Ƞ 

¶  ̇ ס̌̏̂ ́̅̉̒́̇́̑́̅ ̌̉̊̏̍́̓ ́̄̌̉̓ ̞̎́̄̓ ̒̋́ ̍̉̌̉̂ ̧̉̋ ̛̓̏̍̔̌́  ץ̉
̰̂̌̍́̒̌̉̋Ƞ 

¶ ˝˞ ˕ˎ˙ ̝̟̋̏̍̐̓̆̑̌́̑̉ ̧̋̉ ̔̌́̑ ̂̉̌́̎ ̰̙̑̉̎̅̏ ̝̟̋̏̍̐̓̆̑̌́̑̅́̎ 
ץ̌̏̍̑́̓ ̎́̄̌̉̈̔̓ ́̑̅́ ̙̙̉̌́̄́ ̰̍̌̇́̌̌́̎̄́̎̌̉̋Ƞ 

¶ 7˛˝-ˑ2003-2007-ςπρπ ̃́ ̔̎̅́̎ ̟̏ץ ״́̔̍ ̎̓́̍ ̠̉̄́̅̉̒̑̆̃ ̉̑ ̑̑̉̑̉̅́ 
̧̋̉ ˚˟˙˘ ̓̉̌̉̅́ ̧̓́̊̑̌́̎̄́̎ ̍́̓̎̌́̑ ̂̉̌́̎ ̙̙̉̌́̄́ ̰̍̌̇́̌̌́̎̄́̎̌̉̋Ȣ 

ץ́̏̌́ ̑̓̋̆̌˪ ץ̉̉̓̎́̍ ̘̰́̉̊̂ ̉̑́̌̒̏̒́  ̊ 7ÅÂ-̒̉́״ ́̕ ̈́̍̏̎́̃̉̊ ̖́̂̏̑̏̓ 
ס̏̌̉ ̠̖̄̎̉̎̉̑́̌̉̄̏̌̏̎̆̓ ץ̰ ̙̰́̅̉̑́̌̉̌́̎̊ ̑ ̙̌̌́̎̉̉̄́ ̋̆̎̄ ̰̊̌ ̘̏̉̂ ̂̆̑́̅̉Ȣ 
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ʄʘʥʪʠץ ʪʘʨʤʦסʠʥʠʥʛ ʵʣʝʤʝʥʪʣʘʨʠ ʚʘ ʩʭʝʤʘʣʘʨʠ 
 

˟́̑̓̉̂ 

̒̏̎̉ 
̉ ץ̉̓̎́˙ ̖̉̒́̍̆˞ ̉̑̔̓ ̓̆̍̅̆̑˜ ״́̏̒ ̉̍̌ ̒̉ 

1 ˥ˍ˗ ̆  ˡ˙ ɉ˜̑̆̅̉̋́̓Ɋȟ ˑ˙ 

2 ˙ˍ˔˙ˠ˚  ˡ˙ ɉ˞̛̔̂̆̋̓Ɋȟ ˑ˙ 

3 ɣפ ˟ ˎ  ˑ  ̇

3.1 ˬ̑̉̍ ɣפ ˟ ˎ  ˡ˙ ɉ́פ ̃̒̌́̑Ɋȟ ˑ˙ 

3.2 ɣפ ˟ˎ˘ˍ˝  ˑ  ̇

4 ˎ נ̨̆ ˍ˚˕˥˘ˍ˝   

4.1 ˗̃́̎̓̏̑̌́̑  ˡ˙ ɉˍȟ˒Ɋȟ ˑ˙ 

4.2 ˕̎̋̏̑  ˡ˙ ɉ-Ɋȟ ˑ˙ 

׳̱ 4.3 /̇ˏ  ̱  ˡ˙ ɉǪɊȟ ˑ˙ 

4.4 ˳̋̉  ˡ˙ ɉϹɊȟ ˑ˙ 

4.5  ˳  ˡ˙ ɉ&,+,-Ɋȟ ˑ˙ 

4.6 ˪̋̃̉̃́̌̆̎̓̌̉̋  ˡ˙ ɉ=Ɋȟˑ˙ 

4.7 ˥́̑̓Ⱦ̉̍̐̌̉̋̅́  ˡ˙ ɉɊȟ ˑ˙ 

4.8 ˞́̂́̂  ˑ  ̇

4.9 ˙ פ̱˞ ˍ ˑ  ˑ  ̇

4.10 ˼̑̉̎-̐́̊̓  ˑ  ̇

4.11 ˓̉̎̒-̓̔̑  ˑ  ̇

4.12 ˟̔̑-̃́̋̉̌  ˑ  ̇

פ̉ 4.13 ̒̍  ˑ  ̇

4.14 ˤ פ̞̞  ̇  ˑ  ̇

4.15 ˗˕˝˕˙  ˑ  ̇

4.16 ˎˠ˟ˠ˚  ˑ  ̇

4.17 ˼̙̓̉ ̈́̑̔̑̉̊  ˑ  ̇

4.18 
˼̙̓̉ ̎̏̈́̑̔̑̉̊ 

̙̄̉̐̆̑̉̏̑́̓ 
 ˑ  ̇

 
ˍ̧̅́̂̉̓̌́̑: 
 

׳́ .1 ̒́̎̏̃ ˜ȢˡȢ Ȱ̱ ס̉̏̍̑́̓ ̖̓̏̑̏̂ ̅́ ̛̍́̌̔̍̏̓ ̃́ ̂̉̌̉̍ ̂́̈́̌́̑̉̎̉ ̙́̋̌̌́̎̓̉̑̉̂ 
ץ̉̉̓̎́̍ ץ̘́̉ ̖̑́̌́̒̏̌̔ ̊ ̙̑̉ ̖̠̓̆̎̏̌̏̄̉̒̉ȱ // ˓̠́̍̉̓ ̃́ ̙̂̏́ץ ̑̔̃ Οσ ςππχ ̊Ȣ 

׳́ .2 ̒́̎̏̃ ˜ȢˡȢȟ ˎ́̓̉̑̏̃ ˙ȢˍȢ Ȱ̇ ́̒̏́̃̉̊̕ ̛̓́̌̉̍ ̘̔̔̎ ̠̎̄̉ ̖̠̓̆̎̏̌̏̄̉̌́̑ȱ // ˓́Ȥ
ץ̙́̏̂ ́̃ ̠̓̉̍ ̑̔̃Ȣ ˕̌̍̉̊-̧̒̉̒̉̊ȟ ̉̇̓̉̍̏̉̊- ץ̉̓ ̉̒̏̅̉̊ȟ ̛̍́̎́̃̉̊ ̖̓́̑̉̉̊ ̇̔̑Ȥ
̎́̌Ȣ ˟̙̏̋̆̎̓ ςππω ̊̉̌Ȣ ρ-ς ̒̏̎Ȣ 
 

΄ ˟Ȣ˛Ȣ ˝̖́̉̍̏̃ȟ ˼Ȣ˗Ȣ ˙̧́̓̋̔̂̏̃, 2016 
 

 

ˠˑ ̠372.862 
˘˛ː˕ˤ˒˞˗˛˒ 7%" ˜˝˕˘˛˓˒˚˕˒  

ˑ˘ˬ ˑ˕˞˟ˍ˚ˣ˕˛˚˚˛ː˛ ˛ˎˠˤ˒˚˕ˬ ˛˞˚˛ˏˍ˙ ˪˘˒˗˟˝˕ˤ˒˞˗˛˖ ˞ˏˬ˔˕ 
 

˟Ȣ˛Ȣ ˝̖́̉̍̏̃ȟ ˠȢ˗Ȣ ˙̧́̓̋̔̂̏̃ 
 

ˍ̗̠̎̎̏̓́̉Ȣ ˏ ̅́̎̎̏̊ ̝̒̓́̓̆ ̜̑̆́̌̉̈̏̃́̎ ̗̜̐̑̏̆̒̒ ̠̐̑̏̆̋̓̉̑̏̃́̎̉ ̓̆̌̆̋̏̍̍̔Ȥ
̗̜̖̎̉̋́̉̏̎̎ ̒̆̓̆̊Ȣ ˜̏ ̐̑̆̅̍̆̓̔ Ⱥ˟̗̜̆̌̆̋̏̍̍̔̎̉̋́̉̏̎̎̆ ̒̆̓̉ ̉ ̜̒̉̒̓̆̍Ȼ ̠̋̏̓̏̑́ 
̐̏̍̏̇̆̓ ̒̓̔̅̆̎̓́̍ ̃ ̗̑̆́̌̉̈́̉̉ ̗̐̑̏̆̒̒́ ̠̐̑̏̆̋̓̉̑̏̃́̎̉ ̗̜̖̓̆̌̆̋̏̍̍̔̎̉̋́̉̏̎̎ 
̒̆̓̆̊ ̝̠̉̒̐̏̌̈̔ ̝̟̋̏̍̐̓̆̑Ȣ 

˗̟̘̜̌̆̃̆ ̒̌̏̃́ȡ ̗̠̓̆̌̆̋̏̍̍̔̎̉̋́̉ȟ ̐̑̏̆̋̓̉̑̏̃́̎̉̆ȟ ̝̒̆̓Ȣ 
 

΄ ˟Ȣ˛Ȣ ˝̖́̉̍̏̃ȟ ˠȢ˗Ȣ ˙̧́̓̋̔̂̏̃, 2016 
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UDC 372.862 

 
LOGIC WEB THE APPENDIX FOR REMOTE TRAINING TO BASES  

OF ELECTRIC COMMUNICATION 

 
.˟̨ . Rakhimov, U.K. Matyokubov 

 
Abstract. In article creation of Web-pages on the basis of schemes and elements of 

logiko-network technology which in remote training on modern information technology has 
great value is considered. 

Keywords: WEB-pages, information technology, remote training. 
 

΄ ˟.̨ . Rakhimov, U.K. Matyokubov, 2016 
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ˠˑ˗ σχψȢρτχ 
 
˛˝ːˍ˚˕˔ˍˣ˕ˬ ˠˤ˒ˎ˚˛ː˛ ˑ˕ˍ˘˛ːˍ ˞ ˕˞˜˛˘˩˔˛ˏˍ˚˕˒˙ ˙˒˟˛ˑ˛ˏ 

˕˚˟˒˝ˍ˗˟˕ˏ˚˛ː˛ ˛ˎˠˤ˒˚˕ˬ 
 

˙ȢˏȢ ː ̔̌́̋̏̃́1ȟ ːȢ˕Ȣ s ̘́̑̆̎̋̏2  
 

ˍ̗̠̎̎̏̓́̉ 
 

ˏ ̝̒̓́̓̆ ̟̠̑́̒̒̍́̓̑̉̃́̓̒ ̗̝̜̐̏̓̆̎̉́̌̎̆ ̃̏̈̍̏̇̎̏̒̓̉ ̘̔̆̂̎̏̄̏ ̅̉́̌̏Ȥ
̄́ ̋́̋ ̗̝̒̐̆̉́̌̎̏ ̏̑̄́̎̉̈̏̃́̎̎̏̊ ̘̔̆̂̎̏-̝̐̏̈̎́̃́̓̆̌̎̏̊ ̠̝̅̆̓̆̌̎̏̒̓̉ȟ ̐̑̉Ȥ
̠̃̏̅̉̓̒ ̖́̑́̋̓̆̑̉̒̓̉̋́ ̜̖̉̎̓̆̑́̋̓̉̃̎ ̍̆̓̏̅̏̃Ȣ 

 
˗̟̘̜̌̆̃̆ ̒̌̏̃́ȡ ̘̜̔̆̂̎̊ ̅̉́̌̏̄ȟ ̉̎̓̆̑́̋̓̉̃̎̏̆ ̘̏̂̔̆̎̉̆ȟ ̜̍̆̓̏̅ ̉̎̓̆̑́̋Ȥ
̓̉̃̎̏̄̏ ̘̠̏̂̔̆̎̉. 

 
˪̝̆̋̓̉̃̎̏̒̓̕̕ ̗̐̑̏̆̒̒́ ̐̏̅̄̏̓̏̃̋̉ ̜̖̒̏̃̑̆̍̆̎̎ ̗̒̐̆̉́̌̉̒̓̏̃ ̈́̃̉̒̉̓ 

̏̓ ̓̏̄̏ ̝̎́̒̋̏̌̋̏ ́̋̓̉̃̎̏ ̉ ̝̒̏̈̎́̓̆̌̎̏ ̒̓̔̅̆̎̓ ̘̃̏̃̌̆̆̎ ̃ ̏̒̃̏̆̎̉̆ ̒̏̅̆̑Ȥ
̠̇́̎̉ ̗̜̅̉̒̉̐̌̉̎Ȣ ˠ̘̜̆̂̎̊ ̅̉́̌̏̄ȟ ̋́̋ ̗̝̒̐̆̉́̌̎̏ ̠̏̑̄́̎̉̈̏̃́̎̎́ ̘̔̆̂̎̏-
̝̠̐̏̈̎́̃́̓̆̌̎́ ̠̝̝̅̆̓̆̌̎̏̒̓ȟ ̒̐̏̒̏̂̒̓̃̔̆̓ ̟̏̒̔̆̒̓̃̌̆̎̉̚ ̛̒̔̂̆̋̓̎̏-
̜̒̍̒̌̏̃̏̄̏ ̠̏̂̆̎̉̚ȟ ̃ ̖̑́̍̋́ ̋̏̓̏̑̏̄̏ ̟̠̐̑̉̏̂̑̆̓́̓̒ ̠̈̎́̎̉ȟ ̟̠̏̑̍̉̑̔̓̒̕ 
̠̔̍̆̎̉ȟ ̜̎́̃̋̉ȟ ̠̑́̈̃̉̃́̆̓̒ ̠̋̏̍̍̔̎̉̋́̓̉̃̎́ ̝̋̔̌̓̔̑́Ȣ ˚́̉̂̏̌̆̆ ̙̔̒̐̆̎̏ 
̝̏̑̄́̎̉̈̏̃́̓ ̘̜̔̆̂̎̊ ̅̉́̌̏̄ ̠̟̐̏̈̃̏̌̓ ̜̍̆̓̏̅ ̉̎̓̆̑́̋̓̉̃̎̏̄̏ ̘̠̏̂̔̆̎̉Ȣ 

ˎ̘̔̅̔̉ ̖̓̆̎̏̌̏̄̉̆̊ ́̋̓̉̃̎̏̄̏ ̘̠̏̂̔̆̎̉ȟ ̉̎̓̆̑́̋̓̉̃̎̏̆ ̘̏̂̔̆̎̉̆ ̏̅̎̏Ȥ
̃̑̆̍̆̎̎̏ ̠̠̠̃̌̆̓̒ ̉̎̒̓̑̔̍̆̎̓̏̍ ̠̃̏̒̐̉̓́̎̉ȟ ̝̟̃̏̈̍̏̇̎̏̒̓ ̃̈́̉̍̏̐̏̎̉̍́Ȥ
̠̎̉ȟ ̗̒́̍̏́̋̓̔́̌̉̈́̉̉ȟ ̜̐̑̏̑̃́ ̘̌̉̎̏̒̓̉ ̅̑̔̄ ̋ ̅ ̑̔̄̔Ȣ 

ˏ ̘̐̆̅́̄̏̄̉̆̒̋̏̊ ̐̑́̋̓̉̋̆ ̝̟̠̉̒̐̏̌̈̔̓̒ ̟̒̌̆̅̔̉̆̚ ̜̍̆̓̏̅ ̉̎̓̆̑́̋Ȥ
̓̉̃̎̏̄̏ ̘̠̏̂̔̆̎̉Ȣ 

˙̆̓̏̅ ̒̉̎̆̋̓̉̋̉Ȣ ˪̓̏̓ ̘̜̖̜̆̓̑̆́̈̎̊̕ ̍̆̓̏̅ ̒̏̒̓̏̉̓ ̉̈ ̝̐̉̒̍̆̎̎̏̊ 
̙̅̏̍́̎̆̊ ̜̑́̂̏̓ȟ ̠̏̂̒̔̇̅̆̎̉ ̎́ ̒̆̍̉̎́̑̆ ̘̃̎́́̌̆ ̜̉̈̂̑́̎̎̍ ̌̉̅̆̑̏̍ȟ ́ ̈́Ȥ
̓̆̍ ̜̋́̇̅̍ ̒̓̔̅̆̎̓̏̍Ƞ ̅́̌̆̆ȟ ̐̏̒̌̆ ̘̓̃̏̑̆̒̋̏̊ ̅̉̒̋̔̒̒̉̉ȟ ̠̎́̐̑́̃̌̆̍̏̊ ̌̉Ȥ
̅̆̑̏̍ ̉ ̐̑̆̐̏̅́̃́̓̆̌̆̍ȟ ̠̠̏̒̔̆̒̓̃̌̆̓̒̚ ̒̏̄̌́̒̏̃́̎̉̆ ̘̜̖̑́̈̌̉̎ ̘̓̏̆̋ ̈̑̆Ȥ
̠̎̉ ̉ ̜̠̑́̈̑́̂́̓̃́̆̓̒ ̠̏̂́̚ ̝̍̏̅̆̌Ȣ 

˙̆̓̏̅ ̒̉̎̆̋̓̉̋̉ ̍̏̇̆̓ ̠̝̠̅̏̐̏̌̎̓̒ ̍̆̓̏̅́̍̉ ̎̆̒̓́̎̅́̑̓̉̈̉̑̏̃́̎̎̏̄̏ 
̉ ̏̋̔̒̉̑̏̃́̎̎̏̄̏̕ ̝̟̉̎̓̆̑̃Ȣ ˜̜̆̑̃̊ ̉̈ ̖̎̉ ̒̐̏̒̏̂̒̓̃̔̆̓ ̟̅̏̒̓̉̇̆̎̉ ̉̎̓̔̉Ȥ
̓̉̃̎̏̄̏ ̠̐̏̎̉̍́̎̉ ̜̐̑̏̂̌̆̍Ȣ ˞̓̔̅̆̎̓́̍ ̠̠̐̑̆̅̏̒̓́̃̌̆̓̒ ̒̃̏̂̏̅́ ̜̃̂̏̑́ ̜̃Ȥ
̜̠̒̋́̈̃́̎̉Ȣ ˙̆̓̏̅ ̏̋̔̒̉̑̏̃́̎̎̏̄̏̕ ̝̟̉̎̓̆̑̃ ̓̑̆̂̔̆̓ ̝̐̑̆̅̃́̑̉̓̆̌̎̏̄̏ ̉̈̔Ȥ
̘̠̆̎̉ ̍́̓̆̑̉́̌́ ̒ ̟̐̏̒̌̆̅̔̉̍̉̚ ̜̜̠̃̒̋́̈̃́̎̉̍̉ ̒̓̔̅̆̎̓́̍̉ ̜̖̒̏̂̒̓̃̆̎̎ 
̄̉̐̏̓̆̈Ȣ ˕̝̟̎̓̆̑̃ ̎́̐̑́̃̌̆̎̏ ̎́ ̘̐̏̌̔̆̎̉̆ ̖̉ ̠̃̉̅̆̎̉ȟ ̠̏̐̑̆̅̆̌̆̎̉ ̉̒̒̌̆Ȥ
̅̔̆̍̏̊ ̗̒̉̓̔́̉̉ ̉ ̠̏̋̔̒̉̑̔̆̓̒̕ ̎́ ̛̜̖̒̔̂̆̋̓̉̃̎ ̠̖̐̆̑̆̇̉̃́̎̉ ̐̏ ̐̏̃̏̅̔ 
̅́̎̎̏̊ ̗̒̉̓̔́̉̉Ȣ 

˙̆̓̏̅ ̅̎̆̃̎̉̋̏̃ ̟̘̠̈́̋̌́̆̓̒ ̃ ̃̆̅̆̎̉̉ ̒̓̔̅̆̎̓́̍̉ ̝̜̖̉̎̅̉̃̉̅̔́̌̎ ̉ 
̜̖̋̏̌̌̆̋̓̉̃̎ ̅̎̆̃̎̉̋̏̃ȟ ̃ ̜̖̋̏̓̏̑ ̟̠̉̋̒̉̑̔̓̒̕ ̜̒̔̎̏̒̓̎̆̚ ̖́̑́̋̓̆̑̉̒̓̉̋̉ 
̘̆̌̏̃̆̋́Ȣ ˕̓̏̄̏̍ ̜̑́̂̏̓ ̐̏̒̌̆ ̠̏̂̒̔̇̅̆̎̉ ̠̠̠̃̌̆̓̒ ̘̆̎̏̍̆̎̏̌̏̄̉̆̒̋̉̊̕ 
̐̏̑̓̑̆̓ ̘̆̌̏̃̆̋́ȟ ̜̒̏̒̓́̃̌̆̎̎̊ ̉̈ ̜̜̃̒̋́̈̃́̎̉̊ ̜̖̉̈̃̆̒̓̎ ̠̅̆̓̆̌̆̊ ̝̋̔̌̓̔Ȥ
̜̑Ȣ ˪̓̏̓ ̍̆̓̏̅ ̠̠̅̏̐̏̌̎̆̓̒ ̟̎́̂̌̅̆̎̉̆̍ ̉ ̟̒́̍̏̎́̂̌̅̆̎̉̆̍ ɉ̗̉̎̓̑̏̒̐̆̋̉̆̊ȟ 
̋̏̄̅́ ̃̎̉̍́̎̉̆ ̘̆̌̏̃̆̋́ ̏̂̑́̆̎̏̚ ̋ ̒̃̏̆̍̔ ̃̎̔̓̑̆̎̎̆̍̔ ̍̉̑̔ȟ ̋ ̑̆̌̆̋̒̉̉̕ ̐̏ 
̐̏̃̏̅̔ ̘̉̈̔́̆̍̏̄̏ ̍́̓̆̑̉́̌́ɊȢ 

˙̆̓̏̅ ˑ̝̆̌̉̕Ȣ ˞̝̔̓ ̆̄̏ ̟̘̠̈́̋̌́̆̓̒ ̃ ̜̃̅̃̉̇̆̎̉̉ ̠̑̅́ ̝́̌̓̆̑̎́̓̉̃ȟ 
̎̏ ̃ ̉̓̏̄̆ ̃ ̓̑̉ ̞̓́̐́ ̜̒̓̔̅̆̎̓ ̜̟̒̏̄̌́̒̏̃̃́̓ ̗̐̏̈̉̉̉ ̉ ̖̠̐̑̉̏̅̓ ̋ ̋̏̎̒̆̎̒̔Ȥ
̒̔Ȣ ˔̝̅̆̒ ̖̐̑̏̉̒̏̅̉̓ ̛̗̠̏̂̆̋̓̉̃̉̈́̉ ̜̖̃̆̑̎ ̛̜̖̒̔̂̆̋̓̉̃̎ ̍̎̆̎̉̊ȟ ̒̏̈̎́Ȥ
̝̓̆̌̎̏̆ ̐̏̒̓̉̇̆̎̉̆ ̜̉̒̓̉̎Ȣ 

˙̆̓̏̅ ȺφσυȻ ̜̘̏̂̎̏ ̠̠̅̏̐̏̌̎̆̓̒ ̍̆̓̏̅́̍̉ ̒̉̎̆̋̓̉̋̉ ̉ ̄̑̔̐̐̏̃̏̊ ̅̉̒Ȥ
̋̔̒̒̉̉Ȣ ˞̓̔̅̆̎̓ ̎́ ̂̌́̎̋̆ ̉̋̒̉̑̔̆̓̕ ̎́̉̂̏̌̆̆ ̜̃́̇̎̆ ̠̅̌ ̎̆̄̏ ̖́̑́̋̓̆̑̉̒̓̉Ȥ
̋̉ ̏̂̒̔̇̅́̆̍̏̊ ̜̐̑̏̂̌̆̍ ɉ̛̏̂̆̋̓́ȟ ̜̠̒̏̂̓̉Ɋ ̒ ̗̝̟̆̌ ̠̒̏̈̅́̎̉ ̍̏̅̆̌̉ ̋́Ȥ

                                                           
1ː̔̌́̋̏̃́ ˙́̑̉̎́ ˏ̉̋̓̏̑̏̃̎́ ɀ ̋́̎̅̉̅́̓ ̘̖̐̆̅́̄̏̄̉̆̒̋̉ ̎́̔̋ȟ ̗̅̏̆̎̓ȟ ˞̆̃̆̑̏-

˗́̃̋́̈̒̋̉̊ ̝̜̆̅̆̑́̌̎̊̕ ̔̎̉̃̆̑̒̉̓̆̓ȟ ˝̠̏̒̒̉Ȣ 
2ˢ̘́̑̆̎̋̏ ː́̌̉̎́ ˕̃́̎̏̃̎́ ɀ ̋́̎̅̉̅́̓ ̘̖̐̆̅́̄̏̄̉̆̒̋̉ ̎́̔̋ȟ ̗̅̏̆̎̓ȟ ˞̆̃̆̑̏-

˗́̃̋́̈̒̋̉̊ ̝̜̆̅̆̑́̌̎̊̕ ̔̎̉̃̆̑̒̉̓̆̓ȟ ˝̠̏̒̒̉Ȣ 
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̘̆̒̓̃ ɉ̒̃̏̊̒̓̃ɊȢ ː̑̔̐̐̏̃̏̆ ̏̋̔̒̉̑̏̃́̎̎̏̆̕ ̝̟̉̎̓̆̑̃ ̉ ̠̄̑̔̐̐̏̃́ ̠̅̉̒̋̔̒̒̉ 
̠̟̐̏̈̃̏̌̓ ̘̝̐̏̌̔̉̓ Ⱥ̛̟̒̔̂̆̋̓̉̃̎̔ ̗̟̉̎̏̑̍́̉̕Ȼ ̏̓ ̝̖̎̆̒̋̏̌̋̉ ̘̆̌̏̃̆̋ ̏̅Ȥ
̎̏̃̑̆̍̆̎̎̏ȟ ̘̓̏ ̅́̆̓ ̝̃̏̈̍̏̇̎̏̒̓ ̍̎̏̄̏̍̆̑̎̏̄̏ ̠̃̉̅̆̎̉ ̜̐̑̏̂̌̆̍ ̉ ̋̏̑̑̆̋Ȥ
̗̉̉ ̘̝̜̖̐̆̑̃̏̎́́̌̎ ̍̎̆̎̉̊. 

˙̆̓̏̅ ̘̖̔̓̏̐̉̆̒̋̉ ̉̄̑Ȣ ˞̝̔̎̏̒̓̚ ̍̆̓̏̅́ ̟̘̠̈́̋̌́̆̓̒ ̃ ̓̏̍ȟ ̘̓̏ ̜̃̒̋́Ȥ
̜̟̠̈̃́̓̒ ̘̜̑́̈̌̉̎̆ ̉̅̆̉ȟ ̘̜̎̆̑̆́̌̉̒̓̉̎̆ ɉ̘̔̓̏̐̉̆̒̋̉̆Ɋ ̠̔̓̃̆̑̇̅̆̎̉ȟ ̋̏̓̏Ȥ
̜̑̆ ̃ ̠̎́̒̓̏̆̆̚ ̠̃̑̆̍ ̎̆ ̍̏̄̔̓ ̜̝̂̓ ̜̑̆́̌̉̈̏̃́̎Ȣ 

ː̑̔̐̐́ ̠̠̐̏̅̑́̈̅̆̌̆̓̒ ̎́ ̜̐̏̅̄̑̔̐̐ ̐̏ τ-φ ̘̆̌̏̃̆̋ ̃ ̋́̇̅̏̊Ȣ ˗̠́̇̅́ ̉̈ 
̄̑̔̐̐ ̜̃̂̉̑́̆̓ ̍̏̅̆̑́̓̏̑́ȟ ̜̋̏̓̏̑̊ ̠̐̑̆̅̒̓́̃̌̆̓ ̉̅̆̉ ̜̄̑̔̐̐Ȣ 

ˏ̒̆ ̉̅̆̉ ̠̠̅̆̌̓̒ ̎́ ̅̃̆ ̋́̓̆̄̏̑̉̉ ɉ̒ ̝̟̐̏̍̏̚ ̝̜̖̂́̌̌̎ ̗̏̆̎̏̋Ɋȡ ̎́ ̍̏Ȥ
̝̅̆̌ Ⱥ̔̓̏̐̉̊Ȼ ̉ ̝̍̏̅̆̌ Ⱥ̎̆̔̓̏̐̉̊ȻȢ ˏ ̝̍̏̅̆̌ Ⱥ̔̓̏̐̉̊Ȼ ̟̐̏̐́̅́̓ ̜̐̑̏̄̎̏̈ 
̇̆̌́̆̍̏̄̏ ̂̔̅̔̆̄̏̚ȟ ́ ̃ ̝̍̏̅̆̌ Ⱥ̎̆̔̓̏̐̉̊Ȼ ɀ ̜̐̑̏̄̎̏̈ ̝̎̆̇̆̌́̓̆̌̎̏̄̏ ̂̔̅̔Ȥ
̆̄̏̚Ȣ ˜̘̑̉̆̍ ̝̍̏̅̆̌ Ⱥ̔̓̏̐̉̊Ȼ ̠̠̅̏̐̏̌̎̆̓̒ ́̋̓̏̑́̍̉̕ȟ ̠̟̐̑̆̐̓̒̓̃̔̉̍̉̚ 
̗̑̆́̌̉̈́̉̉ ̘̖̔̓̏̐̉̆̒̋̉ ̉̅̆̊Ȣ ˏ ̍̏̅̆̌̉ Ⱥ̎̆̔̓̏̐̉̊Ȼ ̛̠̠̠̐̑̆̅̃̌̆̓̒ ̒̐̉̒̏̋ 
́̋̓̏̑̏̃̕ȟ ̜̜̟̖̃̈̃́̉̚ ̝̜̎̆̇̆̌́̓̆̌̎̆ ̗̓̆̎̅̆̎̉̉Ȣ 

ˏ̒̆ ̜̜̃̒̋́̈́̎̎̆ ̉̅̆̉ ̗̟̠̏̆̎̉̃́̓̒ ̐̑̉ ̐̏̍̏̉̚ ̗̜̍́̓̑̉ ̘̐̑̆̅̐̏̓̆̎̉̊Ȣ 
˟́̋̏̊ ̒̐̏̒̏̂ ̟̘̠̈́̋̌́̆̓̒ ̃ ̒̔̍̍̉̑̏̃́̎̉̉ ̝̜̖̉̎̅̉̃̉̅̔́̌̎ ̗̏̆̎̏̋Ȣ 

˙̆̓̏̅ ˑ̝̆̌̂̆̋́Ȣ ˪̓̏̓ ̍̆̓̏̅ ̟̘̃̋̌́̆̓ ̝̎̆̒̋̏̌̋̏ ̞̓́̐̏̃ȡ 
¶ ̏̐̑̆̅̆̌̆̎̉̆ ̜̐̑̏̂̌̆̍Ƞ 
¶ ̜̠̃̃̌̆̎̉̆ ́̋̓̏̑̏̃̕ȟ ̟̖̒̐̏̒̏̂̒̓̃̔̉̚ ̉ ̠̟̖̐̑̆̐̓̒̓̃̔̉̚ ̜̟̃̐̏̌̎̆̎̉ 

̅́̎̎̏̊ ̗̆̌̉ȟ ́ ̓́̋̇̆ ̔̒̓́̎̏̃̌̆̎̉̆ ̠̒̃̈̉ ̍̆̇̅̔ ̎̉̍̉Ƞ 
¶ ̖̎́̏̇̅̆̎̉̆ ̃́̑̉́̎̓̏̃ ̙̠̑̆̆̎̉ ̜̐̑̏̂̌̆̍ ̉ ̜̃̂̏̑ ̝̏̐̓̉̍́̌̎̏̄̏ ̃́̑̉Ȥ

́̎̓́Ȣ 
˙̆̓̏̅ ˑ̝̆̌̂̆̋́ ̉̍̆̆̓ ̍̎̏̄̏ ̏̂̆̄̏̚ ̒ ̜̐̑̏̂̌̆̍̎̍ ̍̆̓̏̅̏̍ȟ ̎̏ ̒ ̝̂̏̌Ȥ

̙̆̊ ̝̟̒̓̆̐̆̎ ̉̎̓̆̑́̋̓̉̃̎̏̒̓̉ȟ ̛̒̔̂̆̋̓-̛̒̔̂̆̋̓̎̏̄̏ ̠̃̈́̉̍̏̅̆̊̒̓̃̉ ̐̏ ̐̏̃̏Ȥ
̅̔ ̙̠̑̆̆̎̉ ̑́̒̒̍́̓̑̉̃́̆̍̏̊ ̜̐̑̏̂̌̆̍Ȣ 

ˏ̒̆ ̜̉̎̓̆̑́̋̓̉̃̎̆ ̜̍̆̓̏̅ ̠̠̟̠̃̌̓̒ ̗̜̉̎̎̏̃́̉̏̎̎̍̉ ̉ ̆̆̚ ̍́̌̏ ̉̈Ȥ
̜̃̆̒̓̎ ̃ ̒̏̃̑̆̍̆̎̎̏̊ ̘̐̆̅́̄̏̄̉̆̒̋̏̊ ̎́̔̋̆Ȣ ˕̖ ̛̠̟̏̂̆̅̉̎̓ ̟̒̌̆̅̔̉̆̚ ̘̜̆̑̓ȟ 
̟̒̐̏̒̏̂̒̓̃̔̉̆̚ ̗́̋̓̉̃̉̈́̉̉ ̜̝̍̒̌̉̓̆̌̎̏̊ ̠̝̅̆̓̆̌̎̏̒̓̉ ̋́̇̅̏̄̏ ̒̓̔̅̆̎̓́ȡ 

¶ ̛̒̔̂̆̋̓-̛̜̒̔̂̆̋̓̎̆ ̙̠̏̓̎̏̆̎̉ ̐̏ ̐̏̃̏̅̔ ̙̑̆́̆̍̏̊ ̜̐̑̏̂̌̆̍Ƞ 
¶ ̜̋̏̌̌̆̋̓̉̃̎̊ ̐̏̉̒̋ ̜̉̒̓̉̎ȟ ̝̜̖̏̐̓̉̍́̌̎ ̙̑̆̆̎̉̊Ƞ 
¶ ̛̗̠̏̂̆̋̓̉̃̉̈́̉ ̛̜̖̒̔̂̆̋̓̉̃̎ ̍̎̆̎̉̊ ̒̓̔̅̆̎̓̏̃Ƞ 
¶ ̐̑̉̑̏̒̓ ̘̌̉̎̏̒̓̉ ̘̆̑̆̈ ̝̟̐̏̌̏̇̉̓̆̌̎̔ ̞̟̗̟̃̏̌̉ ̘̝̜̖̐̆̑̃̏̎́́̌̎ 

̒̔̇̅̆̎̉̊ ̃ ̖̏̅̆ ̅̉̒̋̔̒̒̉̉ ̉ ̉̎̓̆̑́̋̓̉̃̎̏̄̏ ̠̃̈́̉̍̏̅̆̊̒̓̃̉Ƞ 
¶ ̑́̈̃̉̓̉̆ ̜̖̋̑̆́̓̉̃̎ ̒̐̏̒̏̂̎̏̒̓̆̊ ̌ ̘̉̎̏̒̓̉Ƞ 
¶ ̏̑̍̉̑̏̃́̎̉̆̕ ̅̉̒̋̔̒̒̉̏̎̎̏̊ ̝̜̋̔̌̓̔̑ [3] . 
˛̗̠̑̄́̎̉̈́̉ ̅̉́̌̏̄́ȟ ̏̒̎̏̃́̎̎̏̄̏ ̎́ ̝̉̒̐̏̌̈̏̃́̎̉̉ ̍̆̓̏̅̏̃ ̉̎̓̆̑́̋Ȥ

̓̉̃̎̏̄̏ ̘̠̏̂̔̆̎̉ȟ ̠̐̏̈̃̏̌̆̓ ̝̒̏̈̅́̓ ̎́ ̠̈́̎̓̉̉ ̟̏̒̏̂̔ ̅̉̅́̋̓̉̋̏-
̟̋̏̍̍̔̎̉̋́̓̉̃̎̔ ́̓̍̏̒̆̑̔̕ȟ ̠̋̏̓̏̑́ ̠̠̠̃̌̆̓̒ ̠̂̌́̄̏̐̑̉̓̎̏̊ ̒̑̆̅̏̊ ̠̅̌ ̏̃ Ȥ
̠̌́̅̆̎̉ ̘̅̉́̌̏̄̉̆̒̋̉̍ ̒̐̏̒̏̂̏̍ ̜̙̠̍̌̆̎̉ȟ ̘̏̂̆̒̐̆̉̃́̆̓ ̟̑̆̌̆̋̒̉̕ȟ ̒́̍̏Ȥ
̗̟̑̆́̌̉̈́̉ ̘̌̉̎̏̒̓̉ȟ ̑́̈̃̉̃́̆̓ ̝̜̉̎̓̆̌̌̆̋̓̔́̌̎̆ ̉ ̞̗̝̜̍̏̉̏̎́̌̎̆ ̒̃̏̊̒̓̃́ 
̘̌̉̎̏̒̓̉ ɉ̘̝̔̒̓̏̊̉̃̏̒̓ ̠̃̎̉̍́̎̉ȟ ̟̝̝̎́̂̌̅́̓̆̌̎̏̒̓ȟ ̠̝̐́̍̓ȟ ̝̒̐̏̒̏̂̎̏̒̓ 
̝́̎́̌̉̈̉̑̏̃́̓ ̠̝̝̅̆̓̆̌̎̏̒̓ ̐́̑̓̎̆̑́ȟ ̃̏̏̂̑́̇̆̎̉̆Ɋȟ ̒̏̅̆̊̒̓̃̔̆̓ ̟̏̒̃̏̆̎̉ 
̝̜̖̋̔̌̓̔̑̎ ̉ ̗̝̒̏̉́̌̎̏ ̘̜̖̈̎́̉̍ ̗̆̎̎̏̒̓̆̊Ȣ ˛̘̑̄́̎̉̎̏̆ ̘̒̏̆̓́̎̉̆ ̃ ̗̐̑̏̆̒Ȥ
̒̆ ̅̉́̌̏̄́ ̜̖̑̆̐̑̏̅̔̋̓̉̃̎ ̉ ̜̖̉̎̓̆̑́̋̓̉̃̎ ̍̆̓̏̅̏̃ ̒̐̏̒̏̂̒̓̃̔̆̓ ̟̒̏̈̅́̎̉ 
̔̒̌̏̃̉̊ ̠̅̌ ̠̈́̋̑̆̐̌̆̎̉ ̉ ̝̠̉̒̐̏̌̈̏̃́̎̉ ̈̎́̎̉̊ ̃ ̜̖̎̏̃ ̗̠̖̒̉̓̔́̉ȟ ̏̑̍̉̕Ȥ
̑̔̆̓ ̔̍̆̎̉̆ ̝̈́̅́̓ ̃̏̐̑̏̒ȟ ̘̓̏ ̐̑̉ ̘̅̉́̌̏̄̉̆̒̋̏̊ ̏̑̍̆̕ ̠̏̂̆̎̉̚ ̏̓̑́̇́̆̓ 
̐̏̎̉̍́̎̉̆ ̜̐̑̏̂̌̆̍Ȣ ˏ̍̆̒̓̆ ̒ ̓̆̍ȟ ̃ ̅̉́̌̏̄̆ ̠̟̠̏̒̔̆̒̓̃̌̓̒̚ ̙̃́̇̎̆̊̉̆ ̐̑̏Ȥ
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ˠˑ˗ σχσȢρφχȢρȡυτ 

Ⱥ̠˛˘˘˛˕ˑ ˗˕˙˳Ȼ l ˍ˚˕ˑˍ ˕˚˚˛ˏˍˣ˕˛˚  
˟˒ˢ˚˛˘˛ː˕ˬ˘ˍ˝ˑˍ˚ ˡ˛˖ˑˍ˘ˍ˚˕˥ 

 

ˡȢ˙Ȣ ˚̔̑̉̅̅̉̎̏̃́1  
 

ˍ̗̠̎̎̏̓́̉  
 

˙ ץ́̏ ̌́̅́ ̠̎̄̉ ̐̆̅́̄̏̄̉̋ ̖̠̓̆̎̏̌̏̄̉ ̓̔̑̌́̑̉̅́̎ ̏̊̅́̌́̎̉̂̕ ̅́̑̒ ̒́̍́Ȥ
ץ̒́̍ ̙̙̉̑̉̏ ̉̎̉̄̉̌̑̏̅́̑ ס̰̑̓ ̋̉̌̒̑́̅ ̞̎̏̑̓̋̆̌ ̠̎́̄̌̉̓́̑ ́̅̉̅́ ̉̒̉̅́ 
̛̍́̌̔̍̏̓̌́̑ ̋̆̌̓̉̑̉̌̄́̎Ȣ Ⱥ˗̏̌̌̏̉̅ ̧̋̉̍ȱ ́̎̉̅́̎̕ ̞̌̆̋̓̑̏̎ ̅́̑̒̌̉̋̌́̑̎̉̎̄ 
ץ̰ ״́́ ́̃ ̙̉̉̌̉̎́̌̌ ̠̍̉̓ ̋ ̆̎̄ ̧̑̉̓̉̌̄́̎Ȣ 
 

˟̠̘́̎ ̉̂̏̑́̌́̑ȡ ̗̠́̎̉̍́̉ȟ ̞̌̆̋̓̑̏̎ ̅́̑̒̌̉̋ȟ ̝̍̔̌̓̉̍̆̅̉́ȟ ̓́̅ץ ̉̍̏̓ȟ ̅́̒̓̔̑Ȥ
̌́̑Ȣ  

 

ץ̉̌̎́˟ ̉ ˜̆̅́̄̏̄ ̏̌̉̍̌́̑̅́̎ ̰̂̌̄́̎ ˎȢˍȢˡ̆̑̂̆̑̍́̎̎̉̎̄ ̘̉̋̑̉́̕ȟ 
Ⱥ˜̆̅́̄̏̄̉̋ ̖̠̓̆̎̏̌̏̄̉-̛̓́̌̉̍ ̧̇́̑́̎̉̄́ ̠̘̎̄̉́ ̧̙̎̅́̔̃ ̰̂̌̉̂ ̐̆̅́̄̏̄̉̋́̅́ 
״́̔̍ ̊̉̏̍̉̓̇̉ ̎̅̉̒̌̉̋ ̏̎̄ ̉̏̅́̒̉̅̉̑̕Ȣ ˠ ̐̆̅́̄̏̄̉̋ ̧̇́̑́̎̎̉ ̖̓̆̎̉̋́ 
״̏ ̓̑́̅̎́̓̒ ́̅̉̒̏̒́ ̉̑̔̋̋́́̓̕ ̖̊̉̃́̋̉̎̆̓ ̄̎̉̎̎̏̒̎̉ ́̃ ̠̉̑́̌̓̉̎̏̋̍̉ ̌̄́ 
״́̉̊̏̌ ̌́̍̉̓̐̏ ̄̎̉̎̔ ̂̉̌̏̒ ץ̘̉̉ ̂̉̈̔̓ ̉̎̉̒ ס̌̏̂ ̎́̌̉̂ ̙  ̊̉̏̍̉̓̇̉ ץ̉
״̏ ̅̉̒́̅̉̑ ɍρɎȢ  

˪̌̆̋̓̑̏̎ ̅́̑̒̌̉̋ ɀ ̂̔ ̙̔̎̅́̊ ̅́̒̓̔̑̉̊ ̍̆̓̏̅̉̋ ̋̏̍̐̌̆̋̒ ̰̂̌̉̂ȟ 
ץ̰̉ ̧̉̋ ̰̉̈ ́̅̈̑́̓ ̋̉̓́̍̏̓̃́ ̘̓̔̃̉ ̓̏̍̏̎̉̅́̎ ̂̉̑ ́̎̎̉̕ ̧̋̉ ̔̎̉̎̄ ̂̉̑ 
ץ̰̉ ̧́̅̉̍́̅̑ ̟̝̑̆̓̐̍̏̋ ̎́̎̊́ ̰̉̎̉̄́̌̂ ̙̓̉ ̠̉̍̋̏̎̉̓̉̎̉ ̠̑́̓́̅̉Ȣ  

ץ̉״́ ̔̈̃́̍ ̧̉̋ ̎́̕ ̑̏̑̉̂ ̑́̌̋̉̌̒̑́̅ ̎̏̑̓̋̆̌˪ ̅́ ̰̓̌́ ̛̍́̌̔̍̏̓̌́̑̎̉ ̰̈ 
̘̉̉̄́ ̏̌̄́̎ ̰̙̂̌̉̉ ̃́ ̔̎̉ ̗̠́̎̎̉̍́̉ ̧̋̉ ̃̉̅̆̏ ̓́̒̃̉̑̌́̑ ̧̑̅́̍̉̅́ȟ 
̂̏̊̉̓̉̌̄́̎ ̃́ ̏̃̏̈ ̍́̓̎̉̎̉ ̰̘̓̌́̌̉̄̉́ ̓́̋̑̏̑̌́̎̍́̒̌̉̄̉ ̋̆̑́̋Ȣ ˪̌̆̋̓̑̏̎ 
ץ́ ̑̉̂ ̎́̌̉̂ ̙̉̎́̌́̅̊̏̕ ̠̖̎́̅̉̑́̌̉̄̏̌́̎̆̓ ̠̝̉̅̆̍̉̓̌̔̍ ̋̉̌̒̑́̅ ̓̏̑̅́ 
ץ̰̔ ״́ ̘̎̔̔ ̙̉̉̎́̌́̅̊̏̕ ́̅̂̉̓̑́̓ ̠́̋̋ ́̂́̌́̓ ̧̉̋ ̘̉̃ ץ̔ ̍ ̌́̊ ̰̙̂̌̉̉ ̌̏̈̉̍Ȣ 
ץ̰̔ ̞́̒ ̔ˎ ץ̉ ̖̓́̍̈̉ ̰̂̉̌̂ ̠̗̝̉́̓̌̔̒̎̏̋ ̧̑̊́̓ ́̄̑́̌́̂́̌́̓ ̧̉̋ ̘̉̃ ̙̌̉̉ 
̍̔̍̋̉̎Ȣ ˑ̆̍́̋ ̂̔̎̅́̎ ̋̆̌̉̂ ̘̉́ץ ̅̉̋̉ȟ ̞̌̆̋̓̑̏̎ ̅́̑̒̌̉̋ ̔̈̌̔̋̒̉̈ ̃́ 
̓́̑̓̉̂̌́̎̄́̎ ̋̆̓̍́ ̋̆̓̌̉̋̅́ ̰̙̂̌̉̉ ̋̆̑́̋Ȣ ́׳ ץ́ ̑ ̎̅́̊ ̓́̎̌́̎̄́̎ ̍́̃̈̔ ̧̋̉ 
ץ̒̉̎̊́ ̰̍̉̌̂ ס̙̔́̍ ̊̉̌́̍́ ́ ̌̏̓̌́̑ ̃́ ̙̙̓̆̋̉̑̉ ɉ̓̆̒̓Ɋ ̂̉̌́̎ ̠̋̔̎̌́̎̄́̎ 
̰̂̌̒́̄̉̎́ ̒́̍́̑́̌̉ ̃́ ̎́̓̉̇́̌̉ ̰̙̂̌̉̉ ̍̔̍̋̉̎ ɍςɎȢ  

ץ̰̔ ̋̉̌̒̑́̅ ̎̏̑̓̋̆̌˪ ץ̓́̃ ̘̉̃ ץ́ ̑̉̂ ̎́̌̉̂ ̙́̇̆̓ ̉̎̉ ̓̏̑̅́ȟ ̰̔ץ ̘̃̉ 
ץ̉ ̙̙̉̉̎̔̔̓ ̊̉̎ ̰̂̌̄́̎ ̍́̓̆̑̉́̌̌́̑̅́̎ ̓́̋̑̏̑̉̊ ̙̏̊̅́̌́̎̉̕ ̉̍̋̏̎̉̎̉ 
̂̆̑́̅̉Ȣ ˎ̔̎̅́̎ ̋̆̌̉̂ ̘̉́ץ ̅̉̋̉ ̄̉̐̆̑̍́̓̎̌́̑ ɉρωφπ ̊̉̌̎̉̎̄ ̖̏̉̑̉̅́ ˟̆̅ 
˚̆̌̒̏̎ ̄̉̐̆̑̍́̓̎ ̙̘̓̔̔̎́̒̉̎̉ ̠̑́̓̅̉Ȣ ː̉̐̆̑̍́̓̎ ɀ ̂̉̑ ̑́̄̍̆̎̓̕ ̍́̓̎̅́̎ 
̘̉̋̋̉̎̉ ̑́̄̍̆̎̓̕ ̍́̓̎̉̄́ ̖̅́̑̏̌ ̰̙̓̉̎̉ ́̍́̌̄́ ̙̏̉̑́̅̉Ɋ ́̌́̃̉̓̕ ̙́̋̌̉̅́ 
̧̋̉ Ȱ̖̅́̑́̓ȱ ̙́̋̌̉̅́ ̙̙̇̏̊̌́̉̉ ̍́̒ץ ́̅̄́ ̍̔̃̏̉̕Ȣ ˟́̂́̌̒ץ̏ץ ̰̋̑́̅̉̄́̎ 
̰̂̌̒́̋ ̏̅̅̉̊ ̅́̑̒̌̉̋̅́ ̍̔̑̏̇́́̓ ɉ̜̒̒̌̋́Ɋ ̃́̑́ץ  ̎̏̍̆̑̉̄́ ̂̆̑̉̌́̅̉ȟ ̞̌̆̋̓̑̏̎ 
̅́̑̒̌̉̋̅́ ̞̒́ ̍́̓̎ȟ ̗̠́̎̎̉̍́̉ ̃́ ̃̉̅̆̏̌́̃́״ ̌́̑ ̙̎́̍̏̊̉̌́̑̉̎̉ ̙̓́̑̓̉̂̌́ 
ס̙̔́̍ ̠̉̑̏̓́̑̏̂́̌ ̖́̅̉̍̈̉̎́̆̍ ̌̏̓̌́̑̉ ̃́ ̎́̈̏̑́̓ ̓̔̑̉̎̉ ̙̋̉̑̉̓̉ ̘́̎́̄̉̎́ 
̍ ״̆̎ ́̓ ̓́̌́̂ ̞̓́̅̉Ȣ ˎ̔ ̆̑̅́ ̋̆̓̍́-̋̆̓̌̉̋ ̃́ ̔̈̌̔̋̒̉̈̌̉̋̎̉ ̛̙̓́̍̉̎̌́ ̞̎̄ 
״̉ ́̌́̒́̍ ̊̉̒̏̒́ ̒̏̂́̌́̎́̅̉Ȣ ˥̔̎̉̎̄ ̂̉̌́̎ ̂̉̑̄́ ̞̌̆̋̓̑̏̎ ̅́̑̒̌̉̋̎̉ 
̙̙̉̌́̓̉ ̘̔̔̎ ̰̋̑̒́̓̍́ ɉ̗̠̉̎̒̓̑̔̋̉Ɋ̌́̑ ́״ ̍ ̙̂̆̑̉̌̉̉ ̍̔̍̋̉̎Ȣ ˗̰̑̒́̓̍́̌́̑ 
ס̏ץ̏ ̈̅́ ̧̋̉ Ȱ̑̆́̅̍̆ȱ ̎̏̍̌̉ ́̊̌̕ ̍́̓̎̉̅́ȟ ́̌̏̉״ ̅́ ̗̠́̎̎̉̍́̉̌́̑ ̙́̋̌̉̅́ ̧̋̉ 
(4-,ȟ &,!3( ̃́ ̙̂̏́ ̅̏̋̔̍̆̎̓̌́̑ ̙́̋̌̉̅́ ̙̂̆̑̉̌̉̉ ̍̔̍̋̉̎Ȣ  

˙̛́̌̔̍̏̓̌́̑ ̂́̈́̒̉ ̂̉̌́̎ ̙̉̌́̎̄́̎ ̅́̑̒̌̉̋̌́̑ ́̒̏̒́̎ "ÏÒÌÁÎÄ $ÅÌÐÈÉ ̃́ 
6ÉÓÕÁÌ #ϹϹ ̅́̒̓̔̑̌́̑̉̅́ ̙̉̌́̎̄́̎ ̰̂̌̉̂ȟ ̇̔̅́ ̋́̓̓́ ̛̍́̌̔̍̏̓̌́̑ ̂́̈́̒̉̄́ ̞̄́Ȣ 
ˎ̔̎̅́̊ ̅́̑̒̌̉̋̌́̑ ́̒̏̒́̎ ˎ̠̉̏̌̏̄̉ȟ ˡ̉̈̉̋́ȟ ˗̧̉̍ ̃́ ̙̔̎̄́ ̰̖̙̙́ 
ץ̰ ̄̎̆̋ ̉̎̉̒́̈́̂ ̛̑́̌̓̏̍̔̌́̍ ״́̏̒ ̎́̕ ́̃ ̑́̌̎́̕ ̰̎́̄̌̂ ̎̉̋̍̔̍ ̙́̌̌ ̌́̑̉̅́ 
̙̉̌́̓̉̌́̅̉Ȣ ˙̛́̌̔̍̏̓̌́̑ ̂́̈́̒̉̎̉ ̰ץ ץ̒́̍ ̊̉̒̏̒́ ̙̎́̅̈̉̍̉́̌̌ ́̅ȟ ̞̌̆̋̓̑̏̎ 
̅́̑̒̌̉̋ ̰̘̌́̍̉̎̉ ̘̙̙̋̉̉̋̌́̓̉̑̉̉̍̉̈ ̍̔̍̋̉̎Ȣ  

(4-, ̰̙̋̑̉̎̉̅́̄̉ ̞̌̆̋̓̑̏̎ ̅́̑̒̌̉̋̌́̑ ́̒̏̒́̎ ̍́̓̎̌́̑̅́̎ ̰̋̐ 
̏̊̅́̌́̎̉̌̉̂̕ȟ ̑́̒̍̌́̑ȟ ̃̉̅̆̏̌́̃́״ ̌́̑̅́̎ ̞̒́ ̋́̍ ̏̊̅́̌́̎̉̌́̅̉̄́̎̕ 
̅́̑̒̌̉̋̌́̑ ̒̉̑́̒̉̄́ ̋̉̑́̅̉ ɍσɎȢ ˎ̔ ̰̙̋̑̉̎̉̅́̄̉ ̞̌̆̋̓̑̏̎ ̅́̑̒̌̉̋̌́̑̎̉̎̄ 
ס̟̔̉̓ ס̏ץ̏ ́̃ ̙̉̎́̌́̅̊̏̕ ̙̉̋́̅̎̔  ץ̘́̉ ́̄̈ ץ̔ ̙̉̑ ״̉̏̌́ ́̃ ̉̄̉̌̊́̌ ̅́ 

                                                           
1˚̔̑̉̅̅̉̎̏̃́ ˡ̆̑̔̈́ ˙̖̔̉̓̅̉̎̏̃̎́ ɀ ̍́̄̉̒̓̑ ̖̘̖̉̍̉̆̒̋̉ ̎́̔̋ȟ ́̒̒̉̒̓̆̎̓ 

̜̋́̆̅̑̕ ̖̉̍̉̉ȟ ˎ̔ ̖́̑̒̋̉̊ ̜̄̏̒̔̅́̑̒̓̃̆̎̎̊ ̔̎̉̃̆̑̒̉̓̆̓ȟ ˠ̈̂̆̋̉̒̓́̎Ȣ 
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״̓̔̍ ̰́̄̑́̌́̍̓́̒̑̋ ̏̇̌̉̄̉ ̋́̍̌̉̄̉̅́̅̉̑Ȣ ˎ̔̎̅́̊ ̅́̑̒̌̉̋̌́̑ ́̒̏̒́̎ 
̄̉̐̆̑̍́̓̎̌́̑̅́̎ ̉̂̏̑́̓ ̰̂̌̉̂ȟ ̛̍́̌̔̍̏̓̌́̑̎̉ ̓̆̈ ̙̓̏̐̉ ̉̍̋̏̎̉̎̉ ̙̂̆̑̉ 
̂̉̌́̎ ̂̉̑ ́̓̏̑̅́ ̅́̑̒̌̉̋ ̰̘̌́̍̉̎̉̎̄ ̘̋̉̉̋̌̉̄̉ ̂̉̌́̎ ́̇̑́̌̉̂ ̓̔̑́̅̉Ȣ ˎ̔ 
̅́̑̒̌̉̋̌́̑̎̉ ̙̙̉̌́̓̉ ̘̔̔̎ )ÎÔÅÒÎÅÔ %ØÐÌÏÒ ̅́̒̓̔̑̉̎̉ ̙̂̉̌̉ ̙́̑̓̅̉̑Ȣ  

ˍ̊̎̉ ̐́̊̓̅́ ̧̋̉̍ ̋́̆̅̑́̒̉̅́̕ ˠ̍̔̍̉̊ ̧̋̉̍ȟ ̧̋̉̍̃̉̊ ̖̠̓̆̎̏̌̏̄̉ȟ 
̋̏̌̌̏̉̅ ̧̋̉̍ ̕ ́̎̌́̑̉̅́̎ ̞̌̆̋̓̑̏̎ ̅́̑̒̌̉̋̌́̑ ̠̑́̓̉̌̄́̎ ɍτ-6].  

״̏ ̔ˎ ״́ ̉̎̉̑́̌̏̍̍́̔̍ ̊̉̒̏̒́ ̧̄̎̉̎̉̒̍̉̋ ̅̉̏̌̌̏̋ ̎̏̍́̈ ̉̄̑̉̈ ̌ 
ץ̉ ̙̌̉̅́ȟ ̋̏̌̌̏̉̅-̧̋̉̍̃̉̊ ̏ץ ̠̎̔̎̉̓̌́̑̎̉ ̰̑̄́̎̉̂ȟ ̖̍̔̓́́̒̒̉̒ ̰̋̈ ̰̎̄̉̅́ 
ץ̉״́ ̑́̌́̍̆̓̒̉̒ ̒̑̆̐̒̉̅ ̅́ ̙̘̓̔̔̎́ ̃́ ̓́̒́̃̃̔̑̌́̑ ̉̈̉̋̕-̧̋̉̍̃̉̊ 
ץ̉́̓̒̔̍ ́̃ ̎́̋̌̔ ̄̎̉̎̑́̌̎́̕ ״́̏̒ ̌ ̒̉ ̞̋́̎̌̉̄̉ ̧̎́̍̏̎ ̰̂̌́̅̉Ȣ ˗̏̌̌̏̉̅ ̧̋̉̍ 
̋̔̑̒̉ ̅̉̒̐̆̑̒ ̒̉̒̓̆̍́̌́̑ ɉˎ̉̑̏̑ ̍̏̅̅́̎̉̎̄ ̍́̊̅́ ̘̈́̑̑́́̌́̑̉ ̙̂̏́ץ  ̍̏̅̅́ 
ץ́̑́̓ ̘̎́̅̉̉ ״̏ ̙̎́̅̉̉̌ ̒̉̌ ̰̂̌̄́̎ ̒̉̒̓̆̍́ ̅̉̒̐̆̑̒ ̒̉̒̓̆̍́ ̅̆̊̉̌́̅̉Ɋ ̃́ ̒̉̑̓ 
ץ́ ״̏ ̰̎́̄̉̅́̌̂ ̑̉̅̏̒ ́̅̓́̃ ̅̉̒́̌́̑̎̉̎̄ ̉̈̉̋́̃̉̊̕-̧̋̉̍̒̉̄́ ̏̉̅ ́̎̕ ̰̂̌̉̂ȟ 
̓́̌́̂́̌́̑̎̉ ̍̏̅̅́̌́̑̎̉̎̄ ̅̉̒̐̆̑̒ ̒̉̒̓̆̍́̌́̑̅́̄̉ ̒̉̑̓ ̖̏̒̒́̌́̑̉̎̉̎̄ ̰̈̉̄́ 
ץ̏ ̖̒̏ ץ̉״́ ̉̑́̌̎̔̎ ̅́̄̉ ̛̓́̌̉̍̏̓ ̂̉̌́̎ ̙̓́̎̉́̅̉Ȣ ˎ̔ ́̎̎̉̕ ̰̉ץ ̙̓̉̅́̎ 
̍ ץ́̒ ́̅ ɀ ̓́̌́̂́̌́̑̅́ ̅̉̒̐̆̑̒ ́̈́̌́̑̎̉̎̄̕ ́̎̅́̊ ̐́̊̅̏ ̰̂̌̄́̎̌̉̄̉ȟ ̔̌́̑̎̉̎̄ 
ץ̑́́̂ ץ̙́̏̂ ́̃ ̉̄̉̌̑̏̑  ̖̏̒̒́̌́̑̉ ̰̂̌̒́ȟ ̘̉̋̋̉̎̉ ̓̏̍̏̎̅́̎ ̰̈ ̓́̂̉́̓̉ ̃́ 
״̏ ̊̉̃́̋̉̈̉̕ ץ̉ ץ̑́̕ ̎́̅̉̑̉̂-̑̉̂ ̎́̌̉̂ ̉̓́̌ ̘̌̔̃̉ ́̈́̌́̑́̑̏̕ ̒̉̑̓ 
̘̆̄́̑́̌́̑̉̅́ ̒̏̅̉̑ ̰̂̌́̅̉̄́̎ ̖̍̆́̎̉̋ ̃́ ̞̌̆̋̓̑ ̖̏̒̒́̌́̑̉̄́ ̞̄́ ̰̂̌̄́̎ 
̒̉̑̓̌́̑̅́ ̄̆̓̆̑̏̄̆̎ ̒̓̑̔̋̓̔̑́̌́̑̎̉̎̄ ̙̑̉̃̏̇̌́̎̉ ̙̘̓̔̔̎́̌́̑̉̅́̎ ̂̉̌̉̍ 
̰̋̎̉̋̍́ ̃́ ̍́̌́̋́ ̙̙́̋̌̌́̎̓̉̑̉̅̉̑Ȣ ˗̏̌̌̏̉̅ ̧̋̉̍ ́̎̉̎̉̎̄̕ ̃́̈̉́̒̉̕ ɀ 
ץ̏ ̊̉̑́̈́̎ ̧̄̎̉̎̍̉̋ ̅̉̏̌̌̏̋ ́̄̑́̌́̂́̌́̓ ״́ ̉̎̑́̌́̌́̒́̍ ̉̌̑̔̓ ̎́̅̉̑́̌̎̔̎ ̌ 
ץ̉ ץ̏ ̙̉̎́̌́̅̊̏̕ ̎́̌̉̂ ̋̉̌̎̏̑̔̂́̅̅̔ ̙́̅̉̌ ̠̂̉̌̉̓̉̎̉ ̙̑̉̃̏̇̌́̎̓̉̑̉ȟ 
״̏ ̅̉̏̌̌̏̋ ̄̎̉̎́̅̅̏̍ ̌́̓̉ ̃́ ̋̏̌̌̏̉̅ ̞̑̉̓̍́̌́̑̎̉̎̄ ̙̏̌̉̎̉̉ȟ ̠̍̏̌̆̋̔̌̑-
ץ̏ ̅̉̏ ̖́̄̉̑́̌́̒̒̏ ̋̉̓̆̎̉̋ ̠̎̔̎̉̓̌́̑ȟ ̅̉̒̐̆̑̒ ̒̉̒̓̆̍́̌́̑̎̉̎̄ ̒́̓̉״ ̊ 
̖̏̒̒́ ̌́̑̉ȟ ̰ץ ץ́ ̞̑̓̋̆̌ ̙ ץ̏ ́̃ ̙̉̉̌̉̈̔̓ ̄̎̉̎̓́̃ ̠̎̔̎̉̓̌́̑̉ȟ ̅̉̒̐̆̑̒ 
ץ́̑́̂ ̉̎̑́̌́̍̆̓̒̉̒ ̑̏̑̌̉̄̉ȟ ̍̉̋̑̏̄̆̓̆̑̏̄̆̎ ̒̉̒̓̆̍́̌́̑ ̃́ ̔̌́̑̎̉̎̄ 
״́́ ץ̘̔̔ ̠̉̎̉̓̉̍ ״́̃́̌̏̆̅̉̃ ́̃ ̙̰̉̉̎́̄̑ ̑ ̌́̑̅́ ̰̙̋̑̉̉ ̍̔̍̋̉̎ 

ץ̟̏ ̎́̎̊́ ́̅̋̉̌̉̅̎˪ ̑̉̅́̄̉ ̖̍́̒̔̒ ̅́̒̓̔̑̌́̑ ̧̑̅́̍̉̅́ ̋̏̌̌̏̉̅ 
̧̋̉̍̅́̎ ̞̌̆̋̓̑̏̎ ̅́̑̒̌̉̋ ̠̑́̓̉̌̅̉ ɉρ-2 ɀ ̑ ́̒̍ɊȢ  

 

 
ːȢˍȢ˕̖̠̓̉̑̏̃́ȟ ˛Ȣ˙Ȣ˳̑̉̆̃ȟ  

ˡȢ˙Ȣ˚̔̑̉̓̅̉̎̏̃́ Ȣ̊˥Ȣˑ̖̆̋́̎̏̃́ 
 

˝́̒̍Ȣ 1. ̠ ̏̌̌̏̉̅ ̧̋̉̍̅́̎ ̞̌̆̋̓̑̏̎ ̅́̑̒̌̉̋̎̉̎̄ ̙̂̏ ̖̒́̉́̒̉̕ 
 
ץ̉ 5 ̎́̒̏̒́ ̋̉̌̒̑́̅ ̞̎̏̑̓̋̆̌ ̎́̅̉̎́̕ ̧̍̉̋ ̅̉̏̌̌̏˗ ̒̍̅́̎ ̉̂̏̑́̓ 

̰̂̌́̅̉Ȣ  
ρȢ ˙́̓̎̎̉̎̄ ̝̟̋̏̍̐̓̆̑̅́ ̰̙̋̑̉̎̉̉Ȣ  
ςȢ ˟́̅ץ ̉̍̏̓̌̉ ɉ̝̍̔̌̓̉̍̆̅̉́Ɋ ̙̓́̋̉̌̉̊ ɀ ̂̔ ̆̑̅́ ̋̏̌̌̏̉̅ ̧̋̉̍̄́ ̏̉̅ 

̗̠́̎̎̉̍́̉̌́̑ ̰̋̑̒́̓̉̌́̅̉Ȣ  
σȢ ˟̆̒̓ ̎́̈̏̑́̓̉ ɀ ̂ ״̏́̂ ̑́̌̍̉̌̉̂ ̊̉̑́̈́̎ ̎́̄̎̉̌̏ ̎́̅̎́̕ ́̅̎̔ ̌́̎́̅̉Ȣ  
׳́ .4 ̑ ̂̉̑ ̍́̃̈̔̄́ ̏̉̅ ̠̘̓́̎ ̉̂̏̑́̌́̑ ̂ ̆̑̉̌́̅̉Ȣ  
υȢ ˗̧̉̍ ́̎̉̄́̕ ̉״ ץ̰ ́̒̒ ״́ ̑́̌̍̉̌̏ ̙̎́̄ ̉̅́ ̛̍́̌̔̍̏̓ ̂̆̑̉̌́̅̉Ȣ 
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˝́̒̍. 2. ˪ ״̉́̒ ̠̑́̌̉×́̍̉̎̎́ ̧̎́̅̍̉̋ ̅̉̏̌̌̏˗ ̉̄́̅̋̉̌̒̑́̅ ̎̏̑̓̋̆̌ ́̒̉̕ [6]  
 

ˑ̆̍́̋ȟ ̓́̌́̂́̌́̑̎̉̎̄ Ȱ˗̏̌̌̏̉̅ ̧̋̉̍ȱ ́̎̉̎̉̕ ̰̙̙̈̌́̓̉̑̉̌́̑̉ ̘̔̔̎ 
ץ̰̉ ̙̓̉̎̉̎̄ ̉ ס̌̏ ̑ ̃́ ̈́̍̏̎́̃̉̊ ̔̒̔̌̌́̑̉̅́̎ ̏̊̅́̌́̎̉̂̕ȟ ̠̎̄̉ ̗̉̎̎̏̃́̉̏̎-
ץ̉ ץ̉̂̅́̓ ̠̖̉̎̑́̌̉̄̏̌́̎̆̓ ̋̉̄̏̄́̅̆̐ ״̉̔̍ ̙̉̌ ״́́ ̍ ̠̍̉̓̄́ ̞̄́Ȣ ˡ́̎̎̉ 
̰̙̙̈̌́̓̉̑̉̅́ ̓́̌́̂́ ̞̌̆̋̓̑̏̎ ̅́̑̒̌̉̋ȟ ̝̍̔̌̓̉̍̆̅̉́ ̃́ ̗̠́̎̉̍́̉̌́̑̅́̎ 
̏̊̅́̌́̎́̅̉̕Ȣ  
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WHAT IT TAKES TO BE A GREAT TEACHER  
OR HOW TO BECOME AN IDEAL TEACHER? 

 
E.M. Soliyev 1 

 
Annotation 

 
Actu a̕lity of the article is that as we foreign language teachers should work 

much harder and harder day by day. The main purpose of the article is to find out var-
ious ways of becoming a great teacher. Also, learn steps of getting better and better 
than today.  

 
Keywords: a great teacher, an ideal teacher, foreign language teaching, a mentor, gift-
gears, respectful, respectable. 

 
After becoming the Independent Uzbekistan there have been great positive 

changes in the social life of the people and also in all branches of society. The changes 
in the Education system of Uzbekistan have been carried out according to the re-
ÑÕÉÒÅÍÅÎÔÓ ÏÆ Ȱ.ÁÔÉÏÎÁÌ ÐÒÏÇÒÁÍ ÏÆ ÔÒÁÉÎÉÎÇ ÐÅÒÓÏÎÁÌÉÔÉÅÓȱ ɉρωωχɊȢ 

The President of the Republic of Uzbekistan I.A. Karimov from the first days of 
Independence has stated the importance of deep reformation of the education system 
and upbringing of new generation in our country. 

Especially, on December 10, 2012. Decree of the President of the Republic of 
5ÚÂÅËÉÓÔÁÎ )Ȣ!Ȣ +ÁÒÉÍÏÖ Ȱ/Î ÍÅÁÓÕÒÅÓ ÆÏÒ ÆÕÒÔÈÅÒ ÉÍÐÒÏÖÅÍÅÎÔ ÏÆ ÔÈÅ ÓÙÓÔÅÍ ÏÆ 
ÔÅÁÃÈÉÎÇ ÆÏÒÅÉÇÎ ÌÁÎÇÕÁÇÅÓȱ ÉÓ ÁÎ ÅÆÆÅÃÔÉÖÅ ×ÁÙ ÉÎ ÅÄÕÃÁÔÉÏÎ ÓÙÓÔÅÍȢ  

Nowadays Uzbekistan has established diplomatic, economic, cultural and other 
relations with many countries of the world. That is why, the role of the foreign lan-
guages teaching, especially the English language teaching (ELT), as a means of com-
munication within international relations has become essential. Modernization of the 
education system in Uzbekistan is closely linked with the modernizing the content of 
education and wide implementation of innovative technologies into the teaching pro-
cess. Our society needs in well-educated and qualified specialists who are able crea-
tive thinking, feeling responsibility and solving difficult problems.  

Ȱ4ÈÅ ÍÅÄÉÏÃÒÅ ÔÅÁÃÈÅÒ ÔÅÌÌÓȢ 4ÈÅ ÇÏÏÄ ÔÅÁÃÈÅÒ ÅØÐÌÁÉÎÓȢ 4ÈÅ ÓÕÐÅÒÉÏÒ ÔÅÁÃÈÅÒ 
ÄÅÍÏÎÓÔÒÁÔÅÓȢ 4ÈÅ ÇÒÅÁÔ ÔÅÁÃÈÅÒ ÉÎÓÐÉÒÅÓȢȱ ɀ William Arthur Ward 

%ÖÅÒÙÂÏÄÙ ÓÁÙÓ ÔÅÁÃÈÉÎÇ ÉÓ ÓÏ ÅÁÓÙ ÊÕÓÔ ÌÉËÅ ×ÁÌËÉÎÇ ÉÎ Á ÐÁÒËȣ "ÕÔ ÏÎÌÙ ÔÅÁÃh-
ers know that the park is the JURASSIC PARK with of variety of dinosaurs.  

%ÖÅÒÙ ÔÅÁÃÈÅÒ ×ÁÎÔÓ ÔÏ ÂÅ ÂÅÔÔÅÒȢ 7Å ÕÓÅ $ÙÌÁÎ 7ÉÌÉÁÍȭÓ ÑÕÏÔÁÔÉÏÎ ÏÖÅÒ ÁÎÄ 
over unashamedly because we think that better teachers improve the life chances of 
students. It should be our personal focus as committed professionals. It should be the 
core purpose of school leaders to develop great teachers. The government should re-
lentlessly focus its resources and efforts into improving our current stock of teachers, 
supporting them to be better. There is also a big controversial problem how to be a 
great teacher, What does it mean to be a great teacher? Of course credentials, 
knowledge, critical thinking, and all other faculties of intelligence are important. How-
ever, a great teacher should be much more than credentials, experience and intelli-
gence. In my current position as an assistant in higher education gives me the oppor-
tunity to share what I have learned with current and future school leaders, and allows 
for some lively discussions among my graduate students in terms of what it means to 
be a great teacher. 

Teaching is hard work and some teachers never grow to be anything better 
than mediocre. They do the bare minimum required and very little more. The great 
teachers, however, work tirelessly to create a challenging, nurturing environment for 
their students. Great teaching seems to have less to do with our knowledge and skills 
than with our attitude toward our students, our subject, and our work. Although this 

                                                           
1˞̏̌̉̆̃ ˪̑̋̉̎ ˙̘́̍́̓̋́̑̉̍̏̃̉ ɀ ́̒̒̉̒̓̆̎̓ ̝́̋̔̌̓̆̓́̕ ̜̖̉̎̏̒̓̑́̎̎ ̠̜̈̋̏̃ȟ 

ˑ̇̉̈́̋̒̋̉̊ ̖̘̐̏̌̉̓̆̎̉̆̒̋̉̊ ̉̎̒̓̉̓̔̓ȟ ˠ̈̂̆̋̉̒̓́̎Ȣ 



˜̘̆̅́̄̏̄̉̆̒̋̉̆ ̎ ́̔̋̉ 

 

18 

list is certainly not all-inclusive, I have narrowed down the many characteristics of a 
great teacher to those I have found to be the most essential, regardless of the age of 
the learner: 

1. A great teacher respects students.  )Î Á ÇÒÅÁÔ ÔÅÁÃÈÅÒȭÓ ÃÌÁÓÓÒÏÏÍȟ ÅÁÃÈ ÐÅr-
ÓÏÎȭÓ ÉÄÅÁÓ ÁÎÄ ÏÐÉÎÉÏÎÓ ÁÒÅ ÖÁÌÕÅÄȢ 3ÔÕÄÅÎÔÓ ÆÅÅÌ ÓÁÆÅ ÔÏ ÅØÐÒÅÓÓ ÔÈÅÉÒ ÆÅÅÌÉÎÇÓ ÁÎÄ 
learn to respect and listen to others. This teacher creates a welcoming learning envi-
ronment for all students. 

2. A great teacher creates a sense of community and belonging in the 
classroom.  4ÈÅ ÍÕÔÕÁÌ ÒÅÓÐÅÃÔ ÉÎ ÔÈÉÓ ÔÅÁÃÈÅÒȭÓ ÃÌÁÓÓÒÏÏÍ ÐÒÏÖÉÄÅÓ Á ÓÕÐÐÏÒÔÉÖÅȟ ÃÏl-
laborative environment. In this small community, there are rules to follow and jobs to 
be done and each student is aware that he or she is an important, integral part of the 
group. A great teacher lets students know that they can depend not only on her, but 
also on the entire class. 

3. A great teacher is warm, accessible, enthusiastic and caring.  This person 
is approachable, not only to students, but to everyone on campus. This is the teacher 
to whom students know they can go with any problems or concerns or even to share a 
funny story. Great teachers possess good listening skills and take time out of their 
way-too-busy schedules for anyone who needs them. If this teacher is having a bad 
day, no one ever knowsɂthe teacher leaves personal baggage outside the school 
doors. 

4. A great teacher sets high expectations for all students.  This teacher real-
izes that the expectations she has for her students greatly affect their achievement; 
she knows that students generally give to teachers as much or as little as is expected 
of them. 

5. A great teacher has his own love of learning  and inspires students with 
his passion for education and for the course material. He constantly renews himself as 
a professional on his quest to provide students with the highest quality of education 
possible. This teacher has no fear of learning new teaching strategies or incorporating 
new technologies into lessons, and always seems to be the one who is willing to share 
×ÈÁÔ ÈÅȭÓ ÌÅÁÒÎÅÄ ×ÉÔÈ ÃÏÌÌÅÁÇÕÅÓȢ 

6. A great teacher is a skilled leader.  Different from administrative leaders, 
effective teachers focus on shared decision-making and teamwork, as well as on com-
munity building. This great teacher conveys this sense of leadership to students by 
providing opportunities for each of them to assume leadership roles. 

χȢ ! ÇÒÅÁÔ ÔÅÁÃÈÅÒ ÃÁÎ ȰÓÈÉÆÔ-ÇÅÁÒÓȱ ÁÎÄ ÉÓ ÆÌÅØÉÂÌÅ ×ÈÅÎ Á ÌÅÓÓÏÎ ÉÓÎȭÔ ×ÏÒk-
ing. This teacher assesses his teaching throughout the lessons and finds new ways to 
present material to make sure that every student understands the key concepts. 

8. A great teacher collaborates with colleagues on an ongoing basis.  Rather 
than thinking of herself as weak because she asks for suggestions or help, this teacher 
views collaboration as a way to learn from a fellow professional. A great teacher uses 
constructive criticism and advice as an opportunity to grow as an educator. 

9. A great teacher mai ntains professionalism in all areas ɂfrom personal 
appearance to organizational skills and preparedness for each day. Her communica-
tion skills are exemplary, whether she is speaking with an administrator, one of her 
students or a colleague. The respect that the great teacher receives because of her pro-
fessional manner is obvious to those around her. 

While teaching is a gift that seems to come quite naturally for some, others have 
to work overtime to achieve great teacher status. Yet the payoff is enormous ɂ for 
both you and your students. Imagine students thinking of you when they remember 
that great teacher they had in Institute! 

4ÈÁÔȭÓ ×ÈÙ ÉÎ ÏÕÒ ÁÒÔÉÃÌÅ ×Å ÁÒÅ ÇÏÉÎÇ ÔÏ ÉÌÌÕÓÔÒÁÔÅ ρπ ÓÔÅÐÓ ÔÏ ÂÅ Á ÇÒÅÁÔ ÔÅÁÃh-
er:  

The first step: Find a Mirror  
Go find the nearest mirror and see who is in the reflection. That person is re-

sponsible for fixing most of the problems in your classroom. But recognizing that you 
ÁÒÅ ÔÈÅ ÓÏÕÒÃÅ ÏÆ ÍÁÎÙ ÐÒÏÂÌÅÍÓ ÉÓÎȭÔ ÅÎÏÕÇÈȣÔÈÅÒÅȭÓ ÍÏÒÅȢ 

Grab a notepad or some other note-taking device. Throughout the day, take 
note of the behavior problems you encounter. As time permits (conference period, 
lunch, worksheet time, after school), try to analyze how you contributed to the prob-
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lem, and consider ways that you could have helped avert these prÏÂÌÅÍÓȢ )ÔȭÓ ÏËÁÙ ÉÆ 
ÙÏÕ ÄÏÎȭÔ ÇÅÔ ÔÈÅ ÔÉÍÅ ÔÏ ÓÏÌÖÅ ÁÌÌ ÏÆ ÔÈÅ ÐÒÏÂÌÅÍÓ ÔÏÄÁÙȢ )Æ ÙÏÕ ÃÁÎ ÇÅÔ ÅÖÅÎ ÏÎÅȟ ÔÈÁÔȭÓ 
a great start. Over the course of the next four weeks, you may want to keep this note-
pad and see if the problems get less and less. It will also come in handy with tomor-
ÒÏ×ȭÓ ÁÓÓÉÇÎÍÅÎÔȟ ÁÓ ×ÅÌÌ ÁÓ ÌÁÔÅÒ ÏÎ ÉÎ ÔÈÅ ×ÅÅËȢ  

The second step: Find a Mentor  
)Æ ÙÏÕ ÄÏÎȭÔ ÁÌÒÅÁÄÙ ÈÁÖÅ Á ÍÅÎÔÏÒ ÆÒÏÍ ÙÏÕÒ ÓÔÁÆÆ ÏÒ ÆÒÏÍ ÓÏÍÅ×ÈÅÒÅ ÉÎ ÙÏÕÒ 

teaching career, find one now. Here are some qualities of a great mentor: 
V Great rapport with people 
V Has been teaching longer than you have 
V Patient 
V Listener 
V Respected (maybe even feared somewhat) by students 
V Willing to help 
This is someone you will be in touch with on and off over the next few weeks 

(at least). Once ÙÏÕȭÖÅ ÆÏÕÎÄ ÔÈÅÍȟ ÌÅÔ ÔÈÅÍ ËÎÏ×ȡ 
V You are ready to turn your teaching around 
V You appreciate them, and want them to help you 
V 4ÈÅÎ ÙÏÕȭÌÌ ÁÓË ÁÎÙ ÑÕÅÓÔÉÏÎÓ ÂÏÔÈÅÒÉÎÇ ÙÏÕ ÔÏ ÄÅÁÔÈȡ 
Is it worth to be a teacher? How to be a great teacher? And so on. Just sit and lis-

ten to your Mentor.  
9ÏÕȭÌÌ ÂÅ ÁÍÁÚÅÄ ×ÈÁÔ ÈÁÐÐÅÎÓ ÉÎ ÔÈÉÓ ÃÏÎÖÅÒÓÁÔÉÏÎ ÁÎÄ ÓÏÌÖÅ ÔÈÉÓ ÐÒÏÂÌÅÍȢ  
The third step: Find a Mentor  
Clarify to your students that any misbehavior may result in phone calls home. 

Then if one happens, feel free to make it happen. The younger your students are, the 
more effective a phone call home will be. But what parent of a 16-year-old wants to 
know that their son who wants to borrow the car this weekend is talking back to a 
ÔÅÁÃÈÅÒȩ 9ÏÕȭÌÌ ÂÅ ÓÕÒÐÒÉÓÅÄ ÂÙ ÔÈÅ ÅÆÆÅÃÔÉÖÅÎÅss at pretty much all levels. Setting this 
clear expectation will be a positive step toward reestablishing power and control of 
your classroom. And when the classroom is out of control, that is exactly what you 
need to do. 

The fourth step: Find a Motivatio n 
ÉÆ ÙÏÕ ÄÏÎȭÔ ÁÌÒÅÁÄÙ ÈÁÖÅ ÓÏÍÅ ÐÏÓÉÔÉÖÅ ÍÏÔÉÖÁÔÉÏÎ ÃÏÎÔÉÎÇÅÎÃÙ ÐÌÁÎÓ ÅÓÔÁb-

lished for your class, come up with some.  
More importantly, come up with a motivator for you personally. Do you like 

your classroom quiet when the students are working? Do you want all students work-
ing when you give an assignment? Do you want complete focus when you are giving 
instructions? Imagine the ideal environment in your classroom. Now try to figure out 
ÈÏ× ÙÏÕȭÒÅ ÇÏÉÎÇ ÔÏ ÍÁËÅ ÔÈÏÓÅ ÔÈÉÎÇÓ ÈÁÐÐÅÎȢ )Æ ÙÏÕȭÒÅ ÓÔÉÌÌ ËÅÅÐÉÎÇ ÕÐ with the 
ÎÏÔÅÂÏÏË ÆÒÏÍ $ÁÙ ςȟ ) ÓÕÇÇÅÓÔ ÌÏÏËÉÎÇ ÁÔ ÔÈÅ ÃÏÎÓÔÁÎÔ ÄÉÓÒÕÐÔÉÏÎÓ ÙÏÕȭÒÅ ÅØÐÅÒÉÅÎc-
ing and trying to come up with a course of action for how you can circumvent those 
behaviors. Try to do it with as many positive reinforcements as possible. Plan to avoid 
using fear tactics or yelling or any of those sorts of things; but do so without giving up 
control of the classroom, 

The fifth step: Find a Mentor  (again)  
)Æ ÙÏÕ ÈÁÖÅÎȭÔ ÂÅÅÎ ÉÎ ÔÏÕÃÈ ×ÉÔÈ ÙÏÕÒ ÎÅ× ÂÅÓÔ ÆÒÉÅÎÄ ÍÅÎÔÏÒȟ ÙÏÕ ÎÅÅÄ ÔÏ ÇÅÔ 

into the habit of doing this. Communication is the key here. Get to talking. What are 
some of the big challenges you still have? What are some things you have found are 
weaknesses for you? What kind of plan can you make over the weekend to really start 
next week off even better than this week? Have they ever struggled to get a classroom 
under control? How did they go about solving it? If you have been talking with your 
mentor each day, good for you! Now get out there and come up with a crazy plan to 
make next week even better. Continue assuming control of the classroom (always 
keeping the best interest of the students at heart!). You may not always feel nice when 
ÙÏÕ ÁÒÅ ÔÁËÉÎÇ ÂÁÃË ÔÈÅ ÒÅÉÎÓȢ )Î ÆÁÃÔȟ ÉÆ ÙÏÕȭÖÅ ÂÅÅÎ ÏÕÔ ÏÆ ÃÏÎÔÒÏÌ ÆÏÒ ÌÏÎÇȟ ÓÉÍÐÌÙ ÓÁy-
ing NO may feel hearÔÌÅÓÓȢ )ÔȭÓ ÎÏÔȢ 0ÅÒÍÉÓÓÉÖÅÎÅÓÓ ÉÓ ÎÏÔ ÓÔÒÅÎÇÔÈȢ "ÅÉÎÇ Á ÐÕÓÈÏÖÅÒ 
ÉÓÎȭÔ ÁÄÍÉÒÁÂÌÅ ÅÉÔÈÅÒȦ "Å ÓÔÒÏÎÇȟ ÂÅ ÌÏÖÉÎÇȟ ÁÎÄ ËÅÅÐ ÈÏÐÅ ÁÌÉÖÅȦ 
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The fifth step: Be Prepared. 
Plan how you will respond in the following situations: 
1.A student chews gum or willfully violates some other clearly stated school 

policy: 
2.Two students get into an argument that escalates (or almost does) to the 

point of name-calling or violence. 
3.A student confides in you that another one is picking on him. One day in class, 

you observe it happening. 
4.You have a student who is repeatedly tardy to class. 
5.! ÐÁÐÅÒ ÁÉÒÐÌÁÎÅ ÉÓ ÔÈÒÏ×Î ÁÃÒÏÓÓ ÔÈÅ ÒÏÏÍȟ ÂÕÔ ÙÏÕ ÄÉÄÎȭÔ ÓÅÅ ×ÈÏ ÄÉÄ ÉÔ ÁÎÄ 

nobody else is willing to tell you. 
6.!Ó ÙÏÕ ÁÒÅ ÓÉÔÔÉÎÇ ÄÏ×Îȟ Á ÓÔÕÄÅÎÔ ÍÁËÅÓ Á ȰÆÁÒÔ ÎÏÉÓÅȱ ×ÉÔÈ ÈÉÓ ÍÏÕÔÈȠ ÔÈÅ 

entire class begin uncontrollably giggling for minutes. 
7.A student loudly and clearly uses profanity; everyone hears it. 
8.You are walking down the hallway and see two students making out. 
9.A parent interrupts your class and begins asking you questions about his/her 

child. 
10. 7ÈÅÎ Á ÓÔÕÄÅÎÔȭÓ ÍÉÓÂÅÈÁÖÉÏÒ ÉÓ ÂÒÏÕÇÈÔ ÔÏ ÈÉÓȾÈÅÒ ÁÔÔÅÎÔÉÏÎȟ ÔÈÅ ÒÅÓÐÏÎÓÅ 

ÉÓ ÁÍÂÉÖÁÌÅÎÔ ÁÔ ÂÅÓÔ ɉȱ3Ï ×ÈÁÔȩȱɊ ÁÎÄ ÉÎÓÕÂÏÒÄÉÎÁÔÅ ÁÔ ×ÏÒÓÔ ɉȱ.Ï ×ÁÙȦȱɊ 
4ÈÅÒÅȭÓ ÎÏ ÒÉÇÈÔ ÏÒ ×ÒÏÎÇ ÁÎÓ×ÅÒ ÈÅÒÅȢ "ÕÔ ÈÁÖÉÎÇ Á ÐÌÁÎ ÇÉÖÅÓ ÙÏÕ ÓÏ ÍÕÃÈ 

more confidence when this type of situation arises. After you plan through some of 
these things and begin to actually see them happen, your reactions to unplanned 
events will fall much more in line with how you had planned for different circum-
stances. Planning is the key.  

The seventh step: Be Consistent 
When I was a new teacher, I had some really good classroom rules and expecta-

ÔÉÏÎÓ ÁÎÄ ÃÏÎÓÅÑÕÅÎÃÅÓ ÁÌÌ ÌÉÎÅÄ ÕÐȢ )Ô ×ÁÓ ÇÏÏÄ ÏÎ ÐÁÐÅÒȢ 5ÎÆÏÒÔÕÎÁÔÅÌÙȟ ) ÄÉÄÎȭÔ ÆÏl-
ÌÏ× ÔÈÒÏÕÇÈ ÃÏÎÓÉÓÔÅÎÔÌÙ ÁÔ ÁÌÌȢ )Æ ÏÎÅ ÏÆ ÔÈÅ ȰÂÁÄ ËÉÄÓȱ ÄÉÄ something out of 
line, WHAM, I was all over his misbehavior in an instant. If on the other hand, one of 
ÔÈÅ ȰÇÏÏÄ ËÉÄÓȱ ÄÉÄ ÔÈÅ ÅØÁÃÔ ÓÁÍÅ ÔÈÉÎÇȟ ÔÈÅ ÏÎÅ ÃÏÎÓÅÑÕÅÎÃÅ ×ÁÓ Á ÓÍÉÌÅ ÁÎÄ ×ÁÒn-
ing not to do it again. Human nature seems to lead us to pick favorites in our classes. 
4ÈÅÓÅ ÁÒÅ ÔÈÅ ËÉÄÓ ×ÈÏÓÅ ÍÉÓÂÅÈÁÖÉÏÒ ×Å ÃÁÌÌ ȰÃÕÔÅȱȢ 7Å ÁÌÓÏ ÔÅÎÄ ÔÏ ÈÁÖÅ ÎÅÍÅÓÅÓȡ 
kids whom we see as being out to get us. They may have a history of misbehavior in 
our class, but a lot of the misbehavior are simply because the wrong kid did them. If 
ÏÕÒ ÌÉÔÔÌÅ ÁÎÇÅÌ ÄÉÄ ÔÈÅ ÓÁÍÅ ÔÈÉÎÇȟ ×Å ×ÏÕÌÄÎȭÔ ÒÅÍÅÍÂÅÒ ÉÔ ÓÏ ÃÌÅÁÒÌÙȢ 

Go back in your notebook and see if you can find some patterns of inconsisten-
cy. If not, then you are either an amazing teacher already, or else you need to be taking 
better notes! For the rest of this project, I want you to be more aware of the inconsist-
encies you notice in your own teaching. Aim to get rid of them. The best way to do it is 
ÔÏ ÔÒÅÁÔ ÅÖÅÒÙ ȰÇÏÏÄ ËÉÄȱ ÔÈÅ ×ÁÙ ÙÏÕ ×ÏÕÌÄ ÔÒÅÁÔ ÔÈÅ ȰÂÁÄ ËÉÄȱ ÉÎ ÔÈÅ ÓÁÍÅ ÓÉÔÕÁtion. 
/Ò ÔÒÅÁÔ ÔÈÅ ȰÂÁÄ ËÉÄÓȱ ÔÈÅ ÓÁÍÅ ×ÁÙ ÙÏÕ ×ÏÕÌÄ ÔÒÅÁÔ ÔÈÅ ȰÇÏÏÄ ËÉÄÓȢȱ 

7ÈÅÎ ÙÏÕ ÃÁÎ ÊÏËÅ ×ÉÔÈ Á ȰÂÁÄ ËÉÄÓȱ ÊÕÓÔ ÁÓ ÅÁÓÉÌÙ ÁÓ ÙÏÕ ÄÏ ×ÉÔÈ Á ȰÇÏÏÄ ËÉÄȟȱ 
you might find that they soften up and begin to behave better with little else 

The eighth step: Be Fair  
One of the biggest difficulties that many teachers face is grasping the reality 

that treating students equally is often not even remotely fair. In fact, fairness in most 
circumstances necessitates inequality.  

One hallmark of a great teacher is that she is fair in her dealings with her stu-
dents. He has different expectations for every student, but they are all equally achiev-
able. 

Students with disabilities are one example that immediately comes to mind. We 
have to provide accommodations for their educatÉÏÎȢ 4ÈÁÔ ÄÏÅÓÎȭÔ ÍÅÁÎ ×Å ÁÒÅ ÔÒÅÁt-
ing them unfairly, simply that we are adjusting their education to make it more con-
ducive to learning and appropriate for them. 

Realize that treating all students equally is usually unfair. Consider in your own 
classroom how you treat some students differently than others, and yet it is still fair. 

4ÈÅÒÅȭÓ ÒÅÁÌÌÙ ÎÏ ÁÃÔÉÏÎÁÂÌÅ ÉÔÅÍ ÙÏÕ ÃÁÎ ÃÈÅÃË ÏÆÆ ÔÏÄÁÙȟ ÂÕÔ ÉÎ ÙÏÕÒ ÍÉÎÄ ɉÁÎÄ 
on paper if it works for you), consider ways that fairness is not the same as equality.  
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The ninth step: Be Respectful 
As discussed last time, part of gaining respect from students comes from being 

respectful. The second element of earning the respect of your students (and their par-
ents), comes from being respectable. No amount of courtesy to your students can 
overcome a disrespectful personality! 

,ÏÖÅ ÙÏÕÒ ÓÕÂÊÅÃÔ ÍÁÔÔÅÒȢ )ÔȭÓ ÔÈÁÔ ÓÉÍÐÌÅȢ )Æ ÙÏÕ ÄÏȟ ÔÈÅÎ ÉÔ ×ÉÌÌ ÓÈÏ× ÉÔÓÅÌÆ ÉÎ 
your teaching. Your students will come to love the same things you do (even middle 
school kids)! If you are stuck in a job, it will become quite evident to the students as 
×ÅÌÌȢ $ÏÎȭÔ ÌÅÔ ÉÔ ÈÁÐÐÅÎȢ -ÁËÅ ×ÈÁÔÅÖÅÒ ÃÈÁÎÇÅÓ ÁÒÅ ÎÅÃÅÓÓÁÒÙȟ ÂÕÔ ÄÏÎȭÔ ÁÌÌÏ× ÙÏÕr-
ÓÅÌÆ ÔÏ ÓÔÁÙ ÉÎ Á ÓÅÔÔÉÎÇ ÙÏÕ ÃÁÎȭÔ ÓÔÁÎÄ 

Find some ways you can personally be more respectable. Watch others you 
know whom you deeply respect and try to figure out why it is that you respect those 
people. Try to emulate some of those characteristics and apply them directly to your 
teaching. 

To conclude that we all as a great teacher should have a good knowledge of our 
ÓÕÂÊÅÃÔ ÁÎÄ Á ÄÅÁÒ ÌÏÖÅ ÏÆ ÂÏÔÈ ÉÔ ÁÎÄ ÏÆ ÔÅÁÃÈÉÎÇȢ "ÕÔ ×ÅȭÖÅ ÇÏÔ ÔÏ ËÅÅÐ ÌÅÁÒÎÉÎÇȟ ÔÁËÅ 
ÒÅÓÐÏÎÓÉÂÉÌÉÔÙ ÆÏÒ ÏÕÒ Ï×Î ÓÈÏÒÔÃÏÍÉÎÇÓȟ ÁÎÄ ×ÅȭÖÅ ÇÏÔ ÔÏ ÇÉÖÅ ÉÔ ÏÕÒ ÁÌÌ ÔÏ ÔÅÁÃÈ ÔÈÅÍ 
×ÈÁÔ ×Å ÂÅÌÉÅÖÅ ÉÓ ÉÍÐÏÒÔÁÎÔ ÆÏÒ ÔÈÅÍ ÔÏ ÌÅÁÒÎȢ 7ÅȭÒÅ ÇÏÉÎÇ ÔÏ ÍÁËÅ ÍÉÓÔÁËÅÓȟ Ánd so 
are they. But if you go, day-by-ÄÁÙȟ ÏÎ ÔÈÅ ÊÏÕÒÎÅÙ ÏÆ ×ÈÁÔ ÅÖÅÒÙÏÎÅȭÓ ÌÅÁÒÎÉÎÇȟ ÁÎÄ ×Å 
ÐÁÙ ÁÔÔÅÎÔÉÏÎȟ ÁÎÄ ×ÏÒË ÔÏ ÇÅÔ ÂÅÔÔÅÒ ÁÔ ÉÔ ɉÁÎÄ ÔÏ ÈÅÌÐ ÔÈÅÍ ÇÅÔ ÂÅÔÔÅÒ ÁÔ ÉÔɊȟ ÔÈÁÔȭÓ ÈÏ× 
we become great. The rest of it ɂ what most people focus on ɂ those are just details. 
Get the big issues right, and we just might discover, for a teacher, what really matters. 
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ˠˑ˗ ππρȢωςȡσχ 
 

˜˝˕˙˒˚˒˚˕˒ ̠ ˛˙˜˩˫˟˒˝˚˨  s˟ ˒ˢ˚˛˘˛ː˕˖  
ˏ ˛ˎˠˤ˒˚˕˕ ˕˚˛˞˟˝ˍ˚˚˨ ̇ˬ ˔˨ ˗̱  ̇

 
 s ȢˍȢ ˙̔̒̓́́̋̔̌̏̃́̕1ȟ ˔Ȣ˕Ȣ ˗̘̔̊̉̆̃́2ȟ ˡȢ˕Ȣ ˙̔̒̓́́̋̔̌̏̃̕3 

 
ˍ̗̠̎̎̏̓́̉ 

 
ˍ̋ ̝̝̓̔́̌̎̏̒̓ ̅́̎̎̏̊ ̝̒̓́̓̉ ̠̠̠̃̌̆̓̒ ̜̠̝̃̒̎̉̓ȟ ̒ ̝̉̒̐̏̌̈̏̃́̎̉̆̍ ̜̖̎̏̃ 

̝̟̜̖̋̏̍̐̓̆̑̎ ̖̓̆̎̏̌̏̄̉̊ ̎́ ̖̔̑̏̋́ ̉ ̝̒̏̈̅́̓ ̞̜̆̋̓̉̃̎̆̕̕ ̉ ̜̉̎̓̆̑̆̒̎̆ 
̔̑̏̋̉ ̒ ̝̉̒̐̏̌̈̏̃́̎̉̆̍ ̝̟̜̖̋̏̍̐̓̆̑̎ ̖̓̆̎̏̌̏̄̉̊Ȣ 

 
˗̌ ̟̘̜̆̃̆ ̒̌̏̃́ȡ ̖̘̠̓̆̎̉̆̒̋́ ̟̗̠̑̆̃̏̌̉ȟ ̘̐̆̅́̄̏̄̉̆̒̋̉̆ ̉̅̆̉ȟ ̖̜̐̏̅̏̅ȟ ̋̏̎Ȥ
̗̗̆̐̉̉ȟ ̞̆̋̓̉̃̎̏̒̓̕̕.̝ 

 
ˏ ̠̎́̒̓̏̆̆̚ ̠̃̑̆̍ ̃̒̆ ̜̐̆̑̆̅̏̃̆ ̘̐̆̅́̄̏̄̉̆̒̋̉̆ ̉̅̆̉ȟ ̖̜̐̏̅̏̅ȟ ̋̏̎Ȥ

̗̗̆̐̉̉ ̜̎́̐̑́̃̌̆̎ ̎́ ̏̑̍̉̑̏̃́̎̉̆̕ ̘̓̃̏̑̆̒̋̏̊ ̘̌̉̎̏̒̓̉ȟ ̑́̈̃̉̓̉̆ ̘̌̉̎̏̒̓Ȥ
̜̎ ̖̖̍̆́̎̉̈̍̏̃ ̗́̅́̐̓́̉̉ ̋ ̠̔̒̌̏̃̉̍ ̜̂̒̓̑̏ ̠̟̠̍̆̎̆̄̏̒̚ ̍̉̑́ȟ ̒̐̏̒̏̂̎̏̒̓̉ 
̋ ̠̐̏̒̓̏̎̎̏̍̔ ̙̟̒̏̃̆̑̆̎̒̓̃̏̃́̎̉ȟ ̋ ̟̏̒̃̏̆̎̉ ̜̖̎̏̃ ̏̂̌́̒̓̆̊ ̐̑̏̆̒̒̉̏̕Ȥ
̝̎́̌̎̏̊ ̠̝̅̆̓̆̌̎̏̒̓̉Ȣ ˠ ̒̏̃̑̆̍̆̎̎̏̄̏ ̘̆̌̏̃̆̋́ ̠̒̆̄̏̅̎ ̟̠̉̍̆̓̒ ̙̉̑̏̋̉̆ 
̃̏̈̍̏̇̎̏̒̓̉ ̘̜̝̔̉̓̃́̓ ̉ ̝̝̠̐̏̌̈̏̃́̓̒ ̜̏̄̑̏̍̎̍ ̝̜̉̎̓̆̌̌̆̋̓̔́̌̎̍ ̉ ̝̋̔̌Ȥ
̜̓̔̑̎̍ ̗̐̏̓̆̎̉́̌̏̍ ̃ ̒̆̄̏ ̘ ̘̆̌̏̃̆̆̒̓̃́Ȣ 

ˏ ˠ̈̂̆̋̉̒̓́̎̆ ̎́ ̠̐̑̏̓̇̆̎̉̉ ̖̍̎̏̄̉ ̌̆̓ ̝̙̂̏̌̏̆ ̃̎̉̍́̎̉̆ ̠̠̔̅̆̌̆̓̒ 
̟̐̑̆̐̏̅́̃́̎̉ ̜̖̉̎̏̒̓̑́̎̎ ̠̜̈̋̏̃Ȣ ˏ ̒̉̒̓̆̍̆ ̗̅̃̆̎́̅́̓̉̌̆̓̎̆̄̏ ̠̏̂̑́̈̏̃́̎̉ 
̘̠̉̈̔́̆̓̒ ̋́̋ ̍̉̎̉̍̔̍ ̓̑̉ ̠̜̈̋́ ɀ ̜̄̏̒̔̅́̑̒̓̃̆̎̎̊ȟ ̑̔̒̒̋̉̊ ̉ ̜̉̎̏̒̓̑́̎̎̊Ȣ 
˕̘̈̔̆̎̉̆ ̠̜̈̋̏̃ ɀ ̠̝̠̏̂̈́̓̆̌̎́ ̠̟̠̒̏̒̓́̃̌́̚ ̖̃̔̈̏̃̒̋̉ ̘̜̖̔̆̂̎ ̐̑̏̄̑́̍̍ ̉ 
̐̏̒̌̆̃̔̈̏̃̒̋̏̄̏ ̠̏̂̑́̈̏̃́̎̉Ȣ  

ˏ̜̏̐̑̏̒ ̙̠̒̏̃̆̑̆̎̒̓̃̏̃́̎̉ ̠̜̈̋̏̃̏̄̏ ̠̏̂̑́̈̏̃́̎̉ ̃̒̆̄̅́ ̜̂̌̉ ̃ ̗̆̎Ȥ
̓̑̆ ̠̃̎̉̍́̎̉Ȣ ˏ̜̙̙̆̅̆̆ ̃ ςπρς ̄̏̅̔ ˜̏̒̓́̎̏̃̌̆̎̉̆ ˜̑̆̈̉̅̆̎̓́ ˝̆̒̐̔̂̌̉̋̉ 
ˠ̈̂̆̋̉̒̓́̎ Ⱥ˛ ̖̍̆̑́ ̐̏ ̝̙̅́̌̎̆̊̆̍̔ ̙̟̒̏̃̆̑̆̎̒̓̃̏̃́̎̉ ̜̒̉̒̓̆̍ ̘̠̏̂̔̆̎̉ 
̜̖̉̎̏̒̓̑́̎̎ ̠̜̈̋̏̃Ȼ ̅́̌̏ ̝̉̍̐̔̌̒ ̝̙̅́̌̎̆̊̆̍̔ ̙̟̒̏̃̆̑̆̎̒̓̃̏̃́̎̉ ̐̑̆̐̏Ȥ
̠̅́̃́̎̉ ̜̖̉̎̏̒̓̑́̎̎ ̠̜̈̋̏̃ ɀ ́ ̎̄̌̉̊̒̋̏̄̏ȟ ̗̎̆̍̆̋̏̄̏ ̉ ̗̑́̎̔̈̒̋̏̄̏̕Ȣ 

ˤ̆̌̏̃̆̋ ̞̖̐̏̉ ̘̎́̔̎̏-̖̘̓̆̎̉̆̒̋̏̊ ̟̗̑̆̃̏̌̉̉ ̉ ̘̎́̔̎̏ ɀ ̗̉̎̏̑̍́̉̏̎̕Ȥ
̜̎ ̖̖̓̆̎̏̌̏̄̉̊ ̅̏̌̇̆̎ ̜̝̂̓ ̘̓̃̏̑̆̒̋̉ ̜́̋̓̉̃̎̍ȟ ̜̒̐̏̒̏̂̎̍ ̠̝̒́̍̏̒̓̏̓̆̌̎̏ 
̝̠̏̑̉̆̎̓̉̑̏̃́̓̒ ̃̏ ̃̒̆ ̘̟̠̔̃̆̌̉̉̃́̆̍̒̚ ̐̏̓̏̋̆ ̗̉̎̏̑̍́̉̉̕Ȣ ˛̓ ̜̃̐̔̒̋̎̉Ȥ
̋̏̃ ̜̙̖̃̒̉ ̘̜̖̔̆̂̎ ̈́̃̆̅̆̎̉̊ ̠̓̑̆̂̔̆̓̒ ̜̠̃̒̏̋́ ̝̠̐̑̏̆̒̒̉̏̎́̌̎́̕ ̏̑̉̆̎̓́Ȥ
̗̠̉ ̉ ̝̋̏̍̐̆̓̆̎̓̎̏̒̓ȟ ̘̠̓̃̏̑̆̒̋́ ̝́̋̓̉̃̎̏̒̓ȟ ̘̎́̌̉̉̆ ̙̉̑̏̋̏̄̏ ̋̑̔̄̏̈̏̑́ ̉ 
̉̎̏̑̍̉̑̏̃́̎̎̏̒̓̉̕Ȣ 

˜̞̏̓̏̍̔ ̝̜̏̂̑́̈̏̃́̓̆̌̎̊ ̗̐̑̏̆̒̒ ̎́ ̒̏̃̑̆̍̆̎̎̏̍ ̞̓́̐̆ȟ ̉̈̍̆̎̉̃ ̐̑̆Ȥ
̜̟̅̅̔̔̚ ̒ ̖̆̍̔ȟ ̠̒̓̑̏̉̓̒ ̃ ̒̉̒̓̆̍̆Ȼ ̒̓̔̅̆̎̓-̐̏̒̑̆̅̎̉̋-̝̐̑̆̐̏̅́̃́̓̆̌ȻȢ 

˝̝̏̌ ̐̏̒̑̆̅̎̉̋́ ̃ ̠̎́̒̓̏̆̆̚ ̠̃̑̆̍ ̙̔̒̐̆̎̏ ̜̠̃̐̏̌̎̆̓ ̝̟̋̏̍̐̓̆̑Ȣ 
˕̍̆̎̎̏ ̝̉̒̐̏̌̈̏̃́̎̉̆ ̝̟̜̖̋̏̍̐̓̆̑̎ ̖̓̆̎̏̌̏̄̉̊ ̃ ̒̏̃̑̆̍̆̎̎̏̊ ̎́̔̋̆ ̑́̒Ȥ
̠̒̍́̓̑̉̃́̆̓̒ ̃ ̘̋́̆̒̓̃̆ ̞̆̋̓̉̃̎̏̄̏̕̕ ̘̉̒̓̏̎̉̋́ ̗̏̐̓̉̍̉̈́̉̉ ̠̈́̎̓̉̊ ɉ̐̏ 
́̎̄̌̉̊̒̋̏̍̔ ̠̜̈̋̔ ̃ ̓̏̍ ̘̉̒̌̆Ɋȟ ̓.̆ Ȣ ̓́̋̏̊ ̖̉ ̗̏̑̄́̎̉̈́̉̉ȟ ̐̑̉ ̋̏̓̏̑̏̊ ̏̂̆̒Ȥ
̘̠̐̆̉̃́̆̓̒ ̂̏̌̆̆ ̘̋́̆̒̓̃̆̎̎̏̆ ̃ ̒̑́̃̎̆̎̉̉ ̒ ̟̒̔̆̒̓̃̔̉̍̚̚ ̏̃̌́̅̆̎̉̆̍ ̠̜̈Ȥ
̋̏̍ ̋ ̜́̇̅̍ ̒ ̓̔̅̆̎̓̏̍ ̃ ̝̍̉̎̉̍́̌̎̏ ̖̜̎̆̏̂̏̅̉̍̆ ̅ ̠̌ ̞ ̓̏̄̏ ̒ ̑̏̋̉Ȣ 

˗̝̟̜̏̍̐̓̆̑ ̒́̍̉ ̐̏ ̒̆̂̆ ̎̆ ̎̆̒̔̓ ̘̖̐̆̅́̄̏̄̉̆̒̋̉ ̉̅̆̊ȟ ̏̅̎́̋̏ ̧̅́̓ 
̝̃̏̈̍̏̇̎̏̒̓ ̝̑̆́̌̉̈̏̃́̓ ̜̖̎́̑́̂̏̓́̎̎ ̃ ̐̆̅́̄̏̄̉̋̆ ̗̗̋̏̎̆̐̉̉ȟ ̜̋̏̓̏̑̆ ̎̆ 
̜̂̌̉ ̏̒̔̆̒̓̃̌̆̎̉̆̚ ̉̈-̈́ ̠̏̓̒̔̓̒̓̃̉ ̖̜̖̎̆̏̂̏̅̉̍ ̒̑̆̅̒̓̃Ȣ  

˕̝̒̐̏̌̈̏̃́̎̉̆ ̝̟̋̏̍̐̓̆̑́ ̃ ̘́̒̓̎̏̒̓̉ ̠̐̏̈̃̏̌̆̓ ̒̔̆̒̓̃̆̎̎̏̚ ̜̐̏̃Ȥ
̝̒̉̓ ̠̝̎́̄̌̅̎̏̒̓ ̘̠̏̂̔̆̎̉ȟ ̝́̋̓̉̃̉̈̉̑̏̃́̓ ̗̐̑̏̆̒̒  ̏ ̃̌́̅̆̎̉̆ ̠̈̎́̎̉̍̉ ̉ ̉̎Ȥ
̗̟̅̉̃̉̅̔́̌̉̈́̉ ̘̠̏̂̔̆̎̉ȟ ̝̃̏̒̐̏̌̎̉̓ ̠̏̓̒̔̓̒̓̃̉ ̘̑̆̆̃̏̊ ̜̒̑̆̅ ̘̙̝̔̌̔̉̓ 

                                                           
1˙̔̒̓́́̋̔̌̏̃́̕ ˢ̔̌̋́̑ ˍ̖̍̆̅̏̃̎́ ɀ ̙̒̓́̑̉̊ ̝̐̑̆̐̏̅́̃́̓̆̌ȟ ˑ̇̉̈́̋̒̋̉̊ ̐̏̌̉Ȥ

̖̘̓̆̎̉̆̒̋̉̊ ̉̎̒̓̉̓̔̓ȟ ˠ̈̂̆̋̉̒̓́̎Ȣ 
2˙̔̒̓́́̋̔̌̏̃́̕ ˡ̆̑̔̈́ ˕̎̏̍̏̃̎́ ɀ ́̒̒̉̒̓̆̎̓ȟ ˑ̇̉̈́̋̒̋̉̊ ̖̘̐̏̌̉̓̆̎̉̆̒̋̉̊ ̉̎Ȥ

̒̓̉̓̔̓ȟ ˠ̈̂̆̋̉̒̓́̎Ȣ 
3˗̘̔̊̉̆̃́ ˔̖̔̑́ ˕̒́̋̔̌̏̃̎́ ɀ ́̒̒̉̒̓̆̎̓ȟ ˑ̇̉̈́̋̒̋̉̊ ̖̘̐̏̌̉̓̆̎̉̆̒̋̉̊ ̉̎̒̓̉̓ ̔̓ȟ 

ˠ̈̂̆̋̉̒̓́̎Ȣ 
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23  

̠̔̒̌̏̃̉ ̘̐̆̅́̄̏̄̉̆̒̋̏̄̏ ̓̑̔̅́ ̐̑̆̐̏̅́̃́̓̆̌̆̊ ̉ ̠̔̒̌̏̃̉ ̘̠̏̂̔̆̎̉ ̒̓̔̅̆̎̓̏̃ȟ 
̘̓̏ ̃ ̘̋̏̎̆̎̏̍ ̘̒̆̓̆ ̘̏̂̆̒̐̆̉̃́̆̓ ̗̟̏̐̓̉̍̉̈́̉ ̠̐̑̆̐̏̅́̃́̎̉ ̃  ̗̆̌̏̍Ȣ  

˗̝̟̜̏̍̐̓̆̑ ̠̟̐̏̈̃̏̌̓ ̒̓̔̅̆̎̓́̍ ̘̝̐̏̌̔́̓ ̖̜̖̎̆̏̂̏̅̉̍ ̠̒̃̆̅̆̎̉ 
̘̒̐̑́̃̏̎̏̄̏ ̖́̑́̋̓̆̑́ ̛̠̠̟̐̑̆̅̃̌̓ ̓̆ ̉̌̉ ̜̉̎̆ Ȱ̋ ̟̘̌̉ȱ ̅̌ ̠ ̙̔̒̐̆̎̏̄̏ ̜̃Ȥ
̠̐̏̌̎̆̎̉ ̠̈́̅́̎̉Ȣ ˛̎̉ ̍̏̄̔̓ ̜̝̂̓ Ⱥ̒̏̂̆̒̆̅̎̉̋̏̃Ȼ ̘̏̂̔́̆̍̏̄̏ȟ ̓Ȣ̆Ȣ ̝̑́̂̏̓́̓ ̃ 
̋̏̍̍̔̎̉̋́̓̉̃̎̏-̎́̐̑́̃̌̆̎̎̏̍ ̅̉́̌̏̄̏̃̏̍ ̑̆̇̉̍̆ ̉ ̜̏̐̑̆̅̆̌̆̎̎̍ ̏̂̑́̈̏̍ 
̠̝̃̏̒̐̏̌̎̓ ̏̓̒̔̓̒̓̃̉̆ ̆̒̓̆̒̓̃̆̎̎̏̄̏ ̋̏̍̍̔̎̉̋́̎̓́ȟ ̠̍̏̅̆̌̉̑̔ ̉ ̠̉̍̉̓̉̑̔ 
̆̄̏ ̘̑̆̆̃̏̆ ̐̏̃̆̅̆̎̉̆Ȣ  

˛̒̏̂̆̎̎̏ ̞̜̆̋̓̉̃̎̍̕̕ ̜̠̏̋́̈̃́̆̓̒ ̝̉̒̐̏̌̈̏̃́̎̉̆ ̝̟̋̏̍̐̓̆̑́ ̋́̋ 
̒̑̆̅̒̓̃́ ̠̏̒̔̆̒̓̃̌̆̎̉̚ ̠̋̏̎̓̑̏̌ ̉ ̠̒́̍̏̋̏̎̓̑̏̌Ȣ ˛̅̎́̋̏ ̜̙̐̏̃̆̎̉̆ ̞̆̋̕̕Ȥ
̓̉̃̎̏̒̓̉ ̠̈́̎̓̉̊ ̉ ̝̉̒̐̏̌̈̏̃́̎̉̆̍ ̝̟̋̏̍̐̓̆̑́ ̍̏̇̆̓ ̝̉̍̆̓ ̍̆̒̓̏ ̙̝̌̉ ̐̑̉ 
̟̒̏̂̌̅̆̎̉̉ ̠̐̑̆̐̏̅́̃́̓̆̌̍ ̠̑̅́ ̔̒̌̏̃̉̊ ̗̏̐̓̉̍̉̈́̉̉ ɀ ̘̖̍̆̓̏̅̉̆̒̋̉ ̉ ̏̑Ȥ
̗̜̖̄́̎̉̈́̉̏̎̎Ȣ ˙̘̆̓̏̅̉̆̒̋̉̍̉ ̠̔̒̌̏̃̉̍̉ ̗̏̐̓̉̍̉̈́̉̉ ̠̈́̎̓̉̊ ̋́̋ ̜̔̋́̈Ȥ
̟̃́̓ ̍ ̜̆̓̏̅̉̒̓ȟ ̒̌̆̅̔̆̓ ̐ ̝̑̉̈̎́̓ ̟̒̌̆̅̔̉̆̚ȡ  

¶ ̝̉̒̐̏̌̈̏̃́̎̉̆ ̝̟̋̏̍̐̓̆̑̎̏̊ ̖̓̆̎̉̋̉ ̅̏̌̇̎̏ ̝̎̏̒̉̓ ̘̒̉̒̓̆̍́̓̉̆Ȥ
̒̋̉̊ȟ ́ ̎̆ ̞̘̐̉̈̏̅̉̆̒̋̉̊ ̖́̑́̋̓̆̑ȟ ̉ȟ ̝̒̌̆̅̏̃́̓̆̌̎̏ȟ ̜̎́̈̃́̎̎̆ ̒̑̆̅̒̓̃́ ̒̌̆Ȥ
̅̔̆̓ ̝̑́̒̒̍́̓̑̉̃́̓ ̃ ̘̋́̆̒̓̃̆ ̘̏̑̄́̎̉̆̒̋̏̊ ̘́̒̓̉ ̜̒̉̒̓̆̍ ̠̈́̎̓̉̊ ̐̏ ̑̔̒̒̋̏Ȥ
̍̔ ̠̜̈̋̔Ƞ  

¶ ̜̏̓̏̂̑́̎̎̆ ̠̅̌ ̠̠̈́̎̓̉ ̒̑̆̅̒̓̃́ ̘̠̏̂̔̆̎̉ ̜̅̏̌̇̎ ̝̒̏̏̓̃̆̓̒̓̃̏̃́̓ 
̗̠̆̌̍ ̉ ̘̈́̅́́̍ ̘̠̏̂̔̆̎̉ ̉ ̘̜̝̔̉̓̃́̓ ̜̉̎̓̆̑̆̒ ̒̓̔̅̆̎̓̏̃Ƞ 

˛̗̜̑̄́̎̉̈́̉̏̎̎̍ ̔̒̌̏̃̉̆̍ ̗̏̐̓̉̍̉̈́̉̉ ̠̈́̎̓̉̊ ̒ ̝̉̒̐̏̌̈̏̃́̎̉̆̍ 
̝̟̋̏̍̐̓̆̑́ ̠̠̠̃̌̆̓̒ ̝̄̏̓̏̃̎̏̒̓ ̠̐̑̆̐̏̅́̃́̓̆̌ ̋ ̑́̂̏̓̆ ̒ ̓́̋̉̍̉ ̒̑̆̅̒̓̃́̍̉ȟ 
̘̓̏ ̐̑̆̅̐̏̌́̄́̆̓ ̟̟̒̏̏̓̃̆̓̒̓̃̔̔̚ ̗̟̋̃́̌̉̉̋́̉̕ ̠̐̑̆̐̏̅́̃́̓̆̌ ̉ ̈̎́̎̉̆̍ 
̉̍ ̘̖̍̆̓̏̅̉̆̒̋̉ ̉ ̖̘̖̓̆̎̉̆̒̋̉ ̃̏̈̍̏̇̎̏̒̓̆̊ ̋ ̝̟̏̍̐̓̆̑́Ȣ 

ː̠̌́̃̎́ ̝̏̒̏̂̆̎̎̏̒̓ ̒̏̃̑̆̍̆̎̎̏̄̏ ̘̔̆̂̎̏̄̏ ̗̐̑̏̆̒̒́ ɀ ̘̒̏̆̓́̎̉̆ ̓̑́Ȥ
̗̜̖̅̉̉̏̎̎ ̏̑̍̕ ̘̠̏̂̔̆̎̉ ̒ ̜̎̏̃̍̉ȟ ̜̏̒̎̏̃́̎̎̍̉ ̎́ ̝̉̒̐̏̌̈̏̃́̎̉̉ ̝̟̋̏̍̐Ȥ
̓̆̑̏̃Ȣ ˛̘̟̂̔́̉̆̚ ̝̟̜̋̏̍̐̓̆̑̎̆ ̜̐̑̏̄̑́̍̍ ̘̟̐̏̌̔́̓ ̃̒̆ ̝̙̂̏̌̆̆ ̑́̒̐̑̏Ȥ
̒̓̑́̎̆̎̉̆ ̃ ̜̖̑́̈̎ ̠̖̏̂̌́̒̓ ̠̏̂̑́̈̏̃́̎̉Ȣ ˚̏ ̎́̈̑̆̌́ ̖̝̎̆̏̂̏̅̉̍̏̒̓ ̝̉̍̆̓ 
̓́̋̉̆ ̘̟̏̂̔́̉̆̚ ̜̐̑̏̄̑́̍̍ȟ ̜̋̏̓̏̑̆ ̝̅̆̊̒̓̃̉̓̆̌̎̏ ̟̒̐̏̒̏̂̒̓̃̔̓ ̜̙̐̏̃̆Ȥ
̟̎̉ ̝̑̆̈̔̌̓́̓̉̃̎̏̒̓̉ ̘̔̆̂̎̏̊ ̠̝̅̆̓̆̌̎̏̒̓̉ȟ ̟̏̑̍̉̑̔̓̕ ̝̐̏̌̏̇̉̓̆̌̎̏̆ ̏̓Ȥ
̙̎̏̆̎̉̆ ̉ ̉̎̓̆̑̆̒ ̋ ̘̉̈̔́̆̍̏̍̔ ̍́̓̆̑̉́̌̔Ȣ 

˞̙̏̃̆̑̆̎̒̓̃̏̃́̎̉̆ ̍̆̓̏̅̉̋̉ ̠̐̑̆̐̏̅́̃́̎̉ ́̎̄̌̉̊̒̋̏̄̏ ̠̜̈̋́ ̒ ̉̒Ȥ
̝̐̏̌̈̏̃́̎̉̆̍ ̝̟̋̏̍̐̓̆̑̏̃ ̠̐̏̈̃̏̌̆̓ ̗̝̉̎̓̆̎̒̉̉̉̑̏̃́̓̕ ̗̐̑̏̆̒̒ ̘̠̏̂̔̆̎̉ȟ 
̘̝̔̃̆̌̉̉̓ ̟̅̏̌ ̠̝̒́̍̏̒̓̏̓̆̌̎̏̊ ̜̑́̂̏̓ ̒̓̔̅̆̎̓̏̃Ȣ ˗̑̏̍̆ ̓̏̄̏ȟ ̐̆̅́̄̏̄ ̒̍̏Ȥ
̇̆̓ ̝̐̑̏̃̆̑̉̓ ̝̔̑̏̃̆̎ ̠̔̒̃̏̆̎̉ ̈̎́̎̉̊ ̉ ̝̒̓̆̐̆̎ ̏̂̑́̂̏̓̋̉ ̘̖̐̑́̋̓̉̆̒̋̉ 
̔̍̆̎̉̊ ̉ ̜̎́̃̋̏̃ ̐̏ ̘̉̈̔́̆̍̏̊ ̓̆̍̆ ̎́ ̋́̇̅̏̍ ̞̓́̐̆ ̘̠̏̂̔̆̎̉ȟ ́ ̓́̋ ̇̆ ̃̆̒̓̉ 
̗̟̅̉̆̑̆̎̉̑̏̃́̎̎̔̕̕ ̑́̂̏̓̔ ̒ ̜̋́̇̅̍ ̒̓̔̅̆̎̓̏̍ ̃ ̆̄̏ ̝̉̎̅̉̃̉̅̔́̌̎̏̍ ̓̆̍Ȥ
̐̆Ȣ 

˞ ̝̟̐̏̍̏̚ ̝̟̋̏̍̐̓̆̑́ ̍̏̇̎̏ ̘̝̉̈̔́̓ ̘̐̑́̋̓̉̆̒̋̉ ̃̒̆ ̜̓̆̍ ̠̜̈̋̏̃̆̅Ȥ
̘̖̆̒̋̉ ̋̔̑̒̏̃ȟ ̓́̋ ̋́̋ ̃ ̠̝̐́̍̓ ̝̟̋̏̍̐̓̆̑́ ̍̏̇̎̏ ̝̈́̌̏̇̉̓ ̟̜̌̂̆ ̖̜̒̆̍ȟ 
̗̜̓́̂̌̉ȟ ̜̔̒̌̏̃̎̆ ̘̠̏̂̏̈̎́̆̎̉ȟ ̘̜̒̐̑́̃̏̎̊ ̍́̓̆̑̉́̌ȟ ̉ ̃ ̜̎̔̇̎̊ ̍̏̍̆̎̓ 
̏̐̆̑́̓̉̃̎̏ ̃ ̜̃̆̒̓̉ ̎́ ̞̋̑́̎ ̃ ̘̋́̆̒̓̃̆ ̘̟̏̂̔́̆̄̏̚ ̍́̓̆̑̉́̌́Ȣ 

˜̑̉̍̆̎̆̎̉̆ ̝̟̋̏̍̐̓̆̑́ ̎́ ̠̠̖̈́̎̓̉ ̉̎̏̒̓̑́̎̎̏̄̏ ̠̜̈̋́ ̘̝̈̎́̉̓̆̌̎̏ 
̜̙̐̏̃́̆̓ ̝̉̎̓̆̎̒̉̃̎̏̒̓ ̘̔̆̂̎̏̄̏ ̗̐̑̏̆̒̒́Ȣ ˜̑̉ ̐̏̍̏̉̚ ̝̟̋̏̍̐̓̆̑́ ̘̙̌̔̆ 
̠̔̒̃́̉̃́̆̓̒ ̘̜̉̈̔́̆̍̊ ̍́̓̆̑̉́̌ȟ ̠̑́̈̃̉̃́̆̓̒ ̘̌̏̄̉̆̒̋̏̆ ̉ ̘̓̃̏̑̆̒̋̏̆ ̜̙̍Ȥ
̌̆̎̉̆ȟ ̠̏̑̍̉̑̔̆̓̒̕ ̉ ̙̠̒̏̃̆̑̆̎̒̓̃̔̆̓̒ ̠̜̜̈̋̏̃̆ ̜̎́̃̋̉ȟ ̟̠̑́̈̃̉̃́̓̒ ̜̎́̃Ȥ
̋̉ ̠̝̒́̍̏̒̓̏̓̆̌̎̏̊ ̉ ̝̉̒̒̌̆̅̏̃́̓̆̌̒̋̏̊ ̜̑́̂̏̓ȟ ̜̙̠̐̏̃́̆̓̒ ̗̠̍̏̓̉̃́̉ ̉ ̐̏Ȥ
̝̓̑̆̂̎̏̒̓ ̃ ̘̉̈̔̆̎̉̉ ̉̎̏̒̓̑́̎̎̏̄̏ ̠̜̈̋́ȟ ̟̠̏̑̍̉̑̔̓̒̕ ̜̋̏̍̍̔̎̉̋́̓̉̃̎̆ 
̜̎́̃̋̉ ̉ ̝̋̔̌̓̔̑́ ̠̏̂̆̎̉̚Ȣ 

 
˞̐̉̒̏̋ ̜̌̉̓̆̑́̓̔̑ȡ 

 

1. ̃ ̏̒̓́̎̏̃̌̆̎̉̆ ˜̑̆̈̉̅̆̎̓́ ˝̆̒̐̔̂̌̉̋̉ ˠ̈̂̆̋̉̒̓́̎ Ⱥ˛ ̖̍̆̑́ ̐̏ ̝̙̅́̌̎̆̊̆̍̔ ̒̏Ȥ
̙̟̃̆̑̆̎̒̓̃̏̃́̎̉ ̜̒̉̒̓̆̍ ̘̠̉̈̔̆̎̉ ̜̖̉̎̏̒̓̑́̎̎ ̠̜̈̋̏̃Ȼ ̏̓ ρπȢρςȢςπρςȢȟ ˟̙́Ȥ
̋̆̎̓ // ̄́̈Ȣ Ⱥ˚́̑̏̅̎̏̆ ̒̌̏̃̏ȻȢ ɀ ςπρς ̄Ȣ Ο ςτπɉυφσπɊȢ ɀ ρρ ̅̆̋Ȣ  

2. ʕ ̆̓ ̓ ץ̰̉ ̉̎̑́̌̌̉ ̙̓̉ ̃́ ̰̙̑̄́̎̉ ̍̔́̍̍̏̌́̑̉Ȣ ˟ ̙̏̋̆̎̓ ˟ ˑ˜ˠ ςππφ ̊̉̌Ȣ 
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Abstract. The importance of this article is to clarify the usage of new computer technol-
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ˠˑ˗ σχψ 
˕˞˜˛˘˩˔˛ˏˍ˚˕˒ ˝˛˘˒ˏ˨ˢ ˕ː˝ ˜˝˕ ˛ˎˠˤ˒˚˕˕ 

ˍ˚ː˘˕˖˞˗˛˙ˠ ˬ˔˨˗ˠ 
 

ːȢ ˙́̅̉̆̃́1 
 

ˍ̗̠̎̎̏̓́̉ 
 

ˍ̝̝̋̓̔́̌̎̏̒̓ ̝̒̓́̓̉ȟ ̘̜̓̏̂ ̝̔̈̎́̓ ̜̒̐̏̒̏̂ ̠̐̑̆̐̏̅́̃́̎̉ ̜̖̉̎̏̒̓̑́̎̎ 
̠̜̈̋̏̃ ̒ ̝̟̐̏̍̏̚ ̐̑̏̋́̓̋̉ ̉̄̑Ȣ ˛̒̏̂̆̎̎̏ ̘̜̃̏̒̐̑̉̉̍̉̃ ̘̝̔̃̆̌̉̉̓ ̜̎́̃̋̏̃ 
̒̓̔̅̆̎̓̏̃ ̒ ̝̉̒̐̏̌̈̏̃́̎̉̆̍ ̐̏̅̃̉̇̎̏̄̏ ̜̉̄̑ ̉ ̟̉̍̆̓ ̞̜̆̋̓̉̃̎̆̕̕ȟ ̉̎̓̆̑̆̒Ȥ
̜̎̆ȟ ́ ̓́̋̇̆ ̜̎̆̏̒̐̏̑̉̍̆ ̔̑̏̋̉ ̃ ̗̐̑̏̆̒̒̆ ̘̠̏̂̔̆̎̉ ̜̉̎̏̒̓̑́̎̎̍ ̠ ̜̈̋́̍Ȣ 

 
˗̟̘̜̌̆̃̆ ̒̌̏̃́ȡ ̜̑̏̌̆̃̆ ̜̉̄̑ȟ ̞̜̉̑̎̆̕ ̇̉̈̎̉ȟ ̗̃̆̓̏̃ȟ ̖̠̖̐̏̅̏̅̉̚ ̒̌̏̃ȟ ́̔Ȥ
̅̉ ̑̏̃́̎̉̆ȟ ̄̏̃̏̑̆̎̉̆. 

 
˝̜̏̌̆̃̆ ̜̉̄̑ ̟̒̓̉̍̔̌̉̑̔̓ ̘̟̑̆̆̃̔ ̠̝̝̅̆̓̆̌̎̏̒̓ȟ ̠̒̐̏̒̏̂̒̓̃̔ ̏̑̍̉̕Ȥ

̟̑̏̃́̎̉ ̂̏̌̆̆ ̘̜̖̐̑̏̎ ̔̍̆̎̉̊ ̉ ̜̎́̃̋̏̃Ȣ ˚̆̑̆̅̋̏ ̐̑̆̐̏̅́̃́̓̆̌̉ ̒̓́̌̋̉̃́Ȥ
̟̠̓̒ ̒ ̓́̋̉̍ ̠̃̌̆̎̉̆̍ ɀ ̒̓̔̅̆̎̓ ̈̎́̆̓ ̃̒̆ ̒̌̏̃́ȟ ̎̏ ̝̝̉̒̐̏̌̈̏̃́̓ ̖̉ ̎̆ ̍̏̇̆̓ȟ 
̈̎́̆̓ ̓̔ ̉̌̉ ̟̉̎̔ ̘̟̄̑́̍̍́̓̉̆̒̋̔ ̒̓̑̔̋̓̔̑̔ȟ ̎̏ ̝̔̐̏̓̑̆̂̉̓ ̆̆ ̎̆ ̃ ̠̒̏̒̓̏̎̉̉Ȣ  

ˑ̆̌̏ ̃ ̓̏̍ȟ ̘̓̏ ̜̒̏̑̍̉̑̏̃́̎̎̆̕ ̜̎́̃̋̉ ɉ̘̌̆̋̒̉̆̒̋̉̆ ̉̌̉ ̘̄̑́̍̍́̓̉̆Ȥ
̒̋̉̆Ɋ ̎̆ ̜̒̐̏̒̏̂̎ ̋ ̐̆̑̆̎̏̒̔ȟ ̝̐̏̒̋̏̌̋̔ ̎̆ ̟̏̂̌́̅́̓ ̃̆̅̔̉̍̚ ̠̅̌ ̘̜̖̑̆̆̃ 
̜̎́̃̋̏̃ ̘̋́̆̒̓̃̏̍ ɀ ̝̟̄̉̂̋̏̒̓Ȣ ˍ ̝̄̉̂̋̏̒̓ ̜̜̠̃̑́̂́̓̃́̆̓̒ ̝̓̏̌̋̏ ̃ ̒̉̓̔́Ȥ
̜̖̓̉̃̎ ̠̖̔̒̌̏̃̉ȟ ̠̂̌́̄̏̅́̑ ̉ ̝̟̒̐̏̌̈̏̃́̎̉ ̓̏̊ ̉̌̉ ̉̎̏̊ ̘̑̆̆̃̏̊ ̗̜̆̅̉̎̉Ȣ  

ˏ ̗̠̖̑̆̋̏̍̆̎̅́̉ ̐̏ ̟̐̑̏̃̆̅̆̎̉ ̜̖̑̏̌̆̃ ̉̄̑ ̜̏̒̏̂̆ ̠̓̑̆̂̏̃́̎̉ ̛̐̑̆̅Ȥ
̠̠̟̠̃̌̓̒ ̋ ̟̐̑̆̐̏̅́̃́̓̆̌ȟ ̋́̋ ̋ ̏̑̄́̎̉̈́̓̏̑̔ ̘̔̆̂̎̏̄̏ ̗̐̑̏̆̒̒́ȟ ̓́̋ ̋́̋ ̔̒Ȥ
̙̝̐̆̎̏̒̓ ̑̏̌̆̃̏̊ ̜̉̄̑ ̍̏̇̆̓ ̜̝̂̓ ̘̏̂̆̒̐̆̆̎́ ̙̝̌̉ ̃ ̓̏̍ ̘̒̌̔́̆ȟ ̆̒̌̉ ̐̑̆̐̏Ȥ
̝̅́̃́̓̆̌ ̒ ̍̏̇̆̓ȡ 

 ɀ ̒ ̝̏̈̅́̓ ́̓̍̏̒̆̑̔̕ȟ ̟̒̃̏̂̏̅̎̔ ̏̓ ̖̒̓̑́́ ̐̆̑̆̅ ̜̋́̇̅̍ ̜̜̃̒̋́̈̃́̎̉̆̍Ƞ  
- ̘̝̔́̒̓̃̏̃́̓ ̃ ̉̄̑̆ȟ ̠̒̍̏̓̑ ̐̑̉ ̞̓̏̍ ̎́ ̃̒̆ ̄̌́̈́̍̉ ̒̓̔̅̆̎̓̏̃Ƞ 
- ̜̝̂̓ ̝̐̑̆̅̆̌̎̏ ̜̜̃̅̆̑̇́̎̎̍Ƞ 
- ̉̎̓̆̑̆̒̎̏ ̉ ̑́̈̎̏̏̂̑́̈̎̏ ̝̏̑̄́̎̉̈̏̃́̓ ̑́̂̏̓̔ ̒ ̘̔̆̓̏̍ ̜̖̃̏̈̑́̒̓̎ ̉ 

̝̜̖̐̑̏̆̒̒̉̏̎́̌̎̕ ̏̒̏̂̆̎̎̏̒̓̆̊ ̘̟̖̠̏̂̔́̉̒̚Ȣ 
ˤ̜̓̏̂ ̠̑̏̌̆̃́ ̉̄̑́ ̜̂̌́ ̘̆̓̋̏̊ ̉ ̠̒̎̏̊ȟ ́ ̗̠̒̉̓̔́̉ ̠̏̂̆̎̉̚ ɀ ̂ ̌̉̈̋̏̊ ̋ 

̝̑̆́̌̎̏̒̓̉ȟ ̎̔̇̎̏ ̝̈̎́̓ ̆̆ ̝̒̔̎̏̒̓̚Ȣ ˝̠̏̌̆̃́ ̉̄̑́ ɀ ̞̓̏ ̘̠̑̆̆̃́ ̠̝̝̅̆̓̆̌̎̏̒̓ȟ 
̃̏ ̠̃̑̆̍ ̋̏̓̏̑̏̊ ̒̓̔̅̆̎̓̔ ̠̐̑̆̅̌́̄́̆̓̒ ̝̉̒̐̏̌̎̉̓ ̟̋́̋̔-̌̉̂̏ ̝̑̏̌ȟ ̃ ̖̑́̍̋́ 
̋̏̓̏̑̏̊ ̏̎ ̂̔̅̆̓ ̝̉̒̋́̓ ̝̃̏̈̍̏̇̎̏̒̓ ̙̠̑̆̆̎̉ ̜̐̑̏̂̌̆̍Ȣ ˔̝̅̆̒ ̒̓̔̅̆̎̓ ̎̆ 
̒̃̏̂̏̅̆̎ ̃ ̒̃̏̆̍ ̍̎̆̎̉̉ ̉̌̉ ̘̌̉̎̏̍ ̠̃̈̄̌̅̆ ̎́ ̐̑̏̂̌̆̍̔ȟ ̏̎ ̅̏̌̇̆̎ ̐̑̆̅Ȥ
̠̝̒̓́̃̌̓ ̉ ̝̉̄̑́̓ ̟̋́̋̔-̌̉̂̏ ̝̑̏̌Ȣ ˍ ̞̓̏ ̟̒̃̏ ̘̝̏̆̑̆̅ ̜̙̐̏̃́̆̓ ̉̎̓̆̑̆̒ ̋ 
̘̉̈̔́̆̍̏̍̔ ̐̑̆̅̍̆̓̔Ȣ 

ˏ ̘̍̆̓̏̅̉̆̒̋̏̊ ̌̉̓̆̑́̓̔̑̆ ̜̏̐̑̆̅̆̌̆̎ ̝̑̏̌ ̉ ̝̒̔̎̏̒̓̚ ̉̄̑ ̋́̋ ̞̆̋̕̕Ȥ
̓̉̃̎̏̄̏ ̐̑̉̆̍́ ̘̠̏̂̔̆̎̉ȟ ̑́̈̑́̂̏̓́̎́ ̖̉ ̠̓̉̐̏̌̏̄̉ ɉ̜̜̂̓̏̃̆ȟ ̜̅̆̌̏̃̆ȟ ̑̏̌̆Ȥ
̜̃̆ȟ ̠̜̜̈̋̏̃̆ȟ ̘̜̑̆̆̃̆Ɋȟ ̜̏̐̉̒́̎ ̠̔̒̌̏̃̉ ̖̉ ̗̏̑̄́̎̉̈́̉̉ ̉ ̠̐̑̏̃̆̅̆̎̉Ȣ ˜̑́̋Ȥ
̓̉̋́ ̜̐̏̋́̈̃́̆̓ȟ ̘̓̏ ̘̏̂̔̆̎̉̆ ̜̋̏̍̍̔̎̉̋́̓̉̃̎̍ ̉̄̑́̍ ̅̏̌̇̎̏ ̘̝̏̓̃̆́̓ ̒̌̆Ȥ
̟̅̔̉̍̚ ̜̏̒̎̏̃̎̍ ̠̓̑̆̂̏̃́̎̉̍ȡ 

 ɀ ̉̄̑́ ̠̒̓̑̏̉̓̒ ̎́ ̏̒̎̏̃̆ ̋̏̎̌̉̋̓̎̏̊̕ ̗̒̉̓̔́̉̉ ̉ ̗̉̎̏̑̍́̉̏̎̎̏̊̕ ̎̆Ȥ
̘̅̏̒̓́̓̏̎̏̒̓̉ȟ ̠̋̏̓̏̑́ ̠̠̃̏̒̐̏̌̎̆̓̒ ̃ ̖̏̅̆ ̜̉̄̑ȟ ̟̐̑̆̅̐̏̌́̄́̆̊̚ ̒̓̏̌̋̎̏̃̆Ȥ
̎̉̆ ̉̎̓̆̑̆̒̏̃ȟ ̞̜̌̆̍̆̎̓ ̠̒̏̑̆̃̎̏̃́̎̉ȟ ̘̒̏̐̆̑̎̉̆̒̓̃̏Ƞ 

 ɀ ̐ ̑́̃̉̌́ ̠̃̆̅̆̎̉ ̜̉̄̑ ̜̅̏̌̇̎ ̜̝̂̓ 
 ɀ ̉̄̑́ ̖̐̑̏̏̅̉̓ ̃ ̎̆̐̑̉̎̔̇̅̆̎̎̏̊ ̏̂̒̓́̎̏̃̋̆ȟ ̠̑́̈̃̉̃́̆̓̒ ̒̃̏̂̏̅̎̏ȟ 

̂̆̈ ̙̝̃̍̆́̓̆̌̒̓̃́ ̠̐̑̆̐̏̅́̃́̓̆̌ȟ ̅́̆̓ ̝̃̏̈̍̏̇̎̏̒̓ ̘̠̔́̉̍̒̚ ̠̝̒́̍̏̒̓̏̓̆̌̎̏ 
̝̐̑̉̎̉̍́̓ ̙̠̑̆̆̎̉ȡ 

 ɀ ̐ ̝̝̑̏̅̏̌̇̉̓̆̌̎̏̒̓ ̜̉̄̑ ̘̏̄̑́̎̉̆̎́Ƞ 
 ɀ ̉ ̄̑́ ̅̏̌̇̎́ ̝̒̏̏̓̃̆̓̒̓̃̏̃́̓ ̠̜̈̋̏̃̏̍̔ ̟̔̑̏̃̎ ̘̖̠̔́̉̒̚Ƞ 
 ɀ ̃  ̗̋̏̎̆ ̜̉̄̑ ̝̐̑̆̐̏̅́̃́̓̆̌ ̐̏̅̃̏̅̉̓ ̆̆ ̉̓̏̄̉Ƞ 

                                                           
1˙́̅̉̆̃́ ː̖́̃́̑ ɀ ̙̒̓́̑̉̊ ̝̐̑̆̐̏̅́̃́̓̆̌, ˑ̇̉̈́̋̒̋̉̊ ̖̘̐̏̌̉̓̆̎̉̆̒̋̉̊ ̉̎̒̓̉Ȥ

̓̔̓ȟ ˠ̈̂̆̋̉̒̓́̎Ȣ 
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26 

 ɀ ̃̏̐̑̏̒ ̏ ̓̏̍ȟ ̎́ ̋́̋̏̍ ̞̓́̐̆ ̠̔̒̃̏̆̎̉ ̘̔̆̂̎̏̄̏ ̍́̓̆̑̉́̌́ ̠̐̑̏̃̏̅̉̓̒ 
̉̄̑́ȟ ̅̏̌̇̆̎ ̙̝̠̑̆́̓̒ ̒ ̘̔̆̓̏̍ ̒̓̆̐̆̎̉ ̗́̃̓̏̍́̓̉̈́̉̉ ̘̖̄̑́̍̍́̓̉̆̒̋̉ ̜̎́̃Ȥ
̋̏̃ȟ ̠̔̑̏̃̎ ̠̜̈̋̏̃̏̊ ̐̏̅̄̏̓̏̃̋̉ȟ ̒̓̆̐̆̎̉ ̓̑̔̅̎̏̒̓̉ ̜̜̖̏̓̑́̂́̓̃́̆̍ ̄̑́̍̍́Ȥ
̘̖̓̉̆̒̋̉ ̠̃̌̆̎̉̊Ȣ 

˜̑̉̃̆̅̆̍ ̜̐̑̉̍̆̑ ̜̖̐̑̏̃̏̅̉̍ ̎́̍̉ ̜̖̋̏̍̍̔̎̉̋́̓̉̃̎ ̉̄̑Ȣ 
˕̄̑́ ρȢ ȺMatch the wordsȻ ɀ Ⱥ˜̏̅̂̆̑̉ ̖̠̐̏̅̏̅̆̆̚ ̒̌̏̃̏ȻȢ 
ˣ̝̆̌ȡ ̈́̋̑̆̐̌̆̎̉̆ ̌̆̋̒̉̋̉ ̐̏ ̏̐̑̆̅̆̌̆̎̎̏̊ ̓̆̍̆ ̉ ̘̏̂̔̆̎̉̆ ̒̓̔̅̆̎̓̏̃ 

̘̟̒̏̆̓́̎̉ ̒̌̏̃Ȣ 
˜̠̑̆̅̌́̄́̆̓̒ ̗̓́̂̌̉́ȟ ̠̒̏̅̆̑̇́́̚ ̝̜̒̔̆̒̓̃̉̓̆̌̎̆̚ ̉ ̝̜̐̑̉̌́̄́̓̆̌̎̆ȟ 

̜̋̏̓̏̑̆ ̜̅̏̌̇̎ ̜̝̂̓ ̠̜̒̃̈́̎ ̐̏ ̜̒̍̒̌̔Ȣ 
ˠ̘́̒̓̎̉̋̉ ̜̉̄̑ ɉ̏̓ ̖̅̃̔ ̅̏ ̝̃̏̒̍̉ ̘̟̖̠̏̂̔́̉̒̚Ɋ ̐̔̓̆̍ ̐̆̑̆̂̏̑́ ̃́̑̉Ȥ

́̎̓̏̃ ̖̠̎́̏̅̓ ̝̜̐̑́̃̉̌̎̆ ̜̏̓̃̆̓ ̉ ̜̟̈́̐̉̒̃́̓ ̖̉ ̃ ̟̒̏̏̓̃̆̓̒̓̃̔̉̆̚ ̍̆̒̓́ 
̗̜̓́̂̌̉Ȣ ˟̆̍́ ȺFoodȻ 

 
 sour bitter  fattening sweet essential of life 

candy      
garlic      

orange      
water      
butter       

 
ˏ ̗̋̏̎̆ ̜̉̄̑ ̘̔́̒̓̎̉̋̉ ̟̠̏̂̍̆̎̉̃́̓̒ ̝̑̆̈̔̌̓́̓́̍̉ȟ ̃̆̅̔̉̊̚ ̐̏̅̃̏̅̉̓ 

̉̓̏̄̉ ̉ ̛̠̠̏̂̃̌̆̓ ̐ ̠̏̂̆̅̉̓̆̌Ȣ 
˕̜̄̑ ̎́ ̠̠̖̈́̎̓̉ ̠̟̠̐̑̉̍̆̎̓̒ ̃ ̠̖̔̒̌̏̃̉ȟ ̠̜̖̂̌́̄̏̐̑̉̓̎ ̠̅̌ ̄̑̔̐̐̏Ȥ

̃̏̄̏ ̠̏̂̒̔̇̅̆̎̉ ̒ ̗̝̟̆̌ ̠̐̑̆̏̅̏̌̆̎̉ ̝̐̏̈̎́̃́̓̆̌̎̏̄̏ ̞̗̄̏̆̎̓̑̉̈̍́ ̉ ̙̑́̒̉Ȥ
̠̑̆̎̉ ̝̜̖̐̏̈̎́̃́̓̆̌̎ ̉ ̜̖̋̏̍̍̔̎̉̋́̓̉̃̎ ̒̐̏̒̏̂̎̏̒̓̆̊ ̒̓̔̅̆̎̓̏̃Ȣ ˜̑̆̅̌́̄́Ȥ
̆̍ ̜̎̆̋̏̓̏̑̆ ̉̈ ̉̄̑ȟ ̎́̉̂̏̌̆̆ ̖̠̖̐̏̅̏̅̉̚ ̠̅̌ ̄̑̔̐̐̏̃̏̊ ̜̑́̂̏̓ ̘̖̠̔́̉̒̚Ȣ 

1. Ⱥ̃ ̧̜̑̉̍ ̘̠̐̑̉̃̌̆̆̎̉ ̉ ̠̔̅̆̑̇̉̃́̎̉ ̠̃̎̉̍́̎̉Ȼ 
˞̓̔̅̆̎̓̏̃ ̎̔̇̎̏ ̝̐̏̈̎́̋̏̍̉̓ ̒ ̠̏̒̏̂̆̎̎̏̒̓̍̉ ̜̑́̂̏̓ ̒ ́̔̅̉̓̏̑̉̆̊ȟ ̋̏Ȥ

̠̓̏̑́ ̍̏̇̆̓ ̝̠̐̑̉̄̏̅̉̓̒ ̋́̇̅̏̍̔Ȣ ˛̛̠̝̂̒̎̉̓ȟ ̘̓̏ ̔̍̆̎̉̆ ̝̈́̃̏̆̃́̓ ̉ ̔̅̆̑Ȥ
̝̇́̓ ̃̎̉̍́̎̉̆ ́̔̅̉̓̏̑̉̉ ̠̠̠̃̌̆̓̒ ̏̅̎̉̍ ̉̈ ̙̖̃́̇̎̆̊̉Ȣ ˞̓̔̅̆̎̓́̍ ̧̠̑́̈̅́̓̒ 
̘̅̉̅́̋̓̉̆̒̋̉̊ ̍́̓̆̑̉́̌ȟ ̠̐̑̆̅̌́̄́̆̓̒ ̈́ ρπ ̍̉̎̔̓ ̝̠̏̈̎́̋̏̍̉̓̒ ̉ ̜̝̃̂̑́̓ 
̒̆̂̆ ς-σ ̐̑̉̆̍́ȟ ̜̋̏̓̏̑̆ ̝̙̂̏̌̆ ̖̠̐̏̅̏̅̓ ̠̅̌ ̜̠̃̒̓̔̐̌̆̎̉ ̐̏ ̋́̋̏̊ ̌̉̂̏ ̓̆Ȥ
̍̆Ȣ 

2.  Ⱥ̊ ̠̜́̄̌̅̎̆ ̜̐̑̉̍̆̑Ȼ ˞̓̔̅̆̎̓́̍ ̐̏̑̏̊ ̜̂̃́̆̓ ̓̑̔̅̎̏ ̝̐̏̅̏̂̑́̓ 
̜̎̔̇̎̆ ̜̠̃̑́̇̆̎̉ȟ ̜̅̏̒̓̔̐̎̆ ̉ ̠̜̐̏̎̓̎̆ ̘̠̔́̉̍̒̚ȟ ̓̏̍ ̘̒̌̔́̆ȟ ̋̏̄̅́ ̎̆̏̂Ȥ
̖̏̅̉̍̏ ̘̝̠̎́̔̉̓̒ ̖̘̅̏̏̅̉̃̏ȟ ̝̔̂̆̅̉̓̆̌̎̏ ̝̅̏̎̏̒̉̓ ̍́̓̆̑̉́̌ ̅̏ ̘̖̠̔́̉̒̚ȟ 
̎̔̇̎̏ ̝̏̂̑́̓̉̓ ̃̎̉̍́̎̉̆ ̎́ ̔̍̆̎̉̆ ̝̝̠̐̏̌̈̏̃́̓̒ ̜̇̉̃̍ȟ ̜̎̆̋̎̉̇̎̍ ̠̜̈̋̏̍ȟ 
̜̝̃̂̉̑́̓ ̜̉̎̓̆̑̆̒̎̆ ̜̐̑̉̍̆̑Ȣ ˙̏̇̎̏ ̝̅́̓ ̟̒̌̆̅̔̆̆̚ ̈́̅́̎̉̆ȡ  

Ⱥ˚̝́̐̉̒́̓ ̎́ ̌̉̒̓̋̆ ̓̆̍̔ ̐̏ ̐̑̆̅̍̆̓̔ȟ ̐̏ ̋̏̓̏̑̏̊ ̜̃ ̜̂ ̍̏̄̌̉ ̐̑̏̃̆̒̓̉ȟ 
̋́̋ ̃́̍ ̠̋́̇̆̓̒ȟ ̉̎̓̆̑̆̒̎̏̆ ̠̈́̎̓̉̆Ȣ ˘̘̉̒̓̏̋̉ ̎̔̇̎̏ ̒̏̂̑́̓ ̉ ̝̅́̓ ̃̆̅̔̆̍̔̚Ȣ 
˛̎ ̑́̒̐̑̆̅̆̌̉̓ ̖̉ ̍̆̇̅̔ ̘̔́̒̓̎̉̋́̍̉Ȣ ˚́ ̐̏̅̄̏̓̏̃̋̔ ̘̐̏̌̔̆̎̎̏̊ ̜̓̆̍ ̠̅́̆̓̒ 
2-σ ̜̍̉̎̔̓Ȣ ˏ̜̟̒̓̔̐́̓ ̃̒̆ ̐̏ ̘̏̆̑̆̅̉ȟ ̈́̓̆̍ ̖̐̑̏̏̅̉̓ ̏̂̒̔̇̅̆̎̉̆Ȣ ˟̏̓ȟ ̋̓̏ 
̈́̅̔̍́̌ ̓̆̍̔ȟ ̠̅̏̂́̃̌̆̓ȟ ̐̑̉̃̏̅̉̓ ̜̉̎̓̆̑̆̒̎̆ ̜̐̑̉̍̆̑ ̉̈ ̇̉̈̎̉ȟ ̉̈ ̘̐̑̏̉Ȥ
̓́̎̎̏̊ ̜̌̉̓̆̑́̓̔̑ȻȢ 

˝̠̏̌̆̃́ ̉̄̑́ ̠̠̠̃̌̆̓̒ ̞̜̆̋̓̉̃̎̍̕̕ ̒̐̏̒̏̂̏̍ ̠̒̓̉̍̔̌̉̑̏̃́̎̉ ̍̏̓̉̃́Ȥ
̗̉̉ ̉ ̉̎̓̆̑̆̒́ ̒̓̔̅̆̎̓̏̃ ̃ ̏̂̌́̒̓̉ ̘̠̉̈̔̆̎̉ ̉̎̏̒̓̑́̎̎̏̄̏ ̠̜̈̋́Ƞ ̒̐̏̒̏̂̒̓̃̔Ȥ
̆ ̟̓̑́̈̃̉̓̉ ̜̎́̃̋̏̃ ́̎́̌̉̈́ȟ ̘̍̆̇̌̉̎̏̒̓̎̏̄̏ ̠̃̈́̉̍̏̅̆̊̒̓̃̉ȟ ̗̝̒̏̉̏̋̔̌Ȥ
̓̔̑̎̏̊ ̉ ̋̏̍̍̔̎̉̋́̓̉̃̎̏̊ ̗̋̏̍̐̆̓̆̎̉̉Ȣ ˝̠̏̌̆̃́ ̉̄̑́ȟ ̠̏̒̎̏̃́̎̎́ ̎́ ̙̑̆̆Ȥ
̎̉̉ ̓̏̊ ̉̌̉ ̉̎̏̊ ̜̐̑̏̂̌̆̍ȟ ̘̏̂̆̒̐̆̉̃́̆̓ ̝̟̍́̋̒̉̍́̌̎̔ ̗̟́̋̓̉̃̉̈́̉ ̋̏̍̍̔Ȥ
̎̉̋́̓̉̃̎̏̊ ̠̝̅̆̓̆̌̎̏̒̓̉ ̒̓̔̅̆̎̓̏̃Ȣ ˜̏̒̓́̎̏̃̋́ ̜̐̑̏̂̌̆̍ ̉ ̖̝̎̆̏̂̏̅̉̍̏̒̓ 
̝̓́̓̆̌̎̏̚ ̜̝̐̑̏̅̔̍̃́̓ ̗̒̉̓̔́̉̉ ̑́̈̃̉̃́̆̓ ̘̌̏̄̉̆̒̋̏̆ ̜̙̍̌̆̎̉̆ȟ ̔̍̆̎̉̆ 
̝́̑̄̔̍̆̎̓̉̑̏̃́̓ ̉ ̝̋̏̎̓̑́̑̄̔̍̆̎̓̉̑̏̃́̓ȟ ̝̔̂̆̇̅́̓ ̒̏̂̆̒̆̅̎̉̋́Ȣ 

ˑ̠̌ ̙̔̒̐̆̎̏̄̏ ̠̐̑̏̃̆̅̆̎̉ ̜̖̑̏̌̆̃ ̉̄̑ ̖̜̎̆̏̂̏̅̉̍̍̉ ̠̔̒̌̏̃̉̍̉ ̠̠̃̌Ȥ
̟̠̓̒ȡ 

 ɀ ̒̉̓̔́̓̉̃̎̏-̜̏̂̔̒̌̏̃̌̆̎̎̊ ̜̃̂̏̑ ̠̜̜̖̈̋̏̃ ̗̋̏̎̒̓̑̔̋̉̊ ̒ ̘̔̆̓̏̍ 
̗̒̐̆̉̉̋̉̕ ̠̏̂̆̎̉̚Ƞ 

 ɀ ̃̌́̅̆̎̉̆ ̗̜̉̎̓̏̎́̉̏̎̎̍̉ ̠̍̏̅̆̌̍̉ȟ ̠̔̍̆̎̉̍̉ ̝̎̆̃̆̑̂́̌̎̏̄̏ ̏̂̆̚Ȥ
̠̎̉ ̒ ̗̝̟̆̌ ̘̑̆́̌̉̒̓̉̎̏̄̏ ̠̉̒̐̏̌̎̆̎̉ ̑̏̌̆̊Ƞ 
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 ɀ ̐̏̎̉̍́̎̉̆ ̗̆̌̉ ̜̉̄̑ ̉ ̠̒̏̅̆̑̇́̎̉ȟ ̘̔́̒̓̎̉̋̉ ̜̉̄̑ ̜̅̏̌̇̎ ̗̋̏̎̆̎Ȥ
̓̑̉̑̏ ̝̃́̓ ̒̃̏̆ ̃̎̉̍́̎̉̆ ̎́ ̝̉̒̐̏̌̈̏̃́̎̉̆ ̗̆̅̉̎̉ ̉̎̏̒̓̑́̎̎̏̄̏ ̠̜̈̋́ ̃ ̗̆Ȥ
̠̖̌ ̗̋̏̍̍̔̎̉̋́̉̉Ȣ 

˜̏̒̌̆ ̠̐̑̏̃̆̅̆̎̉ ̜̉̄̑ ̖̜̎̆̏̂̏̅̉̍̍ ̞̌̆̍̆̎̓̏̍ ̠̠̠̃̌̆̓̒ ̟̘̝̈́̋̌̉̓̆̌Ȥ
̜̎̊ ̞̓́̐ȟ ̟̐̑̆̅̔̒̍́̓̑̉̃́̉̊̚ ̜̃̐̏̌̎̆̎̉̆ ̜̖̏̐̑̆̅̆̌̆̎̎ ̈́̅́̎̉̊ ̉ ̋̏̑̑̆̋Ȥ
̗̟̉ ̙̏̉̂̏̋Ȣ 

˟́̋̉̍ ̏̂̑́̈̏̍ȟ ̃̒̆ ̜̄̑̔̐̐ ̜̖̉̎̓̆̑́̋̓̉̃̎ ̍̆̓̏̅̏̃ ̘̠̏̂̔̆̎̉ ̃ ̓̏̊ ̉̌̉ 
̉̎̏̊ ̒̓̆̐̆̎̉ ̟̒̓̉̍̔̌̉̑̔̓ ̗̍̏̓̉̃́̉̏̎̎̏-̘̟̓̃̏̑̆̒̋̔ ̝́̋̓̉̃̎̏̒̓ ̉ ̎́̐̑́̃Ȥ
̝̌̆̎̎̏̒̓ ̒̓̔̅̆̎̓̏̃ ̃ ̗̐̑̏̆̒̒̆ ̘̠̐̏̌̔̆̎̉ ̈̎́̎̉̊ ̉ ̠̏̃̌́̅̆̎̉ ̝̐̑̏̆̒̒̉̏̎́̌̕Ȥ
̜̎̍̉ ̠̔̍̆̎̉̍̉ ̉ ̜̎́̃̋́̍̉Ȣ 

 
˞̐̉̒̏̋ ̜̌̉̓̆̑́̓̔̑ȡ 
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Abstract. The actuality of the article is to find out the ways of teaching foreign languages 
with the help of role playing games. Especially to increase receptive skills of students by using 
role playing games and have effective, interesting and also undeniable lessons while teaching 
foreign languages.  
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ʋɼʂ 378 

ʆʀʃɸ ï ʄɸʌʂʋʈɸɺʀʁ ʄʋɸʉʉɸʉɸ ʉʀʌɸʊʀɼɸ 

 

ˑȢ˙Ȣ ˙́̍́̓̔ץ ̌̏̃ 
1
 

 

ɸʥʥʦʪʘʮʠʷ 

 

ʋʰʙʫ ʤʘץʦʣʘʜʘ ʢʠʰʠʣʘʨʥʠʥʛ סʦʷʚʠʡ ʪʘʨʙʠʷʩʠʜʘ ʦʠʣʘʥʠʥʛ ʨʦʣʠ ʪʘʨʠʭʠʡ ʚʘ 

ʙʫʛʫʥʛʠ ʢʫʥ ʥʫץʪʘʠ ʥʘʟʘʨʠʜʘʥ ʪʘʭʣʠʣ ʵʪʠʣʛʘʥ. ʋʥʜʘ ʦʠʣʘ ˄ʟ ʤʦ״ʠʷʪʠ ʚʘ ʚʘʟʠʬʘʩʠʛʘ 

ʢ˄ʨʘ ʤʘʬʢʫʨʘʚʠʡ ʤʫʘʩʩʘʩʘ ʵʢʘʥʣʠʛʠ ʪʘʲʢʠʜʣʘʥʘʜʠ. 

 

ʊʘʷʥʯ ʠʙʦʨʘʣʘʨ: ʤʘʬʢʫʨʘ, סʦʷ, ʦʠʣʘ, ʤʘʬʢʫʨʘʚʠʡ ʤʫʘʩʩʘʩʘ, ʤʘʬʢʫʨʘ ʦʙʲʝʢʪʠ, 

ʠʥʩʦʥ ʦʥʛʠ, ʤʘʬʢʫʨʘʚʠʡ ʘʤʘʣʠʸʪ.  

 

ɾʘʤʠʷʪʜʘʛʠ ʘʡʨʠʤ ʤʫʘʩʩʘʩʘʣʘʨ ˄ʟ ʭʫʩʫʩʠʷʪʠ ʚʘ ʬʫʥʢʮʠʷʩʠʛʘ ʢ˄ʨʘ ʤʘʬʢʫʨʘʛʘ 

ʙʝʚʦʩʠʪʘ ʜʘʭʣʜʦʨ ʤʫʘʩʩʘʩʘʣʘʨ ״ʠʩʦʙʣʘʥʘʜʠ. ʄʘʬʢʫʨʘ ˄ʟ ʤʦ״ʠʷʪʠʛʘ ʢ˄ʨʘ ʙ˄ʣʠʥʤʘʩ ʚʘ 

ʷʭʣʠʪ ʤʝʭʘʥʠʟʤ ʙ˄ʣʛʘʥʣʠʛʠ ʫʯʫʥ ״ʘʤ ʫʥʠʥʛ ʘʤʘʣʠʸʪʠʥʠ ʤʘʬʢʫʨʘʚʠʡ ʤʫʘʩʩʘʩʘʣʘʨ ʚʘ 

ʫʥʜʘ ʬʘʦʣʠʷʪ ʶʨʠʪʫʚʯʠ ʤʘʬʢʫʨʘʯʠ ʰʘʭʩʣʘʨʩʠʟ ʪʘʩʘʚʚʫʨ ʵʪʠʙ ʙ˄ʣʤʘʡʜʠ. 

ʄʘʬʢʫʨʘʚʠʡ ʤʫʘʩʩʘʩʘʣʘʨ ʜʝʛʘʥʜʘ ʤʦʜʜʠʡ ʪʦʚʘʨ ʚʘ ʤʘʭʩʫʣʦʪʣʘʨ ʠʰʣʘʙ 

ʯʠץʘʨʤʘʡʜʠʛʘʥ ʘʩʦʩʘʥ, ʠʥʩʦʥ ʦʥʛʠʥʠ ʨʠʚʦʞʣʘʥʪʠʨʠʰ ʸʢʠ ʷʥʘʜʘ ʪʘʢʦʤʠʣʣʘʰʪʠʨʠʰ 

ʙʠʣʘʥ ʰʫסʫʣʣʘʥʘʜʠʛʘʥ, ʬʘʦʣʠʷʪʠ ʙʝʚʦʩʠʪʘ ʠʥʩʦʥ ʦʥʛʠʛʘ ʡ˄ʥʘʣʪʠʨʠʣʛʘʥ ʠʞʪʠʤʦʠʡ 

ʠʥʩʪʠʪʫʪʣʘʨ ʪʫʰʫʥʠʣʘʜʠ. ʋʣʘʨ ʜʦʠʨʘʩʠʛʘ ʦʠʣʘ, ʤʘ״ʘʣʣʘ, ʙʘʨʯʘ ʪʘʲʣʠʤ ʤʫʘʩʩʘʩʘʣʘʨʠ 

(ʷʲʥʠ, ʤʘʢʪʘʙʛʘʯʘ ʪʘʲʣʠʤ ʤʫʘʩʩʘʩʘʣʘʨʠ, ʤʘʢʪʘʙʣʘʨ, ʣʠʪʮʝʡ ʚʘ ʢʦʣʣʝʞʣʘʨ, ʦʣʠʡ ˄ץʫʚ 

ʶʨʪʣʘʨʠ, ʤʘʣʘʢʘ ʦʰʠʨʠʰ ʚʘ ץʘʡʪʘ ʪʘʡʸʨʣʘʰ ʠʥʩʪʠʪʫʪʣʘʨʠ), ʠʞʦʜʢʦʨʣʠʢ ʫʶʰʤʘʣʘʨʠ 

(ʤʘʩʘʣʘʥ: ɪʟʫʚʯʠʣʘʨ ʫʶʰʤʘʩʠ ʢʘʙʠʣʘʨ), ʨʘʜʠʦ ʚʘ ʪʝʣʝʚʠʜʝʥʠʷ ״ʘʤʜʘ ʩʠʸʩʠʡ 

ʧʘʨʪʠʷʣʘʨ ʚʘ ʙʦʰץʘ ʘʭʙʦʨʦʪ ʷʨʘʪʫʚʯʠ ״ʘʤʜʘ ʫʥʠ ʫʟʘʪʫʚʯʠ ʤʫʘʩʩʘʩʘʣʘʨ ʢʠʨʘʜʠ. 

ɼʠʥʠʡ ʤʘʟʤʫʥʜʘʛʠ ʤʘʬʢʫʨʘʣʘʨ ʜʫʥʸʚʠʡ ʤʘʟʤʫʥʜʘʛʠ ʤʘʬʢʫʨʘʣʘʨʜʘʥ ʬʘʨץʣʠ ˄ʣʘʨʦץ 

ʶץʦʨʠʜʘ ʩʘʥʘʙ ˄ʪʠʣʛʘʥ ʤʘʬʢʫʨʘʚʠʡ ʤʫʘʩʩʘʩʘʣʘʨ ץʘʪʦʨʠʜʘ ʤʘʭʩʫʩ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥ 

ʠʙʦʜʘʪʭʦʥʘ (ʤʘʩʞʠʜ, ʯʝʨʢʦʚ, ʩʠʥʦʛʦʛʠʷ ʚʘ ʭʘʢʦʟʦ)ʣʘʨʜʘʥ ״ʘʤ ʤʘʬʢʫʨʘʚʠʡ ʤʫʘʩʩʘʩʘ 

ʩʠʬʘʪʠʜʘ ʬʦʡʜʘʣʘʥʘʜʠʣʘʨ. 

ɾʘʤʠʷʪʜʘʛʠ ʙʘʨʯʘ ʠʥʩʪʠʪʫʪ ʚʘ ʤʫʘʩʩʘʩʘʣʘʨ ״ʘʤ ʤʘʬʢʫʨʘʚʠʡ ʤʫʘʩʩʘʩʘ 

 ʠʩʦʙʣʘʥʘʚʝʨʤʘʡʜʠ. ɹʠʨʦʨ ʤʫʘʩʩʘʩʘʛʘ ʤʘʬʢʫʨʘʚʠʡ ʤʫʘʩʩʘʩʘ ʩʠʬʘʪʠʜʘ ʸʥʜʘʰʠʰʥʠʥʛ״

ʘʩʦʩʠʡ ʤʝʟʦʥʠ ʩʠʬʘʪʠʜʘ ʫʥʠʥʛ ʤʫʘʡʷʥ ʙʠʨ ʤʘʬʢʫʨʘ ʪʘʲʩʠʨʠʜʘ ʵʢʘʥʣʠʛʠ ʚʘ ʫʥʜʘ 

  .ʦʷʣʘʨʥʠ ʩʠʥʛʜʠʨʠʰ ʘʤʘʣʛʘ ʦʰʠʨʠʣʘʸʪʛʘʥʣʠʛʠ ʵʲʪʠʙʦʨʛʘ ʦʣʠʥʘʜʠס

ɹʘʨʯʘ ʤʘʬʢʫʨʘʣʘʨʜʘ ʤʘʬʢʫʨʘʚʠʡ ʘʤʘʣʠʸʪʥʠ ʪʘʰʢʠʣ ʵʪʠʰʜʘ ʞʘʤʠʷʪʥʠʥʛ ˄ʟʠʛʘ 

ʭʦʩ ʩʫʙʘʪʦʤʠ ʙ˄ʣʛʘʥ ʦʠʣʘ ʤʘʬʢʫʨʘʚʠʡ ʤʫʘʩʩʘʩʘ ʩʠʬʘʪʠʜʘ ʘʩʦʩʠʡ ʨʦʣʥʠ ˄ʡʥʘʡʜʠ.  

ʄʘʲʣʫʤʢʠ, ʦʠʣʘ ʙʫ ï ʥʠʢʦ״ ʸʢʠ ʪʫסʠʰʛʘʥʣʠʢʢʘ ʘʩʦʩʣʘʥʛʘʥ ʢʠʯʠʢ ʛʫʨʫ״ ʙ˄ʣʠʙ, 

ʫʥʠʥʛ ʘʲʟʦʣʘʨʠ ʨ˄ʟסʦʨʠʥʠʥʛ ʙʠʨʣʠʛʠ, ˄ʟʘʨʦ ʸʨʜʘʤʠ ʚʘ ʤʘʲʥʘʚʠʡ ʤʘʩʲʫʣʠʷʪʠ ʙʠʣʘʥ 

ʙʠʨ-ʙʠʨʠʛʘ ʙʦסʣʘʥʛʘʥ ʙ˄ʣʘʜʠ. ʆʠʣʘʥʠʥʛ ʵʥʛ ʤʫ״ʠʤ ʠʞʪʠʤʦʠʡ ʚʘʟʠʬʘʣʘʨʠ ï ʠʥʩʦʥ 

ʟʦʪʠʥʠ ʜʘʚʦʤ ʵʪʪʠʨʠʰʜʘʥ, ʙʦʣʘʣʘʨʥʠ ʪʘʨʙʠʷʣʘʰʜʘʥ, ʦʠʣʘ ʘʲʟʦʣʘʨʠʥʠʥʛ ʪʫʨʤʫʰ 

ʰʘʨʦʠʪʠʥʠ ʚʘ ʙ˄ʰ ʚʘץʪʠʥʠ ʩʘʤʘʨʘʣʠ ʫʶʰʪʠʨʠʰʜʘʥ ʠʙʦʨʘʪʜʠʨ. ʆʠʣʘʚʠʡ 

ʤʫʥʦʩʘʙʘʪʣʘʨ ʥʠʩʙʘʪʘʥ ʤʫʩʪʘץʠʣ ״ʦʜʠʩʘ ʩʘʥʘʣʩʘʜʘ, ʞʘʤʠʷʪʜʘʛʠ ʤʘʚʞʫʜ ʠʞʪʠʤʦʠʡ, 

ʠץʪʠʩʦʜʠʡ, ʤʘʬʢʫʨʘʚʠʡ ʤʫʥʦʩʘʙʘʪʣʘʨ ʙʠʣʘʥ ʙʝʣʛʠʣʘʥʘʜʠ ʚʘ ʫʣʘʨ ʪʘʲʩʠʨʠʜʘ ˄ʟʛʘʨʠʙ 

ʙʦʨʘʜʠ [1]. 

ɾʘʤʠʷʪʜʘʛʠ ʙʘʨʯʘ ʦʠʣʘʣʘʨ ʤʘʬʢʫʨʘ ʫʯʫʥ ʦʙʲʝʢʪ ״ʠʩʦʙʣʘʥʘʜʠ. ʆʠʣʘʣʘʨʛʘ 

ʢʠʨʠʙ ʙʦʨʘ ʦʣʛʘʥ ʤʘʬʢʫʨʘʣʘʨ ʫʯʫʥ ʦʠʣʘ ˄ʟ ʘʲʟʦʣʘʨʠʛʘ ʘʥʘ ʰʫ ʤʘʬʢʫʨʘ סʦʷʣʘʨʠʥʠ 

ʩʠʥʛʜʠʨʫʚʯʠ ʤʘʬʢʫʨʘʚʠʡ ʤʫʘʩʩʘʩʘ ʨʦʣʠʥʠ ˄ʪʘʡʜʠ. ʊʘʲʢʠʜʣʘʰ ʢʝʨʘʢʢʠ, ʪʘʨʠʭʘʥ 

ʙʘʨʯʘ ʤʘʬʢʫʨʘʣʘʨ ʦʠʣʘʛʘ ʘʡʥʘʥ ʤʘʥʘ ʰʫʥʜʘʡ ʪʘʤʦʡʠʣʣʘʨ ʦʨץʘʣʠ ʸʥʜʘʰʠʙ ʢʝʣʛʘʥ. 

ʋʣʘʨ ˄ʟʣʘʨʠʜʘʛʠ ʵʥʛ ʘʩʦʩʠʡ סʦʷ ʚʘ ʢʘʪʝʛʦʨʠʷʣʘʨʥʠ ʘʡʥʘʥ ʦʠʣʘ ʦʨץʘʣʠ ʢʠʰʠʣʘʨ 

ʦʥʛʠʛʘ ʝʪʢʘʟʛʘʥ. ɹʫʥʛʘ ʤʠʩʦʣ ʩʠʬʘʪʠʜʘ ʪʘʨʠʭʯʠ ʅʘʨʰʘʭʠʡ ʪʦʤʦʥʠʜʘʥ ʸʟʠʙ 

 ʦʷʣʘʨʠʥʠ ʩʠʥʛʜʠʨʠʰס ʠʛʘ ʠʩʣʦʤץʦʣʜʠʨʠʣʛʘʥ ɸʨʘʙʣʘʨ ʪʦʤʦʥʠʜʘʥ ɹʫʭʦʨʦ ʭʘʣץ

ʞʘʨʘʸʥʠ ʢʝʣʪʠʨʠʰ ʤʫʤʢʠʥ: ñפʫʪʘʡʙʘ ʘʨʘʙʣʘʨ ʙʫʭʦʨʦʣʠʢʣʘʨ ʙʠʣʘʥ ʙʠʨʛʘ ʷʰʘʙ 

ʫʣʘʨʥʠʥʛ ʭʘʪʪʠ-״ʘʨʘʢʘʪʣʘʨʠʜʘʥ ʭʘʙʘʨʜʦʨ ʙ˄ʣʠʙ ʪʫʨʩʘʣʘʨ, ʫʣʘʨ ʟʘʨʫʨʘʪʜʘʥ ʤʫʩʫʣʤʦʥ 

ʙ˄ʣʘʜʠʣʘʨ, ʜʝʛʘʥ ʤʘץʩʘʜʜʘ ɹʫʭʦʨʦ ʘ״ʦʣʠʩʠʛʘ ˄ʟ ʫʡʣʘʨʠʥʠʥʛ ʷʨʤʠʥʠ ʘʨʘʙʣʘʨʛʘ 

ʙʝʨʠʰʛʘ ʫʥʜʘʙ ʙʫʡʨʫץ ʯʠץʘʨʠʰʥʠ ʪ˄סʨʠ ʪʦʧʜʠ ʚʘ ʰʫ ʡ˄ʣ ʙʠʣʘʥ ʫ ʤʫʩʫʣʤʦʥʯʠʣʠʢʥʠ 

˄ʨʥʘʪʜʠ ״ʘʤʜʘ ʰʘʨʠʘʪ ״ʫʢʤʣʘʨʠʥʠ ʙʘʞʘʨʠʰʛʘ ʫʣʘʨʥʠ ʤʘʞʙʫʨ ʵʪʜʠò [3]. 

                                                           
1˙́̍́̓̋̔ ̌̏̃ ˑ́̃̌́̓̇̏̎ ˙̖̘́́̍́̓̇̏̎̏̃̉ ɀ ̒̓ ̙́̑̉̊  ̘̜̎́̔̎̊ ̒̏̓̑̔̅̎̉̋-
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ɸʨʘʙʣʘʨ ʙʫ ʠʰʣʘʨʠ ʦʨץʘʣʠ ʜʘʩʪʣʘʙ ɹʫʭʦʨʦ ʰʘ״ʨʠʜʘʛʠ ʦʠʣʘʣʘʨʥʠ ʢʝʡʠʥʯʘʣʠʢ 

ʵʩʘ, ʙʫʪʫʥ ʄʦʚʚʦʨʘʫʥʘʭʨʜʘʛʠ ʦʠʣʘʣʘʨʠʥʠ ʠʩʣʦʤ ʤʘʬʢʫʨʘʩʠ ʫʯʫʥ ʤʘʬʢʫʨʘʚʠʡ 

ʤʫʘʩʩʘʩʘ ʙ˄ʣʠʰʠʛʘ ʭʘʨʘʢʘʪ ץʠʣʜʠʣʘʨ. ʋʣʘʨ ʦʠʣʘʣʘʨʛʘ ʢʠʨʠʙ ʙʦʨʛʘʯ ʫ ʝʨʜʘ ʀʩʣʦʤ 

ʤʘʬʢʫʨʘʩʠʜʘʛʠ ʙʘʨʯʘ סʦʷ ʚʘ ʢʘʪʝʛʦʨʠʷʣʘʨʥʠ ʢʫʥʜʘʣʠʢ ʪʫʨʤʫʰ ʘʩʥʦʩʠʜʘ 

ʢʠʰʠʣʘʨʥʠʥʛ ʦʥʛʠ ʚʘ ץʘʣʙʠʛʘ ʢʠʨʠʪʠʙ ʙʦʨʠʰʜʠ. ʀʩʣʦʤ ʤʘʬʢʫʨʘʩʠʥʠʥʛ ʘʤʘʣʠʸʪʠ 

ʰʫʥʜʘʡ ʫʩʪʘʣʠʢ ʙʠʣʘʥ ʪʘʰʢʠʣ ʵʪʠʣʠʰʠ ʚʘ ʜʘʩʪʣʘʙʢʠ ʚʘץʪʣʘʨʜʘʥʦץ ʦʠʣʘʛʘ ʫʰʙʫ 

ʤʘʬʢʫʨʘ ʪʘʨסʠʙʦʪʯʠʣʘʨʠ ʪʦʤʦʥʠʜʘʥ ʤʘʬʢʫʨʘʚʠʡ ʤʫʘʩʩʘʩʘ ʩʠʬʘʪʠʜʘ ץʘʨʘʣʠʰʠ 

ʭʘʣץʠʤʠʟ ״ʘʸʪʠʜʘ ʠʩʣʦʤʥʠ ʜʠʥ ʩʠʬʘʪʠʜʘ ʤʫʩʪʘʭʢʘʤ ˄ʨʥʘʰʠʰʠʛʘ ʦʣʠʙ ʢʝʣʜʠ. 

ʂʝʡʠʥʛʠ ץʠʩץʘ ʚʘץʪ ʠʯʠʜʘ ʙʫ ʭʫʜʫʜʜʘʥ ʜʠʥʠʡ ʚʘ ʜʫʥʸʚʠʡ ʙʠʣʠʤʣʘʨʜʘ ʘʨʘʙ 

ʫʣʘʤʦʣʘʨʠ ʙʠʣʘʥ ʙʝʣʣʘʰʘ ʦʣʜʠʛʘʥ, ʭʘʪʪʦ ʫʣʘʨʥʠ ״ʘʤ ʦʨʪʜʘ ץʦʣʜʠʨʛʘʥ ʘʣʣʦʤʘʣʘʨ 

ʝʪʠʰʠʙ ʯʠץʜʠ. ʍʫʩʫʩʘʥ, ɹʫʭʦʨʦ ʰʘ״ʨʠʥʠʥʛ ˄ʟʠʜʘ ʥʠʩʙʘʪʘʥ ץʠʩץʘ ʤʫʜʜʘʪ ʜʘʚʦʤʠʜʘ 

ʢʫʯʣʠ ʠʩʣʦʤʠʡ ʤʫ״ʠʪ ʚʫʞʫʜʛʘ ʢʝʣʠʙ, ʙʫ ʰʘ״ʘʨ ʙʫʪʫʥ ɶʨʪʘ ʆʩʠʸ ʫʯʫʥ ʠʩʣʦʤ 

ʜʠʥʠʥʠʥʛ ʤʘʨʢʘʟʠ ʷʲʥʠ ñפʫʙʙʘʪʫʣ ʀʩʣʦʤò ʜʘʨʘʞʘʩʠʛʘ ʢ˄ʪʘʨʠʣʜʠ. 

ʂ˄ʨʠʥʠʙ ʪʫʨʠʙʜʠʢʠ, ʪʘʨʠʭʘʥ ʤʘʬʢʫʨʘʚʠʡ ʘʤʘʣʠʸʪʜʘ ʦʠʣʘʥʠʥʛ ˄ʟʠʛʘ ʭʦʩ 

ʬʫʥʢʮʠʷʩʠ ʤʘʚʞʫʜ ʙ˄ʣʛʘʥ. ɹʫ ʬʫʥʢʮʠʷ ʦʨץʘʣʠ ʞʘʤʠʷʪʜʘ ʘʤʘʣʛʘ ʦʰʠʰʠ ˄ʪʘ ץʠʡʠʥ 

ʙ˄ʣʛʘʥ ʤʘʬʢʫʨʘʚʠʡ ʘʤʘʣʠʸʪ ״ʘʤ ʦʠʣʘʣʘʨʜʘ ʢʫʥʜʘʣʠʢ ʪʫʨʤʫʰ ʙʠʣʘʥ ʙʝʚʦʩʠʪʘ 

ʙʦסʣʘʥʛʘʥ ״ʦʣʜʘ ʜʦʠʤʠʡ ʘʤʘʣ, ʢʫʥʜʘʣʠʢ ʶʤʫʰ ʢ˄ʨʠʥʠʰʠʜʘ ʘʤʘʣʛʘ ʦʰʠʨʠʣʛʘʥ. 

ʊʘʨʠʭʘʥ ʤʫʘʡʷʥ ʤʘʬʢʫʨʘʥʠ ʦʠʣʘʜʘʥ ʙʘʨץʘʨʦʨ ˄ʨʠʥ ʵʛʘʣʣʘʰʠ ʤʘʟʢʫʨ ʤʘʬʢʫʨʘʥʠ 

ʘʤʘʣʠʸʪʜʘ ʵʥʛ ʢʫʯʣʠ ʤʘʬʢʫʨʘʚʠʡ ʤʫʘʩʩʘʩʘʛʘ ʵʛʘ ʙ˄ʣʠʰʠʛʘ ʦʣʠʙ ʢʝʣʛʘʥ. ɹʫ ״ʦʣ ʘʥʘ 

ʰʫ ʤʘʬʢʫʨʘʥʠ ʤʘʬʢʫʨʘʚʠʡ ʨʘץʦʙʘʪ ˄ʪʘ ʢʫʯʣʠ ʙ˄ʣʛʘʥ ʜʘʚʨʣʘʨʜʘ ״ʘʤ ʷʰʦʚʯʘʥʣʠʛʠʥʠ 

ʪʘʲʤʠʥʣʘʛʘʥ. ʆʠʣʘʛʘ ʢʠʨʠʙ ʙʦʨʘ ʦʣʤʘʛʘʥ ʸʢʠ ʫ ʝʨʜʘʥ ʶʟʘʢʠ ʞʦʡ ʦʣʛʘʥ ʤʘʬʢʫʨʘʣʘʨ 

ʵʩʘ, ʘʤʘʣʠʸʪʜʘ ʶʟ ʙʝʨʘʜʠʛʘʥ ʤʘʬʢʫʨʘʚʠʡ ʨʘץʦʙʘʪʣʘʨ ʜʘʚʨʠʜʘ ʩ˄ʟʩʠʟ ʨʘʚʠʰʜʘ 

ʞʘʤʠʷʪ ʤʠץʠʸʩʠʜʘʛʠ ʤʘʚץʝʠʜʘʥ ״ʘʤ ʘʡʨʠʣʛʘʥ.  

ɹʠʟʥʠʥʛ ʜʘʚʨʠʤʠʟʛʘ ʢʝʣʠʙ ʦʠʣʘʥʠʥʛ ʤʘʬʢʫʨʘʚʠʡ ʘʤʘʣʠʸʪʜʘ ʪʫʪʛʘʥ ˄ʨʥʠ 

ʙʘʨʯʘ ʜʘʚʨʣʘʨʛʘ ʥʠʩʙʘʪʘʥ ״ʘʤ ʢʘʪʪʘ ʘ״ʘʤʠʷʪ ʢʘʩʙ ʵʪʤʦץʜʘ. ʄʘʲʣʫʤʢʠ, ʜʫʥʸʜʘʛʠ ״ʘʨ 

ʙʠʨ ʞʘʤʠʷʪʥʠʥʛ ˄ʟʠʛʘ ʭʦʩ ʦʠʣʘ ʪʠʟʠʤʠ ʙʦʨ. ɹʠʟʥʠʥʛ ʞʘʤʠʷʪʜʘ ʦʠʣʘ ʪʠʟʠʤʠʥʠʥʛ 

˄ʟʠʛʘ ʭʦʩ ʶʪʫץʣʠ ʪʦʤʦʥʣʘʨʠ ʰʫʥʜʘʢʠ, ״ʦʟʠʨʜʘ ʞʘ״ʦʥʥʠʥʛ ʙʘʲʟʠ (ʘʡʥʠץʩʘ נʘʨʙ) 

ʤʘʤʣʘʢʘʪʣʘʨʠʜʘ ʦʠʣʘ ʠʥץʠʨʦʟʠ ʢʝʪʘʸʪʛʘʥ ʙʠʨ ʰʘʨʦʠʪʜʘ ʤʠʣʣʠʡ 

ʤʝʥʪʘʣʠʪʝʪʠʤʠʟʥʠʥʛ ˄ʟʠʛʘ ʭʦʩʣʠʛʠ ʚʘ ʜʘʚʣʘʪʠʤʠʟʥʠ ʦʠʣʘʥʠ ץ˄ʣʣʘʙ ץʫʚʚʘʪʣʘʰ 

ʙʦʨʘʩʠʜʘ ʦʣʠʙ ʙʦʨʘʸʪʛʘʥ ʩʠʸʩʘʪʠ ʥʘʪʠʞʘʩʠʜʘ ʞʘʤʠʷʪʠʤʠʟʜʘʛʠ ʦʠʣʘʚʠʡ ʤʫ״ʠʪ 

ʩʦסʣʦʤ ʩʘץʣʘʙ ץʦʣʠʥʤʦץʜʘ. ɾʘʤʠʷʪʠʤʠʟʜʘʛʠ ʦʠʣʘʚʠʡ ʤʫʥʦʩʘʙʘʪʣʘʨʥʠʥʛ ʷʥʘ ʙʠʨ 

ʶʪʫץʣʠ ʞʠ״ʘʪʠ ʰʫʥʜʘʢʠ, ʙʠʟʜʘ ʦʠʣʘʚʠʡ ʪʘʨʙʠʷ ʞʘʨʘʸʥʠ ʞʫʜʘ ʫʟʦץ ʤʫʜʜʘʪʥʠ 

ʪʘʰʢʠʣ ʵʪʘʜʠ. ʋʥʜʘ ʥʘʬʘץʘʪ ʸʰ ʘʚʣʦʜ ʪʘʨʙʠʷʣʘʥʘʜʠ ʙʘʣʢʠ, ʪʘʨʙʠʷʯʠ (ʦʪʘ-

ʦʥʘ)ʣʘʨʥʠʥʛ ˄ʟʠ ״ʘʤ ʙʫ ʞʘʨʘʸʥʜʘ ˄ʟ-˄ʟʠʥʠ ʪʘʨʙʠʷʣʘʰ ״ʘʤʜʘ ʬʘʨʟʘʥʜʣʘʨʠ ʪʘʲʩʠʨʠ 

ʦʨץʘʣʠ ʪʘʨʙʠʷʣʘʥʠʙ ʙʦʨʘʜʠ. נʘʨʙʜʘ ʵʩʘ, ʦʠʣʘʚʠʡ ʪʘʨʙʠʷ ʞʘʨʘʸʥʠ ʥʠʩʙʘʪʘʥ ץʠʩץʘ 

ʤʫʜʜʘʪ (ʬʘʨʟʘʥʜʥʠʥʛ 12-14 ʸʰʠʛʘʯʘ) ʜʘʚʦʤ ʵʪʘʜʠ ʭʘʣʦʩ [4]. 

ʐʘʨץʦʥʘ ʦʠʣʘ ʪʠʟʠʤʠʜʘ ʤʘʚʞʫʜ ʙ˄ʣʛʘʥ ʤʘʥʘ ʰʫʥʜʘʡ ʦʤʠʣʣʘʨ ʤʘʬʢʫʨʘʚʠʡ 

ʘʤʘʣʠʸʪ ʞʘʨʘʸʥʠʜʘ ʠʞʦʙʠʡ ʨʦʣʴ ˄ʡʥʘʡʜʠ. ɹʫ ʦʤʠʣʣʘʨʜʘʥ ʫʥʫʤʣʠ ʬʦʡʜʘʣʘʥʠʰ ʫʯʫʥ 

ʵʩʘ, ʘʣʙʘʪʪʘ, ʤʘʬʢʫʨʘʚʠʡ ʘʤʘʣʠʸʪʜʘ ʦʠʣʘʛʘ ʚʘ ʫʥʜʘʛʠ ʤʫʥʦʩʘʙʘʪʣʘʨʛʘ ʰʘʭʩʠʡ ʠʰ 

ʵʤʘʩ, ʙʘʣʢʠ ʠʞʪʠʤʦʠʡ ʘ״ʘʤʠʷʪʛʘ ʤʦʣʠʢ ʤʘʩʘʣʘ ʩʠʬʘʪʠʜʘ ʸʥʜʘʰʠʰʥʠ, ʤʫʩʪʘ״ʢʘʤ, 

ʩʦסʣʦʤ ʪʫʨʤʫʰ ʪʘʨʟʠʛʘ ʘʩʦʩʣʘʥʛʘʥ ʦʠʣʘʣʘʨ ï ʤʘʬʢʫʨʘʚʠʡ ʠʞʪʠʤʦʠʡ ʠʥʩʪʠʪʫʪ 

ʩʠʬʘʪʠʜʘ ʤʠʣʣʠʡ ʚʘ ʜʘʚʨ ʨʫ״ʠ ʘʩʦʩʠʜʘ ʸʰ ʘʚʣʦʜʥʠ ʪʘʨʙʠʷʣʘʡ ʦʣʠʰʠʥʠ ʥʘʟʘʨʜʘ 

ʪʫʪʠʰ ʤʫ״ʠʤʜʠʨ [2]. 

ʍʫʣʦʩʘ ʩʠʬʘʪʠʜʘ ʘʡʪʛʘʥʜʘ, ʞʘʤʠʷʪʜʘ ʦʠʣʘʛʘ ʥʠʩʙʘʪʘʥ ʤʘʬʢʫʨʘʚʠʡ ʤʫʘʩʩʘʩʘ 

ʩʠʬʘʪʠʜʘ ץʘʨʘʣʠʰʠ ʞʘʤʠʷʪ ʤʘʬʢʫʨʘʩʠʥʠ ʦʠʣʘʛʘ ʢʠʨʠʙ ʙʦʨʠʰʠʥʠ ʘʩʦʩʠʡ ʰʘʨʪʠ 

 ʘʨʦʨץ ʠʪʥʠ״ʣʦʤ ʤʫסʠʩʦʙʣʘʥʘʜʠ. ɹʫ ʞʘʨʘʸʥʜʘ ʦʠʣʘ, ʫʥʜʘʛʠ ʘʥʘʲʥʘʣʘʨ, ʦʠʣʘʜʘ ʩʦ״

ʪʦʧʪʠʨʫʚʯʠ ʦʤʠʣʣʘʨ ʙʝʚʦʩʠʪʘ ʤʫʪʘʭʘʩʠʩʣʘʨ ʪʦʤʦʥʠʜʘʥ ˄ʨʛʘʥʠʣʘʜʠ ʚʘ ʪʝʛʠʰʣʠ 

ʪʘʚʩʠʷʣʘʨ ʠʰʣʘʙ ʯʠץʠʣʘʜʠ. ʄʘʬʢʫʨʘ ʦʙʲʝʢʪʠʛʘ ʘʡʣʘʥʛʘʥ ʚʘ ˄ʟʠʛʘ ʭʦʩ ʢ˄ʨʠʥʠʰʜʘ 

ʤʘʬʢʫʨʘʚʠʡ ʘʤʘʣʠʸʪ (ʢʘʪʪʘʣʘʨʥʠʥʛ ʢʠʯʠʢʣʘʨʛʘ ʸʭʫʜ ʢʠʯʠʢʣʘʨʥʠʥʛ ʢʘʪʪʘʣʘʨʛʘ 

 ʩʘʜʣʠ ʪʘʨʙʠʷ ʚʫʞʫʜʛʘץʡʠʣʛʘʥ ʦʠʣʘʣʘʨʜʘ ʘʣʙʘʪʪʘ ʤʘ˄ץ ʦʷʚʠʡ ʪʘʲʩʠʨ ʵʪʠʰʠ) ʡ˄ʣʛʘס

ʢʝʣʘʜʠ. ɹʫ ʚʘʟʠʷʪʜʘ ʦʠʣʘʜʘʛʠ ʤʘץʩʘʜʣʠ ʪʘʨʙʠʷ ʞʘʨʘʸʥʠ ʞʘʤʠʷʪ ʤʘʬʢʫʨʘʩʠʥʠʥʛ 

ʤʘץʩʘʜʠ ʙʠʣʘʥ ʫʡסʫʥʣʘʰʘʜʠ. ʆʠʣʘʜʘ ˄ʟʠʛʘ ʭʦʩ ʢ˄ʨʠʥʠʰʜʘ ʤʘʬʢʫʨʘʚʠʡ ʘʤʘʣʠʸʪʥʠ 

ʪʘʰʢʠʣ ʵʪʠʣʠʰʠ סʦʷ ʚʘ ʤʘʬʢʫʨʘʚʠʡ ʢʘʪʝʛʦʨʠʷʣʘʨʥʠ ʙʫ ʞʘʨʘʸʥʛʘ ʩʦʜʜʘ ʰʘʢʣʜʘ 

ʢʠʨʠʙ ʙʦʨʠʰʠʥʠ ʪʘʲʤʠʥʣʘʡʜʠ. ʂʫʥʜʘʣʠʢ ״ʘʸʪʛʘ ʤʦʩʣʘʰʛʘʥ ʚʘ ʥʠʩʙʘʪʘʥ 

ʩʦʜʜʘʣʘʰʛʘʥ סʦʷʣʘʨ ״ʘʤʜʘ ʙʦʨʣʠץʥʠ ʜʠ ʭʦʪʦʤʠʢ [10] ʪʘʨʟʜʘ ʪʫʰʠʥʪʠʨʫʚʯʠ 

ʢʘʪʝʛʦʨʠʷʣʘʨ ʦʠʣʘʜʘʥ ʵʨʪʘʢʣʘʨ, ʨʠʚʦʷʪʣʘʨ, ʠʞʪʠʤʦʠʡ-ʩʠʸʩʠʡ ʞʘʨʘʸʥʣʘʨʥʠ ʘʢʩ 

ʵʪʪʠʨʫʚʯʠ ʢʫʥʜʘʣʠʢ ʩʫ״ʙʘʪʣʘʨ ʢ˄ʨʠʥʠʰʠʜʘ ʞʦʡ ʵʛʘʣʣʘʡʜʠ. ɹʫʣʘʨʥʠ ʸʰ ʘʚʣʦʜʛʘ 

ʝʪʢʘʟʫʚʯʠ ʙʦʙʦ-ʙʫʚʠ ʸʢʠ ʦʪʘ-ʦʥʘ ˄ʟ ʩ˄ʟʣʘʨʠʛʘ ʘʚʚʘʣʦ ˄ʟʣʘʨʠ ʘʤʘʣ ץʠʣʠʰʠ 

ʣʦʟʠʤʣʠʛʠʥʠ ʪʫʰʫʥʠʙ ʝʪʛʘʥ ʭʦʣʜʘ ˄ʟ ʤʝʭʨʠ ʚʘ ʠʙʨʘʪʠ ʙʠʣʘʥ ʤʘʬʢʫʨʘʯʠ ʰʘʭʩ 

ʨʦʣʠʥʠ ʙʘʞʘʨʘʜʠ. ʄʘʟʢʫʨ ʤʘʲʣʫʤʦʪ ʚʘ ״ʘʨʘʢʘʪʣʘʨ ʘʣʙʘʪʪʘ, ʦʠʣʘʜʘ ʪʘʨʙʠʷʣʘʥʘʸʪʛʘʥ 
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ʸ  hʘʚʣʦʜʥʠ ץʠʩץʘ ʤʫʜʜʘʪ ʠʯʠʜʘ ʝʪʫʢʣʠʢ ʜʘʨʘʞʘʩʠʛʘ ʢ˄ʪʘʨʤʘʩʘʜʘ, ʣʝʢʠʥ ʫʣʘʨ ʸʰ 

ʘʚʣʦʜʜʘ ʩʦסʣʦʤ ʵʲʪʠץʦʜ ʚʘ ʜʫʥʸץʘʨʘʰʥʠ ץʘʨʦʨ ʪʦʧʪʠʨʠʰʜʘ ʘʩʦʩʠʡ ʨʦʣʥʠ ˄ʡʥʘʡʜʠ. 

ʆʠʣʘ ʤʫ״ʠʪʠ ʦʨץʘʣʠ ʸʰ ʘʚʣʦʜʜʘ ʰʘʢʣʣʘʥʘ ʙʦʰʣʘʛʘʥ ʩʦסʣʦʤ ʵʲʪʠץʦʜ ʚʘ ʜʫʥʸץʘʨʘʰ 

  .ʪʘ ʚʘʟʠʬʘʩʠʥʠ ʙʘʞʘʨʘʜʠץʘʸʪ ʩʠʥʦʚʣʘʨʠʜʘ ʫʰʙʫ ʘʚʣʦʜ ʫʯʫʥ ʪʘʷʥʯ ʥʫ״

ʐʫ ʥʫץʪʘʠ ʥʘʟʘʨʜʘʥ ʦʣʠʙ ץʘʨʘʛʘʥʜʘ ʭʘʨ ʙʠʨ ʠʥʩʦʥ (ʘʡʥʠץʩʘ, ʦʠʣʘʜʘʛʠ ʸʰʠ 

ʢʘʪʪʘʣʘʨ) ʪʦʤʦʥʠʜʘʥ ʦʠʣʘʛʘ ʤʘʬʢʫʨʘʚʠʡ ʤʫʘʩʩʘʩʘ ʩʠʬʘʪʠʜʘ ʸʥʜʘʰʠʣʠʰʠ ״ʘʤʜʘ ʙʫ 

ʝʨʜʘ ʤʘʬʢʫʨʘʚʠʡ ʪʘʨʙʠʷʥʠ ʪ˄סʨʠ ʡ˄ʣʛʘ ץ˄ʷ ʦʣʠʰʠ ʥʠ״ʦʷʪʜʘ ʤʫ״ʠʤ ʤʘʩʘʣʘ 

 (ʩʘ ʸʰʠ ʢʘʪʪʘʣʘʨץʘʡʥʠ) ʨʠ ʸʥʜʘʰʛʘʥ ʦʠʣʘ ʚʘʢʠʣʣʘʨʠס˄ʠʩʦʙʣʘʥʘʜʠ. ɹʫ ʤʘʩʘʣʘʛʘ ʪ״

ʤʘʬʢʫʨʘ ʩʦ״ʘʩʠʜʘʛʠ ʙʠʣʠʤʣʘʨʠ ʦʨץʘʣʠ ˄ʟʣʘʨʠ ʚʘ ʘʚʣʦʜʣʘʨʠʥʠʥʛ ʙʘʭʪʣʠ 

ʢʝʣʘʞʘʢʣʘʨʠʥʠʥʛ ʤʫʩʪʘ״ʢʘʤ ʢʘʬʦʣʘʪʠʛʘ ʵʛʘ ʙ˄ʣʠʰʘʜʠ. 
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Abstract 
 
This article tells about modern methods of teaching English in Indian universi-

ties. Author tells 10 methods of teaching during lessons. There is also given Eng-lish 
ÐÒÏÆÅÓÓÏÒȭÓ ÑÕÏÔÅȢ 
 

Keywords: method, teaching system, grammar, computer generated class, addi-
tional assistance. 

 
As we know, there are different methods of teaching English language at higher 

educational institutions of both countries. Our country has proclaimed its independ-
ence on the 1st of September 1991, whereas India got its independence after partition 
in 1947. Moreover India was a colony of Great Britain for over 200 years and it defi-
nitely had an impact on teaching and learning English language. Higher and Secondary 
Education establishments in all over India require English language as the second ma-
jor language. EveÎ ÔÈÅ ÔÅÁÃÈÉÎÇ ÍÅÄÉÕÍ ÏÆ ÏÔÈÅÒ ÓÕÂÊÅÃÔÓ ÉÓ ÁÌÓÏ ÉÎ %ÎÇÌÉÓÈȢ 3ÏȣȢ×ÈÁÔ 
are the teaching strategies? How do they teach English language at the universities of 
India? 

The above questions will be discussed in our article. First of all, it is noteworthy 
to point, that the methods of teaching do not vary much from our teaching system. 
Both of them are directed to the better learning and mastering the language. Indian 
professors and teachers, unlike the American counterparts pay much attention to the 
grammar part of the English language. We will not be mistaken if we say that the level 
of English language in India can be compared to the level of Russian language in Ka-
zakhstan. As we know, our neighbors speak Russian language very fluent, and Indians 
at the same timÅ ÓÐÅÁË %ÎÇÌÉÓÈ ÌÁÎÇÕÁÇÅ ×ÉÔÈ ÎÏ ÍÉÓÔÁËÅÓȟ ÉÆ ×Å ÄÏÎȭÔ ÔÁËÅ ÉÎÔÏ ÃÏn-
sideration their pronunciation and accent. 

Some of the English language teaching methods of Indian professors are as fol-
lowing: 

 
1. 3ÐÅÁËÉÎÇ ÏÎÌÙ Ȱ%ÎÇÌÉÓÈȱ ÉÎ ÃÌÁÓÓ 
2. Paying attention to the grammar of the English language 
3. 5ÓÉÎÇ Ȱ#ÈÁÉÔÁÎÙÁȱ ÍÅÔÈÏÄ ÉÎ ÔÅÁÃÈÉÎÇ ÔÈÅ ÌÁÎÇÕÁÇÅ 
4. Using blackboard or markers in class 
5. Computer generated class  
6. Distance learning  
7. Distributing lots of handouts  
8. Homework is essential 
9. Question and answer session 
10.  !ÄÄÉÔÉÏÎÁÌ ÁÓÓÉÓÔÁÎÃÅ ÆÒÏÍ ÎÁÔÉÖÅ ÓÐÅÁËÅÒÓȭ ÍÅÔÈÏÄÓ 
 
We have noted 10 methods, but you should note that the life and development 

ÉÎ )ÎÄÉÁ ÉÓ ÖÅÒÙ ÒÁÐÉÄȟ ÁÎÄ ÔÏÄÁÙȭÓ ÍÅÔÈÏÄ ÍÁÙ ÂÅÃÏÍÅ ȰÃÈÅÅÓÙȱ ÁÆÔÅÒ Á ÐÁÒÔÉÃÕÌÁÒ Ðe-
riod. But for now, the above methods have been giving its positive results. 

ρȢ .Ï× ÌÅÔȭÓ ÁÎÁÌÙÚÅ ÔÈÅ ÍÅÔÈÏÄÓ ÏÎÅ ÂÙ ÏÎÅȢ )ÎÄÉÁ ÉÓ Á ÍÕÌÔÉÌÉÎÇÕÁÌ ÃÏÕÎÔÒÙ 
with 108 language and lots of dialects. The difference between the languages is so di-
verse, that sometimes travelling Indians use English while communicating with their 
country mates. Thus, according to the first method, a student can not use different 
language during the English class. In case he uses another language, he will be de-
prived of his marks for the class. Thus, everyone is attentive at the lesson.  

                                                           
1ˡ́̓̓́̆̃́ ˔́̑̉̎́ ˝̖́̍́̓̏̃̎́ ɀ ́̒̒̉̒̓̆̎̓ȟ ˟̙́̋̆̎̓̒̋̉̊ ̉̎̒̓̉̓̔̓ ̗̉̑̑̉̄́̉̉ ̉ 

̗̍̆̌̉̏̑́̉̉ ɉˎ̖̔́̑̒̋̉̊ ̉̌̉́̌̕Ɋȟ ˠ̈̂̆̋̉̒̓́̎Ȣ 



˜̘̆̅́̄̏̄̉̆̒̋̉̆ ̎ ́̔̋̉ 

 

32  

2. As we have said earlier, the Indian professors, unlike their American col-
leagues pay much attention to the grammar of the English language, while taking the 
class. They require all the students speak correct and understanding English. While 
explaining a new theme, primarily, they start with the grammar part and then shift to 
the conversation part of the class. And that may be the reason of their being fluent in 
English.  

σȢ Ȱ#ÈÁÉÔÁÎÙÁȱ ÍÅÔÈÏÄ ÉÓ Á ÎÅ× ÍÅÔÈÏÄȟ ÁÄÏÐÔÅÄ ÂÙ ÔÈÅ %ÎÇÌÉÓÈ ÌÁÎÇÕÁÇÅ pro-
fessors of Karnataka State and the method is being widely used all over the state and 
neighboring cities. The method itself includes lots of paperwork. The method requires 
the teachers not to go beyond the syllabus and write a lesson plan for all their classes. 
But there are many teachers who oppose a new method. They think that most of their 
time is devoted to the paperwork, instead of the class itself. 

4. English language teachers in India love to write on the blackboard while ex-
plaining the theme. With the new technologies invading the country, blackboards are 
changed into Flip-charts and markers. So, the latter is already introduced to the Indian 
Education System. The students at the same time take notes from all subjects. 

5. According to the statistics of 2003, 30% of computer engineers in the world 
are Indians. They very much like to work with computers. Nowadays almost all Indian 
colleges and universities are equipped with the latest computers. Laptops have be-
come the essential part of student life. Teachers take their classes on computers and 
require their students submit the course works, home works and other additional as-
signments through computers. Thus, English language teachers at Indian Universities 
use computers in their classes very much. 

6. As in other countries in the world, distance learning is a very unique and 
challenging method of taking any class. Distance learning has a lot of advantages for 
students. Indian students have an opportunity of both, learning and working at the 
same time. But there is one disadvantage of distance learning. It is better for a student 
to get knowledge and to have an experience in that country where he travels. Because 
student should speak, think, live in that atmosphere. But the spoken above disad-
vantage, Indian students and teachers benefit a lot from this type of modern technolo-
gy, because distance learning is one of the most suitable and convenient ways of get-
ting knowledge. 

7. Handouts play important role in teaching English at Indian Universities. This 
way of teaching helps the student to get information easily. It is proved that, human 
mind receives more information on the topic he is taught, through the handouts, ra-
ther than the common teaching system. Psychological analysis show that the short 
term word  ÄÅÌÉÖÅÒÙ ÄÏÅÓÎȭÔ ÒÅÍÁÉÎ ÉÎ ÏÕÒ ÂÒÁÉÎÓ ÆÏÒ Á ÌÏÎÇ ÔÉÍÅȟ ×ÈÉÌÅ ×ÒÉÔÔÅÎ ÁÎÄ 
distributed materials of the same topic can generate and stay in our minds for a long 
period of time. A student will be able to remember the task as the handouts make an 
image in the ÓÔÕÄÅÎÔȭÓ ÍÉÎÄȢ 0ÒÏÂÁÂÌÙ ÔÈÅ ÁÂÏÖÅ ÓÔÁÔÅÍÅÎÔ ÉÓ ÔÈÅ ÒÅÁÓÏÎ ÆÏÒ ÔÈÅ )ÎÄÉÁÎ 
English teachers distributing tons of handouts to their learners. 

8. Another feature of delivering the message of the class and making the stu-
dents remember it, is to give a home work. Here we would like to quote a phrase of 
Mr. Gupta, a professor of English Language at Mangalore University Ȱ!ÓÓÉÇÎÉÎÇ ÈÏÍÅ 
work for my students is one of the essential parts of my class. It enables them to repeat 
and remember the subject. Because once the student is out of the school premises, will-
ingly or unwillingly he forgets half of the topic, if not all. He has got other subjects and of 
course, as other human beings, his own household matters. But once he is home, he opens 
the notebook and after seeing my home work assignment, once again indulges into my 
ÓÕÂÊÅÃÔ ×ÏÒÌÄȦȱ  

Indians pay much attention to the home task, they take each student under ɀ 
control, and each student should do the tasks. Homework is essential, students revise, 
refresh the ËÎÏ×ÌÅÄÇÅ ÔÈÅÙ ÇÅÔ ÄÕÒÉÎÇ ÔÈÅ ÌÅÃÔÕÒÅÓȢ 7ÉÔÈÏÕÔ ÈÏÍÅ×ÏÒË ÔÅÁÃÈÅÒȭÓ Át-
tempts will be blown into the air as students cannot remember new theme without 
revising it. They may be difficult in structure but demands the students think thor-
oughly.  

9. Question and answer session is another type of English class in India. Teach-
ers have the class with the help of this method to make students share their ideas, de-
bate, and use different types of brainstorming questions. They not only use this meth-
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od in English classes, but in all types of courses. A course on computer class in the In-
ÄÉÁÎ ÍÏÖÉÅ Ȱ3ÌÕÍÄÏÇ -ÉÌÌÉÏÎÁÉÒÅȱ ÉÓ ÔÈÅ ÂÅÓÔ ÅØÁÍÐÌÅ ÆÏÒ ÔÈÅ ÁÂÏÖÅ ÍÅÎÔÉÏÎÅÄ ÍÅÔh-
od. 

10. We have said earlier that Indian professors go head to head with the devel-
opment. Most of the Indian Universities have established good foreign relations with 
other British and American Universities. They exchange ideas and implement the as-
sistance of foreign linguists in their classes.  

  On the conclusion we would like to say that, the above methods are not the on-
ly methods used by Indian professors of the English language. The reason of their us-
ing different methods is to give their students better knowledge, raise their level of 
English, to raise the prestige of the class and the university itself. For this they use 
methods of Harvard, Oxford, Cambridge, Yale, Princeton and other famous university 
professors.  
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Abstract 
 
The article deals with the gender-neutral pronouns, their origin, development 

over time and functioning in the modern English language. It also discusses pragmatic 
motivations for pronoun choice and notes that despite the predominant use of mascu-
line terminology, gender-neutral pronominal units continue to overcome English an-
drocentrism. 
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The study of gender and language is one of the priority areas for researches by 

a lot of linguists (Robin Lakoff, Deborah Tannen, Penelope Eckert, Janet Holmes, Mary 
Bucholtz, Kira Hall, Deborah Cameron, and others). These researches are intended not 
only to analyze the status of a language in society, but also to prove that a language is 
both the product of community activities and the tool for formation of cultural and 
gender identity. 

In the English language, gender is the most contradictory of the grammatical 
categories; moreover, it has been the focus of two distinct debates. Mid twentieth cen-
tury academics raised questions about whether English can be rightly said to possess 
grammatical gender. Second-wave feminism promoted minimization of gender refer-
ence in language generally. In some contexts, the two debates interacted in various 
ways, and are still relevant nowadays. 

There are interesting aspects of the study of gender in each of the core areas of 
linguistics, and the pronominal system of the English language is one of them. So gen-
der-specific pronouns, which are basically those that indicate gender, are he, she, him, 
her, hers, his, hisself or himself, herself, and derivative forms like ÓÈÅȭÄ or ÈÅȭÄ. All oth-
ers, like it, one, etc., are gender-neutral (pronouns that neither reveal nor imply the 
gender or the sex of a ÐÅÒÓÏÎɊȠ ÏÔÈÅÒ ÔÅÒÍÓ ÕÓÅÄ ÍÉÇÈÔ ÂÅ Ȱ'.0Óȱȟ ȰÇÅÎÄÅÒ-free pro-
ÎÏÕÎÓȱȟ Ȱ'&0Óȱȟ ȰÅÐÉÃÅÎÅ ÐÒÏÎÏÕÎÓȱȟ ȰÎÁÔÕÒÁÌ-ÇÅÎÄÅÒ ÐÒÏÎÏÕÎÓȱ ȰÇÅÎÄÅÒÌÅÓÓ ÐÒo-
ÎÏÕÎÓȱȟ ȰÕÎÇÅÎÄÅÒÅÄ ÐÒÏÎÏÕÎÓȱȟ ÏÒ Á ÖÁÒÉÅÔÙ ÏÆ ÏÔÈÅÒ ÔÅÒÍÓ ɍωɎȢ 

The two most common gender-neutral systems of pronoun usage have specific 
disadvantages. First, to avoid the generic masculine writers tend to use he or she, him 
or her, his or her(s), and sometimes slashed forms instead, he/she, him/her, his/her(s), 
despite long-standing objections that such constructions are perceived as cumber-
some and awkward, especially when they are repeated several times [3]. 

In view of the difficulties associated with generic he in English, speakers often 
replace it by they ɉÅȢÇȢȟ Ȱ%ÖÅÒÙÏÎÅ ÌÏÖÅÓ ÔÈÅÉÒ ÍÏÔÈÅÒȱ ÉÎÓÔÅÁÄ ÏÆ Ȱ%ÖÅÒÙÏÎÅ ÌÏÖÅÓ his 
ÍÏÔÈÅÒȱɊȢ 4ÈÉÓ ÉÓ ÍÏÒÅ ÐÒÏÎÏÕÎÃÅÁÂÌÅȟ ÂÕÔ ÃÁÎ ÂÅ ÁÍÂÉÇÕÏÕÓȢ )Ô ÉÓ ÁÌÓÏ Á×Ë×ÁÒÄ ÔÏ 
use plural verb forms for a singular person.  

Corbett [5ȟ ÐȢ ςφχɎ ÔÅÒÍÓ ÔÈÉÓ ÁÎÄ ÓÉÍÉÌÁÒ ÆÏÒÍÓ ȬÅÖÁÓÉÖÅȭ ÆÏÒÍÓȢ 7ÈÉÌÅȟ ÓÁÙȟ ÔÈÅ 
use of masculine for masculine or feminine represents a choice between possible ap-
ÐÒÏÐÒÉÁÔÅ ÆÏÒÍÓȟ ÔÈÅ ÆÏÒÍÓ ÔÅÒÍÅÄ ȬÅÖÁÓÉÖÅȭ ÁÒÅ ÔÈÏÓÅ ×ÉÔÈ Á ÄÉÆÆÅÒÅÎÔ ÒÏÌÅ ÉÎ ÔÈÅ ÓÙs-
tem. Thus they is primarily for plural reference: when it is drafted in to replace the 

                                                           
1Irina Nosko ɀ instructor at the English Philology and Translation Department of the Ed-

ucational and Scientific Institute of the Humanities, the National Aviation University, Ukraine. 
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singular pronouns (because it does not mark gender), thus avoiding the gender choice, 
ÔÈÉÓ ÉÓ ÉÔÓ ȬÅÖÁÓÉÖÅȭ ÒÏÌÅȢ 

Historically, there were two gender neutral pronouns native to English dialects, 
ou and aȟ ÂÕÔ ÔÈÅÙ ÈÁÖÅ ÌÏÎÇ ÓÉÎÃÅ ÄÉÅÄ ÏÕÔ ÁÃÃÏÒÄÉÎÇ ÔÏ $ÅÎÎÉÓ "ÁÒÏÎȭÓ 'ÒÁÍÍÁÒ ÁÎÄ 
Gender [2, p. 142]. 

In 1789, William H. Marshall records the existence of a dialectal English epicene 
pronoun, singular ouȡ ȰOu will expresses either he will, she will, or it willȢȱ -ÁÒÓÈÁÌÌ 
traces ou to Middle English epicene a, used by the 14th century English writer John of 
4ÒÅÖÉÓÁȟ ÁÎÄ ÂÏÔÈ ÔÈÅ /%$ ÁÎÄ 7ÒÉÇÈÔȭÓ %ÎÇÌÉÓÈ $ÉÁÌÅÃÔ $ÉÃÔÉÏÎÁÒÙ ÃÏÎÆÉÒÍ ÔÈÅ ÕÓÅ ÏÆ a 
for he, she, it, they, and even I. This a is a reduced form of the Anglo-Saxon he = he and 
heo = she. By the 12th and 13th centuries, these had often weakened to a point where, 
ÁÃÃÏÒÄÉÎÇ ÔÏ ÔÈÅ /%$ȟ ÔÈÅÙ ×ÅÒÅ ȰÁÌÍÏÓÔ ÏÒ ×ÈÏÌÌÙ ÉÎÄÉÓÔÉÎÇÕÉÓÈÁÂÌÅ ÉÎ ÐÒÏÎÕÎÃÉa-
ÔÉÏÎȢȱ 4ÈÅ ÍÏÄÅÒÎ ÆÅÍÉÎÉÎÅ ÐÒÏÎÏÕÎ ÓÈÅȟ ×ÈÉÃÈ ÆÉÒÓÔ ÁÐÐÅÁÒÓ ÉÎ ÔÈÅ ÍÉÄ Ô×ÅÌÆÔÈ ÃÅn-
tury, seems to have been drafted at least partly to reduce the increasing ambiguity of 
the pronoun system. 

Artificial epicene pronouns for English have been proposed at least since the 
mid-19th century. Nineteenth-century coinages like en and ip had nothing to do with 
gender-bending. They were invented because the lack of a third-person singular 
common-gender personal pronoun leads English speakers to violate the usage rule 
that pronouns are supposed to agree with their referents ɀ the words they stand for ɀ 
in gender as well as number. As early as 1851, a writer in Lowell, Massachusetts, 
ÃÁÌÌÅÄ ÏÎ ȰÓÏÍÅ ÏÆ ÏÕÒ ÇÒÁÍÍÁÒ ÍÁËÅÒÓ ɍÔÏɎ ÆÉÓÈ ÕÓ ÕÐȱ Á ÎÅ× ÐÒÏÎÏÕÎȟ ÁÎÄ ÔÈÅ 
grammar makers dutifully fished up ir, ons, E, hie, ha, se, and hesh [3]. 

Thon was coined by the Philadelphia lawyer and hymn writer Charles C. Con-
verse in 1884, and unlike most epicene pronouns, it enjoyed some recognition over 
ÔÈÅ ÎÅØÔ ÃÅÎÔÕÒÙȟ ÁÃÃÅÐÔÅÄ ÂÙ Ô×Ï ÍÁÊÏÒ ÄÉÃÔÉÏÎÁÒÉÅÓ ɉ&ÕÎË ÁÎÄ 7ÁÇÎÁÌÌȭÓ 3ÔÁÎÄÁÒÄ 
Dictionary and Merriam-WebsteÒȭÓ 3ÅÃÏÎÄ 5ÎÁÂÒÉÄÇÅÄ ɉρωστɊɊ ÁÎÄ ÁÄÏÐÔÅÄ ÂÙ Á ÆÅ× 
writers.  Thon blends that and one and is pronounced with the initial sound of ȰÔÈÅÙȢȱ 
)Î ÄÅÓÃÒÉÂÉÎÇ ÈÉÓ ÍÏÔÉÖÁÔÉÏÎȟ #ÏÎÖÅÒÓÅ ÉÎÓÉÓÔÓ ÔÈÁÔ ÈÉÓ ÇÏÁÌ ÉÓ ÔÏ ÒÅÓÔÏÒÅ ÔÈÅ ȰÂÅÁÕÔÉÆÕÌ 
ÓÙÍÍÅÔÒÙȱ ÏÆ %ÎÇÌÉÓÈȟ ÔÏ ÁÖÏÉÄ ȰÈÉÄÅÏÕÓ ÓÏÌÅÃÉÓÍÓȱ ɉÐÒÅÓÕÍÁÂÌÙȟ ÓÉÎÇÕÌÁÒ they), and to 
save writers ɀ and lawyers like himself ɀprecious time [4] . 

)Î ÃÏÎÔÒÁÓÔȟ ÔÏÄÁÙȭÓ ÐÒÏÐÏÎÅÎÔÓ ÏÆ ÇÅÎÄÅÒ-neutral pronouns are not out to cor-
rect our grammar, they are looking for linguistic options that do not specify gender at 
all, or that go beyond the traditional categories of male and female to refer to people 
who just do not see themselves that way. 

Today on the Internet, there are between three and five active groups of epi-
cene pronouns that are in relatively active use by many people. The two most popular 
seem to be sie, hir, hir, hirs, hirself, (especially hir), and zie, zir, zir, zirs, zirself. The lat-
ter apparently came into being after a German-speaking netizen objected to sie and 
Sie, which in many contexts means she in German. Third and fourth, differing only in 
the first and maybe last word, are e or ey, em, eir, eirs, eirself or emself. Fifth, some 
people use per, from person, which obviously has the set per, per, pers, pers, persself. 
They can be found in email, web pages, newsgroups, FAQs, and IRC channels. Many 
others also appear in fiction and non-fiction [9].  

The most famous proposed set of gender-neutral pronouns in English is Spivak 
pronouns. They are not in widespread use, but have been employed in gender-neutral 
language by some people who dislike the more common alternatives he/she or singu-
lar they. The pronoun set was popularized as neologisms by Michael Spivak, a mathe-
matician-educator who used it in a number of books [6]. 

There are two variants of the Spivak pronouns in use. Compared with other 
gender-neutral pronouns, the (new) Spivak pronouns are easier to learn since the sys-
tem stems directly from the well-known forms of they (by dropping the th). Support-
ers also feel that this derivation makes them more natural than the sie/ze/zie/xe 
forms. 

As examples of further epicene pronoun sets, concerned readers have sent their 
own pronoun proposals to the editors of The American Heritage Dictionary of the Eng-
lish Language [7]. Among these are che, chim, chis (1985); per, pers, pem (1992); ne, 
nes, nem (1995); and wun (1995). Wun, whose plural would be wuns or wen, would 
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also function as a substitute for generic man, and be used in compounds as well, as in 
gentlewuns and wunkind. 

George T. Anagnos, a lawyer in Hackensack, N.J., offers lu, lus, and lun, as the 
three new words to signify, respectively, the singular nominative she or he, possessive 
his or her or hers, and objective her or himȢ Ȱ!ÓÉÄÅ ÆÒÏÍ ÔÈÅ ÉÍÐÁÒÔÉÁÌÉÔÙ ÉÎ ÂÏÔÈ ÔÈÅ 
consonants and vowel that lu, lus, and lun represent, they are also all three absent 
from the general English dictionaries as well as from the set of commonly known for-
eign terms. Even if it turns out that they have some rare scientific or other esoteric 
definitions, such obscure usage will not detract from a new universal application as 
gender-ÎÅÕÔÒÁÌ ÐÅÏÐÌÅ ÐÒÏÎÏÕÎÓȢȱ ɍρȟ ÐȢ υςɎ 

The gender-neutral pronoun co is used in contemporary everyday language by 
the 100 people who live at Twin Oaks Community in Virginia, USA. It is used to mean 
s/he in the case in which the gender is not known or is irrelevant [8]. 

Other proposals of gender-neutral pronouns have included the genderless pro-
ÎÏÕÎ ȰÔÁȱ ɉÂÏÒÒÏ×ÅÄ ÆÒÏÍ -ÁÎÄÁÒÉÎɊȟ ÌÅȟ ÌÉÓȟ ÌÉÍ ɉÆÒÏÍ &ÒÅÎÃÈɊȟ ÎÅȟ ÎÉÓȟ ÎÉÒ (the singu-
ÌÁÒ ÐÒÏÎÏÕÎÓȟ ÂÕÔ ×ÉÔÈ Î ÔÏ ÓÔÁÒÔɊȟ ÅÙȟ ÅÍȟ ÅÉÒ ɉÔÈÅ ÐÌÕÒÁÌÓȟ ÍÉÎÕÓ ȰÔÈȱɊȟ ÁÎÄ ÔÈÅ ÍÏÃËÉÎÇ 
ȰÈȭÏÒÓÈȭÉÔȱ ɉȰÈÅ ÏÒ ÓÈÅ ÏÒ ÉÔȱɊȟ ÐÒÏÐÏÓÅÄ ÉÎ Á ρωχυ &ÏÒÂÅÓ ÁÒÔÉÃÌÅȢ 

There are also reports by Dr. Elaine Stotko, from the School of Education at 
Johns Hopkins University, and her student, Margaret Troyer, who have discovered 
that school children in Baltimore are using the slang word yo as a gender-neutral sin-
gular pronoun [8, p. 262]. The researchers found that it was most common for the 
children to use yo in the subject position; for example, 9Ï ×ÅÁÒÉÎȭ Á ÎÅ× ÃÏÁÔ, (to point 
out someone wearing a new coat). But they also used yo in the object position, as in I 
saw yo at school, and Look at yo. In addition, the children use yo as a generic pronoun 
to refer to someone even when they know it is a boy or a girl. Yo is also frequently 
used as an attention-getter (as in Yo, Adrienne), and as a shortened version of your (as 
in Yo momma), but the researchers were careful to show that the use as a pronoun 
was distinct from these other uses. 

In 2015, some colleges offered students a new pronoun as well. Harvard is sug-
gesting the gender-neutral ze, hir, and hirs, though it will accept traditional  he and she 
if students prefer them, and the University of Tennessee adds xe, xem, and xyr. In au-
tumn 2015, students at American 5ÎÉÖÅÒÓÉÔÙȭÓ orientation were asked to break into 
small groups and introduce themselves with name, major, and preferred pronoun. 
4ÈÁÔ ÙÅÁÒȭÓ Vanderbilt student handbook adopted singular they as an inclusive and 
welcoming pronoun. And the University of Vermont has been letting students name 
their own gender and pick their own pronoun for a few years [3] . 

However, it is not clear that ze or xe will succeed, taking into account all previ-
ous efforts to introduce non-standard pronouns into the English language. Pronoun 
systems in language are conservative, slow to change. The last new pronoun to enter 
English was its, the possessive form of it, which appeared about 400 years ago. Its 
evolved out of the familiar it, making its meaning easy to deduce. But invented pro-
nouns like ey do not arise naturally, the way its did, and they seem strange and for-
eign, which clouds their meaning and makes their success less likely. Even if some col-
lege students adopt them, the new pronouns will have to spread beyond their current 
nucleus of users into the wider campus community, and they will have to continue to 
be used after graduation. 

And while some linguists like Dennis Baron [3] call epicene pronouns as the 
words that failed, others like Sally McConnell-Ginet [5] believe that because of democ-
ratization processes in society speech will become more inclusive. In the end, lan-
guage does not respond well to the demands of lawmakers, grammarians, or social 
activists. Instead, its direction is charted by ordinary speakers who choose words, not 
from some moral imperative, but just because they find them useful or effective, or 
sometimes for no discernible reason at all. 
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ʀʅɻʃʀɿ ɺɸ ɶɿɹɽʂ ʊʀʃʃɸʈʀɼɸɻʀ ʌʈɸɿɽʆʃʆɻʀʂ  

ʉʀʅʆʅʀʄʀʂ פɸʊʆʈʃɸʈʅʀʅɻ Cɽʄɸʅʊʀʂ ɺɸ 

ʃʀʅɻɺʆʂʋʃʔʊʈʆʃʆɻʀʂ ʍʋʉʋʉʀʗʊʃɸʈʀ ʍɸפʀɼɸ 

 

M.T. ˞ ̏̌̉̆̃́1 
 

ˍ̗̠̎̎̏̓́̉ 
 
ץ́ ̋̉̍̉̎̏̎̉̒ ̋̉̄̏̌̏̆̈́̑̕-̋̉̒̋̆̌ ̉̄́̅̉̑́̌̌̉̓ ̰̋̆̂̈ ́̃ ̈̉̌̄̎˕ ̓̏̑̌́Ð̎̉ 

״́̉̇ ̊̉̎́̅́̍ ́̃ ̛̊̉̃̏̎́̍ ס̌̏̂ ̎́̌̉̂ ̉̑́̌̓ ״̏ ץ̉ ̌̅́ ̰̙̑̄́̎̉ȟ ̖́̌̌ץ ́̑̎̉̎̄ 
̰̈̉̄́ ̖̏̒ ̛́̎́̎́̌́̑̉ȟ ̔̑̕-̏̅́̓̌́̑̉ȟ ̍́̑̏̒̉̍̌́̑̉ȟ ̙̔̎̉̎̄̅̆̋ ̖̓́̑̉̉ ̃́ 
̠̍́̅́̎̉̓̉̎̉ ̰̙̑̄́̎̉Ȣ ˎ̔̎̅́̎ ̙̓́́ץ ̑̉ȟ ̠̒̉̎̏̎̉̍̉ ̏״ ̅̉̒́̒̉ ̰̋̐̌́̂ 
ץ̏ץ̅̉́̓ ץ́ ̎́̅̉̎̏̍̏̓ ̘̑́̌̉̓ ץ́ ̙̰́̄̉̉̌̂ ̰̎́̄̌̉̎́̄̑ ̘̋̉̌́̎ ̑́̍́̒̅́̎ȟ ̍́̒́̌́̄́ 
ץ̘̔̔ ץ̉ ̠̉̄̎ ̠́̅́̎ ̄̎̉̎̑́̌̔ ̧̙̙̉̏̅̎ ץ̏̑̑ ̑̑́̌́̑̉̎̉ ̘̙̏̉ ̃́ ̂̔ ̠̎́̈́̑̉̅́̄̉ 
״́ ̉̎̑́̌́̌́̒́̍ ̉̌̏̍̍́̔̍ ̑̉̂ ̛̉̈́̂ ץ̉ ̌ ̙̌̉Ȣ 

 
˗́̌̉̓ ̰̒̈̌́̑ȡ ̕ ̑́̈́ȟ ̠̍́̅́̎̉̓, ́ ̛̎́̎́ȟ ̒̉̎̏̎̉̋ ́̓̏̑̌́̑, ̓ ̖́̑̉Ȣ 

 
׳̏ ץ̉́̓̒̔̍ ̟́̅̈̉̍̉̓̑ ́̅̑̃́̅ ̉̄̑̉̈ ץ̉ ́̎́̓̎́̓ ̋̉̌̌ ̌̄́̎ ̃́ ̍̉̌̌̉̊ 

ץ́ ץ̖̉̌́ ́̅̉̑̃́̅ ̙̉̎́̌̋̉̓ ̠̄̎̉̎̈̉̍̉̑́̌̓̉̑̅ ̍̉̈ ̓̉̌̎̉ȟ ́̊̎̉̒ץ ́ ̅́̃̌́̓ ̓̉̌̉ 
̍ ץ́̏ ̍̉̄́ ̞̄́ ̰̂̌̄́̎ ̰̈̂̆̋ ̓̉̌̉̎̉ȟ ̙̔̎̉̎̄̅̆̋ ̘̆̓ ̓̉̌̌́̑̎̉ȟ ̇̔̍̌́̅́̎ȟ ̉̎̄̌̉̈ 

ʪʠʣʠʥʠ ʯʫץʫʨ ʙʠʣʠʰʠ ʚʘ ʙʫ ʪʠʣʣʘʨʜʘ ʨʘʥʛ-ʙʘʨʘʥʛ, ʠʭʯʘʤ, ʦʙʨʘʟʣʠ ʚʘ ʪʘʲʩʠʨʯʘʥ 

ʰʘʢʣʜʘ ˄ʟ ʬʠʢʨʠʥʠ ʠʬʦʜʘʣʘʰʥʠ ˄ʨʛʘʥʠʰʠ ʣʦʟʠʤ. 

ɹʫ ʵʩʘ, ˄ʟ ʥʘʚʙʘʪʠʜʘ, ʩʠʥʦʥʠʤʠʷ ״ʦʜʠʩʘʩʠʛʘ ʜʦʠʨ ʪʘʜץʠץʦʪʣʘʨʥʠʥʛ ״ʦʟʠʨʛʠ 

ʚʘץʪʜʘ ʜʦʣʟʘʨʙ ʚʘ ʤʫ״ʠʤʣʠʛʠʥʠ ʷʥʘ ʙʠʨ ʢʘʨʨʘ ʪʘʩʜʠץʣʘʡʜʠ. ɾʘʤʠʷʪʜʘʛʠ 

ʤʫʥʦʩʘʙʘʪʣʘʨʥʠ, ״ʦʜʠʩʘ ʚʘ ״ʦʣʘʪʣʘʨʥʠ ʯʠʨʦʡʣʠʨʦץ, ʙ˄ʸץʜʦʨʨʦץ ʚʘ ʦʡʜʠʥʨʦץ 

ʠʬʦʜʘʣʘʰ ʤʘץʩʘʜʠʜʘ ʣʝʢʩʠʢ ï ʬʨʘʟʝʦʣʦʛʠʢ ʩʠʥʦʥʠʤʣʘʨʜʘʥ ʪʘʙʠʘʪʜʘʛʠ ˄ʟ 

ʭʫʩʫʩʠʷʪʣʘʨʠ ʙʠʣʘʥ ʰʫʥʛʘ ʤʦʩ ʢʝʣʘʜʠʛʘʥ ʪʫʨʣʠ ʦʙʨʘʟʣʘʨʜʘʥ ʫʩʪʘʣʠʢ ʙʠʣʘʥ 

ʬʦʡʜʘʣʘʥʠʣʛʘʥ. ɹʠʟ ʩ˄ʟʣʘʨ ʙʠʣʘʥ ˄ʟʘʨʦ ʩʠʥʦʥʠʤʠʢ ʤʫʥʦʩʘʙʘʪʛʘ ʢʠʨʠʰʫʚʯʠ ʌɹʥʠ 

ʣʝʢʩʠʢ-ʬʨʘʟʝʦʣʦʛʠʢ ʩʠʥʦʥʠʤʠʷ ʜʝʙ ʘʪʘʜʠʢ. ʀʥʛʣʠʟ ʚʘ ˄ʟʙʝʢ ʪʠʣʣʘʨʠʜʘ ʣʝʢʩʠʢ-

ʬʨʘʟʝʦʣʦʛʠʢ ʩʠʥʦʥʠʤʠʢ ץʘʪʦʨʣʘp ʢʘʤ ˄ʨʛʘʥʠʣʛʘʥ ʩʦ״ʘ ʙ˄ʣʠʙ, ʫʣʘʨʥʠʥʛ ʩʝʤʘʥʪʠʢ ʚʘ 

ʣʠʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʠʢ ʭʫʩʫʩʠʷʪʣʘʨʠ ״ʘʤ ʘ״ʘʤʠʷʪʛʘ ʤʦʣʠʢʜʠʨ. ʃʝʢʩʠʢ ï ʬʨʘʟʝʦʣʦʛʠʢ 

ʩʠʥʦʥʠʤʠʢ ץʘʪʦʨʣʘpʥʠ ʤʘʲʥʦʚʠʡ ʚʘ ʤʘʜʘʥʠʡ ʞʠ״ʘʪʣʘʨʠ ʙʠʣʘʥ ʙʦסʣʠ״ ץʦʣʜʘ 

˄ʨʛʘʥʠʰ, ʭʘʣץʣʘʨʥʠʥʛ ˄ʟʠʛʘ ʭʦʩ ʘʥʲʘʥʘʣʘʨʠ, ʫʨʬ-ʦʜʘʪʣʘʨʠ, ʤʘʨʦʩʠʤʣʘʨʠ, ʰʫʥʠʥʛʜʝʢ 

ʪʘʨʠʭʠ ʚʘ ʤʘʜʘʥʠʷʪʠʥʠ ˄ʨʛʘʥʠʰʛʘ ʠʤʢʦʥ ʙʝʨʘʜʠ. ɹʫʥʜʘʥ ʪʘʰץʘʨʠ, ʩʠʥʦʥʠʤʠʷ 

 ʘʥʯʘʣʠʢ ˄ʨʛʘʥʠʣʛʘʥ ʙ˄ʣʠʰʠʛʘץ ʦʪʯʠʣʘʨ ʪʦʤʦʥʠʜʘʥץʠץʦʜʠʩʘʩʠ ʢ˄ʧʣʘʙ ʪʘʜ״

 ʠʨʨʘʣʘʨʠʥʠ ʦʯʠʰʛʘץ ʸʥʜʦʰʠʰ ʫʣʘʨʥʠʥʛ ʷʥʘʜʘ ʷʥʛʠ ץʫʨʨʦץʘʨʘʤʘʩʜʘʥ, ʤʘʩʘʣʘʛʘ ʯʫץ

ʠʤʢʦʥ ʙʝʨʘʜʠ. ʐʫʥʠʥʛʜʝʢ, ʪʠʣʥʠʥʛ ʬʨʘʟʝʦʣʦʛʠʢ ʬʦʥʜʠ ״ʘʤ ʤʘʲʣʫʤ ʙʠʨ ʩʠʩʪʝʤʘʥʠ 

ʪʘʰʢʠʣ ʵʪʠʙ, ʫʥʠʥʛ ״ʘʤʤʘ ץʠʩʤʣʘʨʠ ״ʘץʠʜʘ ץʘʥʯʘʣʠʢ ʯʫץʫʨ ˄ʨʛʘʥʠʣʩʘ, ʙʫ 

ʬʨʘʟʝʦʣʦʛʠʷ ʥʘʟʘʨʠʷʩʠʥʠʥʛ ʨʠʚʦʞʠʛʘ ץ˄ʰʠʣʛʘʥ ״ʠʩʩʘ ʙ˄ʣʘʜʠ ʚʘ ʙʫ ʥʘʟʘʨʠʷʜʘʛʠ 

ʙʘʲʟʠ ʙʠʨ ʤʫʘʤʤʦʣʠ ʤʘʩʘʣʘʣʘʨʥʠ ״ʘʣ ץʠʣʠʰʛʘ ʘʩʦʩ ʙ˄ʣʘʜʠ. 

ʉ˄ʟ ʙʠʣʘʥ ʬʨʘʟʝʦʣʦʛʠʢ ʙʠʨʣʠʢʣʘʨʥʠʥʛ ʤʘʲʣʫʤ ʙʠʨ ʤʘʲʥʦ ʘʪʨʦʬʠʜʘ ʙʠʨʣʘʰʠʙ, 

ʩʠʥʦʥʠʤʠʢ ץʘʪʦʨ ״ʦʩʠʣ ץʠʣʘʜʠ, ʘʤʤʦ ʌɹʣʘʨ ʦʙʨʘʟʣʠʣʠʢʥʠ, ʵʢʩʧʨʝʩʩʠʚʣʠʢʥʠ ʚʘ 

ʵʤʦʮʠʦʥʘʣʣʠʢʥʠ ʶʟʘʛʘ ʢʝʣʪʠʨʫʚʯʠ ʤʫ״ʠʤ ʚʦʩʠʪʘʣʘʨʜʘʥ ʙʠʨʠ ʙ˄ʣʠʙ, ʫʣʘʨ ʙʘʜʠʠʡ ʚʘ 

ʧʫʙʣʠʮʠʩʪʠʢ ʤʘʪʥʣʘʨʥʠʥʛ ʠʬʦʜʘʚʠʡ ʪʘʲʩʠʨʯʘʥʣʠʛʠʥʠ ʦʰʠʨʠʰʛʘ ״ʠʟʤʘʪ ץʠʣʘʜʠ. 

ʗʲʥʠ, ʣʝʢʩʠʢ ʙʠʨʣʠʢʥʠ ʌɹ ʙʠʣʘʥ ʪ˄ʣʘץʦʥʣʠ ʤʫץʦʙʠʣ ʙ˄ʣʘ ʦʣʘʜʠ ʜʝʷ ʦʣʤʘʡʤʠʟ. 

ʌʨʘʟʝʦʣʦʛʠʢ ʩʠʥʦʥʠʤʠʷ ʪʠʣʥʠʥʛ ץʘʡ ʜʘʨʘʞʘʜʘ ʙʦʡ ʵʢʘʥʠʥʠ, ʪʘʨʘץץʠʸʪ 

ʜʘʨʘʞʘʩʠʥʠ ʢ˄ʨʩʘʪʠʙ ʪʫʨʫʚʯʠ ʪʠʣ ״ʦʜʠʩʘʣʘʨʜʘʥ ʙʠʨʠʜʠʨ. ʉʠʥʦʥʠʤʠʷ ʚʦʩʠʪʘʩʠʜʘ 

ʥʦʟʠʢ ʤʘʲʥʦ ץʠʨʨʘʣʘʨʠʥʠ ʘʥʛʣʘʪʠʰʛʘ, ʨʘʥʛ-ʙʘʨʘʥʛ ʩʪʠʣʠʩʪʠʢ ʙ˄yץʣʘʨʥʠ ʠʬʦʜʘʣʘʰʛʘ 

ʵʨʠʰʠʣʘʜʠ. ʉʠʥʦʥʠʤʣʘʨʜʘʥ ʙʠʨʠʥʠ ʪʘʥʣʘʙ, ʠʰʣʘʪʠʰ ʙʠʣʘʥ ʚʦץʝʣʠʢʥʠʥʛ ʙʠʨ 

 ,ʘʚʠʡ ʙʠʨʣʠʢʣʘʨ (ʰʫʥʠʥʛʜʝʢסʠʣʠʰʠ ʫʯʫʥ ʣʫסʠʨʨʘʩʠ ʙʨ˄ʪʘʜʠ. ɸʩʣʠʜʘ ʩʠʥʦʥʠʤʠʷ ʪʫץ

ʛʨʘʤʤʘʪʠʢ ʙʠʨʣʠʢʣʘʨ ״ʘʤ) ʟ˄ʘʨʦ ʤʘʲʣʫʤ ʪʝʥʛʣʠʢʢʘ, ʙʠʨ ʭʠʣʣʠʢʢʘʛʠʥʘ ʵʤʘʩ, ʙʘʣʢʠ 

ʬʘʨץʣʘʥʠʰʣʘʨʛʘ ״ʘʤ ʵʛʘ ʙʣ˄ʠʰʠ ʣʦʟʠʤ. ʉʟ˄ ʸʢʠ ʠʙʦʨʘʥʠ ʪʘʥʣʘʙ ʠʰʣʘʪʠʰʜʘ ״ʘʨ ʛʘʣ 

ʘʥʘ ʰʫ ʬʘʨץʣʘʥʠʰʣʘʨʥʠ ʥʘʟʘʨʜʘ ʪʫʪʠʰʛʘ ʪ˄סʨʠ ʢʝʣʘʜʠ. ʄʫʘʡʷʥ ʬʠʢʨ ʸʢʠ ʤʫʥʦʩʘ-

ʙʘʪʥʠ ʙʠʣʜʠʨʠʰʜʘ ʩʠʥʦʥʠʤʠʢ ץʘʪʦʨʜʘʥ ʷʛʦʥʘ, ʵʥʛ ʤʫʚʦʬʠץ ʩ˄ʟ ʸʢʠ ʠʙʦʨʘʥʠ ʪʘʥʣʘʙ 
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ʦʣʘ ʙʠʣʠʰ ʪʘʣʘʙ ʵʪʠʣʘʜʠ.  

ʉʠʥʦʥʠʤʣʘʨʜʘʥ ʥʫʪץʥʠ ʨʘʚʦʥ ʪʫʟʠʰʜʘ, ʪʘʢʨʦʨʜʘʥ ץʦʯʠʰʜʘ, ʰʫʥʠʥʛʜʝʢ, ʪʦʚʫʰ 

(ʪʘʣʘʬʬʫʟ) ʥʦץʫʣʘʡʣʠʢʣʘʨʠʥʠ ʙʘʨʪʘʨʘʬ ץʠʣʠʰʜʘ ʫʥʫʤʣʠ ʬʦʡʜʘʣʘʥʠʣʘʜʠ. ʌʨʘʟʝʦʣʦ-

ʛʠʢ ʩʠʥʦʥʠʤʣʘʨʥʠ ʪʫʨʣʠ ʥʫץʪʘʠ ʥʘʟʘʨʜʘʥ ʨ˄ʛʘʥʠʙ ʙʘ״ʦʣʘʰ ʤʫʤʢʠʥ. ʐ. 

ʈʘʭʤʘʪʫʣʣʘʝʚ ˄ʟʙʝʢ ʪʠʣʠʜʘ [ʐ.ʈʘʭʤʘʪʫʣʣʘʝʚ. 1966] ץʫʡʠʜʘʛʠ ʬʨʘʟʝʦʣʦʛʠʢ 

ʩʠʥʦʥʠʤʣʘʨʥʠʥʛ ʙʝʣʛʠʣʘʨʠʥʠ ʬʘʨץʣʘʡʜʠ: 

1. ʌʨʘʟʝʦʣʦʛʠʢ ʩʠʥʦʥʠʤʣʘʨʥʠʥʛ ʣʝʢʩʠʢ ʪʘʨʢʠʙʠ. 

2. ʌʨʘʟʝʦʣʦʛʠʢ ʩʠʥʦʥʠʤʣʘʨ ʘʩʦʩʠʜʘ ʸʪʛʘʥ ʦʙʨʘʟ. 

3. ʌʨʘʟʝʦʣʦʛʠʢ ʩʠʥʦʥʠʤʣʘʨʥʠʥʛ ʤʘʲʥʦʜʘ ʬʘʨץʣʘʥʠʰʠ. 

ʅ.ʃ. ʂʘʤʝʥʝʮʢʘʡʪʝ ʠʥʛʣʠʟ ʪʠʣʠʜʘʛʠ ʩʠʥʦʥʠʤʠʢ ʌɹʣʘʨʥʠʥʛ ʤʘʭʩʫʩ ʣʫסʘʪʠʥʠ 

ʪʫʟʛʘʥ [ʂʘʤʝʥʝʮʢʘʡʪʝ, 1971.ʙ.8-9]. ɹʫ ʣʫסʘʪʜʘ ʙʝʨʠʣʛʘʥ ʌɹʣʘʨ ʟ˄ʘʨʦ ʙʠʨ ʭʠʣ ʩʟ˄ ʪʫʨ-

ʢʫʤʠʛʘ ʤʘʥʩʫʙ ʙʣ˄ʠʙ, ʫʣʘʨ ʙʠʨ ʭʠʣ ʫʤʫʤʠʡ ʤʘʲʥʦʛʘ ʵʛʘ, ʣʝʢʠʥ ʫʣʘʨ ʩʪʠʣʠʩʪʠʢ 

ʞʠ״ʘʪʜʘʥ ʙ˄yץʜʦʨʣʠʛʠ ʸʢʠ ʤʘʲʥʦ ץʠʨʨʘʩʠ ʙʠʣʘʥ ʬʘʨץʣʘʥʘʜʠ. ʋʥʜʘ ʩʠʥʦʥʠʤʠʢ 

ʘʪʦʨʥʠʥʛ ʙʦʰ ʩʠʥʦʥʠʤʠʢ ʠʙʦʨʘʩʠ ʘʞʨʘʪʠʣʠʙ ʢʨ˄ʩʘʪʠʣʛʘʥ ʚʘ ˄hץ ʘ ʙʦʰ ʩʠʥʦʥʠʤ 

ʩʠʥʦʥʠʤʠʢ ץʘʪʦʨʥʠʥʛ ʜʦʤʠʥʘʥʪʠ ״ʠʩʦʙʣʘʥʘʜʠ. 

ʌɹʣʘʨ ʦʨʘʩʠʜʘ ״ʘʤ ˄ʟʘʨʦ ʩʠʥʦʥʠʤʠʢ ʘʣʦץʘʣʘʨʛʘ ʢʠʨʠʰʘʜʠʛʘʥ ʩʠʥʦʥʠʤʠʢ 

-ʘʪʦʨʣʘʨʜʘʥ ʘʞʨʘʪʠʙ ʢʨ˄ʩʘʪʠʣʛʘʥ ʙʠʨʣʠʢʣʘʨ ʫʤʫץ ʘʪʦʨʣʘʨ ʤʘʚʞʫʜ. ɹʫ ʩʠʥʦʥʠʤʠʢץ

ʤʠʡ ʤʘʲʥʦʛʘ, ʷʲʥʠ ʢʝʥʛ ʤʘʲʥʦʛʘ ʵʛʘ ʙʣ˄ʛʘʥ ʙʠʨʣʠʢʣʘʨʜʠʨ. ʐʫʥʜʘʡ ʢʠʣʠʙ, 

ʩʠʥʦʥʠʤʠʢ ץʘʪʦʨʜʘʛʠ ʭʘʨ ʙʠʨ ʠʙʦʨʘʥʠʥʛ ʤʘʲʥʦʩʠʥʠ ʤʠʩʦʣʣʘʨ ʸʨʜʘʤʠʜʘ ʦʯʠʙ 

ʙʝʨʠʰʛʘ ״ʘʨʘʢʘʪ ץʠʣʠʥʜʠ: 

A month of Sundays 

A very long time ð ʞʫʜʘ ʫʟʦץ ʚʘʢʪ 

1)  donkey's yʝars; 

2)  a month of Sundays; 

3)  till the cows come home. 

1.A month of Sundays ï ״ʘʟʠʣ, ̫ ʲʥʠ ʦסʟʘʢʠ ʥʫʪץץʘ ʭʦʩ ʙ˄ʣʛʘʥ ʠʙʦʨʘ.  

çɾʫʜʘ ʫʟʦץ ʚʘץʪè. ɹʦhץʘ ʠʙʦʨʘʣʘʨʛʘ ʥʠʩʙʘʪʘʥ ʫʤʫʤʠʡ ʤʘʲʥʦʥʠ ʙʠʣʜʠʨʘʜʠ. 

One little rumour about your being a crank would do more to ruin this business than 

all the plots and stuff that these fool story-writers could think up in a month of Sundays. 

2.Donkey'syears ï ʩʣʝʥʛ, ʯʝʢʩʠʟ ʫʟʦץ ʚʘץʪ, ʙʠʨ ʫʤʨ, ʥʦʤʘʲʣʫʤ ʫʟʦץ ʚʘץʪ: 

I haveǹt seen her for donkey's yʝars. I'd like to see her again and have a chat about 

old days. [Maugham] 

Those old men, Mr. Keidy says, have been there for donkey's yʝars. 

3.Till the cows come home ï ʦסʟʘʢʠ ʥʫʪץץʘ ʭʦʩ, ʯʝʢʩʠʟ ʫʟʦץ ʚʘץʪ, ʯʝʢʩʠʟʣʠʢʢʘ-

ʯʘ, ʙʠʨ ʫʤʨʛʘ. 

ɹʫ ʠʙʦʨʘ XVII -XVIII ʘʩʨʣʘʨʜʘ ɸʥʛʣʠʷʜʘ ʢʝʥʛ ʸʡʠʣʛʘʥ ʙ˄ʣʠʙ, ʢʝʡʠʥ ʵʩʜʘʥ 

ʯʠץʘʨʠʣʠʙ ʢʝʪʛʘʥ. ʃʝʢʠʥ ɸפʐʜʘ ʩʘץʣʘʥʠʙ ץʦʣʛʘʥ: 

1.Steady Larry! Steady boy! I'm here I'm with you till the cows come home. 

2.I've got to go now". She insisted. If you like to wait Iôll meet you...about quarter 

past seven. "Wait? I'd wait for you till the cows come home". 

ʋʰʙʫ ʩʠʥʦʥʠʤʠʢ ץʘʪʦʨʜʘ "A month of Sundays" ʠʙʦʨʘʩʠ ʜʦʤʠʥʘʥʪʘ ʙ˄ʣʠʙ 

ʢʝʣʤʦץʜʘ. ʉʠʥʦʥʠʤʠʷ ʫʷʩʠʜʘʛʠ ʙʦ hʩ˄ʟ ʸʢʠ ʠʙʦʨʘʛʘ ʜʦʤʠʥʘʥʪʘ ʜʝʡʠʣʘʜʠ.  

"A month of Sundays" ʠʙʦʨʘʩʠ ʶץʦʨʠʜʘʛʠ ʤʠʩʦʣʜʘ ʢ˄ʨʠʥʠʙ ʪʫʨʛʘʥʠʜʝʢ, ʙʦʰץʘ 

ʠʙʦʨʘʣʘʨʛʘ ʥʠʩʙʘʪʘʥ ʫʤʫʤʠʡʨʦץ ʤʘʲʥʦʥʠ ʘʥʛʣʘʪʤʦץʜʘ. ɶʟʙʝʢ ʪʠʣʠʜʘ ʵʩʘ, ʫʰʙʫ 

ʠʙʦʨʘʥʠʥʛ ʘʡʥʘʥ ʪʘʨʞʠʤʘʩʠ ʞʠ״ʘʪʠʜʘʥ ʵʢʚʠʚʘʣʝʥʪʠ ʙ˄ʣʤʘʩʘʜʘ, ʤʘʲʥʦʩʠ ʥʫץʪʘʠ 

ʥʘʟʘʨʠʜʘʥ ʤʦʩ ʢʝʣʘʜʠʛʘʥ ʚʘʨʠʘʥʪʣʘʨʠ ʤʘʚʞʫʜ: 

ʊʫʷʥʠʥʛ ʜʫʤʠ ʝʨʛʘ ʪʝʢʢʘʥʜʘ ï (ϲʝʯ Ϩʘʯʦʥ, ʞʫʜʘ ʫʟʦϨ ʚʘϨʪ) 

 ;ʘʥʜʘץץʦʨ ʸץ ʠʟʠʣץ  (1

2)  ʪʫʷʥʠʥʛ ʜʫʤʠ ʝʨʛʘ ʪʝʢʢʘʥʜʘ; 

3)  ʭ˄ʢʠʟ ʪʫץץʘʥʜʘ; 

1)ʊʫʷʥʠʥʛ ʜʫʤʠ ʝʨʛʘ ʪʝʢʢʘʥʜʘ(ʝʪʛʘʥʜʘ) ï ɹʠʟʛʘ ʤʘʲʣʫʤʢʠ,ʪʫʷ ʙʠʨ ʸʢʠ ʠʢʢʠ 

˄ʨʢʘʯʣʠ, ʡʠʨʠʢ ʩʫʪ ʵʤʠʟʫʚʯʠ ʠʰ ״ʘʡʚʦʥʠ (ɶʟʙʝʢ ʪʠʣ. ʠʟʦ״.ʣʫ1981.2.ס-ʞʠʣʜ. ʙ.240). 

ʊʫʷʥʠʥʛ ʡʠʨʠʢ ״ʘʡʚʦʥ ʙ˄ʣʠʰʠʛʘ ץʘʨʘʤʘʡ ʜʫʤʠʥʠʥʛ ʢʘʣʪʘʣʠʛʠ ʚʘ ״ʝʯ ץʘʯʦʥ ʝʨʛʘ 

ʪʝʛʤʘʩʣʠʛʠ ʫʰʙʫ ʠʙʦʨʘʜʘ ʘʩʦʩ ʙ˄ʣʠʙ ʢʝʣʛʘʥ ʚʘ ʶץʦʨʠʜʘʛʠ ʠʙʦʨʘ ʨ˄ʸʙʛʘ ʯʠϨʤʘʡʜʠʛʘʥ 

ʚʘʲʜʘ, ʠʰ ʢʘʙʠ ʤʘʲʥʦʣʘʨʥʠ ʘʥʛʣʘʪʘʜʠ. ʋʰʙʫ ʠʙʦʨʘ ʙʦʰץʘ ʠʙʦʨʘʣʘʨ ʠʯʠʜʘ ʫʤʫʤʠʡ 

ʤʘʲʥʦʛʘ ʵʛʘ ʚʘ ʩʠʥʦʥʠʤʠʢ ץʘʪʦʨʜʘ ʜʦʤʠʥʘʥʪʘ ״ʠʩʦʙʣʘʥʘʜʠ: 

ϱʘʩʘʥ ʩ˄ʬʠ: ï ñʉʫʚ ʯʠϨʘʜʠ-ʶ, ʣʝʢʠʛʠʥ ʙʦʡʛʘ ʷʨʘʰʘ ʯʠϨʘʜʠ. ɹʫ ʩʫʚʜʘʥ ʙʠʟʛʘ 

ʪʫʷʥʠʥʛ ʜʫʤʠ ʝʨʛʘ ʝʪʛʘʥʜʘ ʪʝʛʘʜʠò,-ʜʝʜʠ. ʄ.ʀʩʤʦʠʣʠʡ, ʌʘʨϤʦʥʘ ʪ.ʦ. (ɶʟʙʝʢ ʪʠʣ. 

ʠʟʦ״.ʣʫ1981.2.ס-ʞʠʣʜ. ʙ.240) 

 ʘ ʭʦʩ ʙ˄ʣʛʘʥ ʠʙʦʨʘ, ʷʲʥʠץץʟʘʢʠ ʥʫʪסʘʥʜʘ ï (ϲʝʯ Ϩʘʯʦʥ) ʦץץʦʨ ʸץ ʠʟʠʣפ.1
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ʩ˄ʟʣʘʰʫʚʜʘ ʢ˄ʧʨʦץ ʶʤʦʨ ʤʘץʩʘʜʠʜʘ ץ˄ʣʣʘʥʠʣʘʜʠ. 

2.ʍ˄ʢʠʟ ʪʫץץʘʥʜʘ ï ʦסʟʘʢʠ ʥʫʪץץʘ ʭʦʩ ʙ˄ʣʛʘʥ ʠʙʦʨʘ, ʥʦʤʘʲʣʫʤ ʫʟʦϨ ʚʘϨʪ ʸʢʠ 

ϲʝʯ Ϩʘʯʦʥ ʢʘʙʠ ʤʘʲʥʦʣʘʨʥʠ ʘʥʛʣʘʪʘʜʠ. 

ʖץʦʨʠʜʘ ʪʘ״ʣʠʣ ץʠʣʠʥʛʘʥ ״ʘʨ ʠʢʢʠ ʪʠʣ (ʠʥʛʣʠʟ ʚʘ ˄ʟʙʝʢ ʪʠʣʠ) ʜʘʛʠ 

ʠʬʦʜʘʣʘʥʛʘʥ ʠʙʦʨʘʣʘʨʜʘ ʭʘʣץʣʘʨʥʠʥʛ ˄ʟʠʛʘ ʭʦʩ ʤʠʣʣʠʡ-ʤʘʜʘʥʠʡ ʭʫʩʫʩʠʷʪʣʘʨʠ ʢʝʥʛ 

ʘʢʩ ʵʪʛʘʥ. ʀʥʛʣʠʟ ʚʘ ˄ʟʙʝʢ ʪʠʣʣʘʨʠʜʘ ʢ˄ʨʠʙ ʯʠץʠʣʛʘʥ ʠʙʦʨʘʣʘʨʥʠʥʛ ʘʡʥʘʥ ʙʠʨ-

ʙʠʨʠʛʘ ʵʢʚʠʚʘʣʝʥʪʠ ʙ˄ʣʤʘʩʘʜʘ, ʤʘʲʥʦʩʠ ʞʠ״ʘʪʠʜʘʥ ʷץʠʥʣʠʛʠʛʘ ʛʫʚʦ״ ʙ˄ʣʜʠʢ. 

ɹʝʨʠʣʛʘʥ ʠʙʦʨʘʣʘʨʜʘ ʤʠʣʣʘʪʥʠʥʛ ʤʠʣʣʠʡʣʠʛʠʥʠ ʠʬʦʜʘʣʦʚʯʠ ʩ˄ʟʣʘʨ ץ˄ʣʣʘʥʠʣʛʘʥ: Be 

as poor as a church mouse ʠʙʦʨʘʩʠʜʘʛʠ church, Kill the goose that laid golden egg 

ʠʙʦʨʘʩʠʜʘʛʠ golden egg, ʧ˄ʩʪʘʢʥʠʥʛ ʡʠʨʪʠסʠ ״ʘʤ ʡ˄ץ ʠʙʦʨʘʩʠʜʘʛʠ ʧ˄ʩʪʘʢ, 

ʪʫʷʥʠʥʛ ʜʫʤʠ ʝʨʛʘ ʪʝʢʢʘʥʜʘ ʠʙʦʨʘʩʠʜʘʛʠ ʪʫʷ ʢʘʙʠ ʩ˄ʟʣʘʨʠ ʟʘʤʠʨʠʜʘ ʤʠʣʣʘʪ 

ʤʘʜʘʥʠʷʪʠ ʚʘ ʪʘʨʠʭʠ ʸʪʘʜʠ. 

ʍʫʣʦʩʘ ʪʘʨʟʠʜʘ ʰʫʥʠ ʢ˄ʨʩʘʪʠʰ ʢʝʨʘʢʢʠ, ʌɹ ʣʘʨʥʠʥʛ ʩʠʥʦʥʠʤʠʢ ץʘʪʦʨʣʘʨʠ 

ʘʲʟʦʣʘʨʠ ʙʠʨ-ʙʠʨʣʘʨʠʜʘʥ ʩʪʠʣʠʩʪʠʢ ʞʠ״ʘʪʜʘʥ, ʚʦץʝʣʠʢ ʸʢʠ ״ʦʜʠʩʘʥʠʥʛ ״ʘʨ ʭʠʣ 

ʞʠ״ʘʪʣʘʨʠʥʠ ʠʬʦʜʘ ץʠʣʠʰʠʜʘ, ʵʤʦʮʠʦʥʘʣ-ʵʢʩʧʨʝʩʩʠʚʣʠʢʣʘʨʠ ʙʠʣʘʥ ʸʢʠ ʫʣʘʨ 

ʘʩʦʩʠʜʘ ʸʪʛʘʥ ʦʙʨʘʟʣʠʣʠʢ ʞʠ״ʘʪʣʘʨʠ ʙʠʣʘʥ ʙʠʨ-ʙʠʨʠʜʘʥ ʬʘʨץ ץʠʣʘʜʠ ʚʘ ʥʫʪץʠʤʠʟʥʠ 

ʙʦʡ, ʪʘʲʩʠʨʣʠ ʚʘ ʨʘʥʛ-ʙʘʨʘʥʛ ץʠʣʠʰʛʘ ʸʨʜʘʤ ʙʝʨʘʜʠ. 
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˘̞ ˞˛˚˕˖ ˛˚ː ˏˍ ˘˕˞˛˚˕˖ ˥ˍˢ˞ ˟ˠ˥ˠ˚ˤˍ˘ˍ˝˕ 
׳̱ ˙ˑˍ ˠ˘ˍ˝˚˕˚ː ˼˔ˍ˝˛ ˙ˠ˚˛˞ˍˎˍ˟˕ 

 
˟Ȣ˗Ȣ ˙́̑̅̉̆̃1 

 
ˍ̗̠̎̎̏̓́̉ 
 

ˠ̙̂̔ ̍́̏ץ ̌́̅́ ̌̉̒̏̎̉̊ ̙̖́̒̎̉̎̄ ̓̉̌ ̰̙̋̑̉̎̉̉̅́̄̉ ̰̈́̑̏ 
ץ̘̉̉ ̰̂̉̑̋ ̉̑́̌̓́̂́̒̏̎̔̍ ̌́̅̉Ȣ ˥̔̎̉̎̄̅̆̋ ̌̉̒̏̎̉̊ ̏̎̄ ̃́ ̌̉̒̏̎̉̊ ̙̖́̒̎̉̎̄ 
̍ ץ̓̔̎ ́̃ ץ̏̏̌̔ ̓̉̎̉̎̄ ̗̠̋̏̎̆̐̓̏̌̏̄̉̒̉̅́̄̉ ̓̔̑̌́̑̉ ̔̍̔̍̉̊ ̖̏̌̅́ ̰̑̄́̎̉̌́̅̉Ȣ 
 

˗́̌̉̓ ̰̒̈̌́̑ȡ ̍̆̎̓́̌̉̓̆̓ȟ ̒̓̆̑̆̏̓̉̐ȟ ̓́̒́̃̃̔̑ȟ ̌̉̒̏̎̉̊ ̏̎̄ȟ ̌̉̒̏̎̉̊ 
̂̉̑̌̉̋ ̅̆̎̏̓̏̓̉̃ȟ ̞̓̎̏̍́̅́̎̉̊ȟ ̉̇̓̉̍̏̉̊ȟ ̞ ̝̠̓̎̏̋̔̌̓̔̑̏̌̏̄̉ȟ ̍̔̌̏̏ץ ̓Ȣ 

 
 
˙̛́̌̔̍̋̉ ̏̎̄ ̎̉̍́ȟ ̔ ́ץ ̎̅́̊ ̙́̑̏̉̓̅́ ̐́̊̅̏ ̰̂̌̄́̎ȟ ̔ ̍̏̅̅̉̊ ̧̅̔̎ 

ץ́ ̎́̌̉̂ ̎̅́̊ ̍̔̎̏̒́̂́̓̅́ ̰̂̌̄́̎ȟ ̅̆̄́̎ ́ץ ץ́ ̞̄̎ ̉̎̑́̌̎̏̒̎̉ ̑́̌̌̏̃́̒ ̑̏̓ ̅̉̍ 
ץ̉ ץ̏̎́̅̑́̌̎̏̍́̈ ץ̉̓̈ ̉̑̉̂ ̋̆̌̄́̎Ȣ ̏׳ ץ̏ץ̉̅́̓ ̉̄̑̉̈ ץ̅״́ ̔̂ ́̅̉̑́̌́̂̎́̍ ̓ ́ 
̛̍́̌̔̍ ̂̉̑ ̉̋̑̌́̑̕ ́̊̓̉̌̄́̎Ȣ ˓̔̍̌́̅́̎ȟ ̌̉̒̏̎̉̊ ̓́̒́̃̃̔̑ ̧̋̉ ̏̌́̍̎̉ ̙̂̉̌̉ 
ץ́ ́̋̋̉̌̌́̓̎̆̍ ̊̉̎̏̒̉̌ ́̅̉̓́̉̒̕ ̉̌̔̒̔ ̑́̌́̅̉Ȣ ˞̰̙̘̈̌́̔̃̉ ̇́̍̏́ ̓̏̍̏̎̉̅́̎ 
̏̌́̍̎̉ ̰̈̉̄́ ̖̏̒ ɉ̞̗̓̎̏̒̐̆̉̉̋̕Ɋ ̓́̌̉ץ ץ̉ ̎ ̧̌́̓̄́̎ ̌̉̒̏̎̉̊ ̍̆̎̓́̌̌̉̋ 
̌̉̒̏̎̉̊ ̏̎̄ ̙̘̓̔̔̎́̒̉̎̉̎̄ ́̒̏̒̉̎̉ ̙̓́̋̉̌ ̞̓́̅̉ȟ ̔̎̉ ̰̂̌́̋̌́̑̄́ ́̇̑́̓̄́̎̅́ȟ 
̏̅́̓̅́ Ȱ̓̉̌̅́ ̖́̌̎ץ ״́ ̄̎̉ ̧̓̉̊ ̃́ ̍́̅́̎̉̊ ̖̠̔̒̔̒̉̓̌́̑̉̎̉ ́̋̒ ̞̙̓̉̉ȱ 
̙̓̔̔̎̉̌́̅̉ ɍρτȟ ρρπ-ρρςɎȢ ˘̉̒̏̎̉̊ ̏̎̄ ̠̋́̓̆̄̏̑̉̒̉̅́ȟ Ȱ̌̆̋̒̉̋ ɀ ̑́̈̆̏̌̏̄̉̋̕ 
̃̏̒̉̓́̌́̑̎̉̎̄ ̙̃̆̑̂́̌̌́̄́̎ ̓̉̈̉̍̉̅́ ̉̎̒̏̎̎̉̎̄ ̉̇̓̉̍̏̉̊ ̏̎̄ 
״́ ̎̔̓̔̂ ̙̎́̄̌̉́̌̄̎́ ̠́̅̉̑́̌̉̑̏̄̆̓́̋ ץ́ ̧̉̓ ץ̉ ̅̊ ̌̉̎́̅̉ȟ ̓́̌̉ץ ̎ ̞̓̉̌́̅̉ ̃́ 
̙̔̍̔̍̌́̓̉̑̉̌́̅̉ȱ ɍτȟ ωφɎȢ ˠ ̧̋̉ ̂̔ ̓̉̌̎̉̎̄ ̰̒̈̌́̑̉ ̍́̈̍̔̎̉̅́ ̧̙́̋̌̌́̎́̓̄́̎ 
̌̉̒̏̎̉̊ ̏̎̄̅́ Ȱ̏̌́̍̎̉̎̄ ̍̉̌̌̉̊-̛̒̔̂̆̋̓̉̃ ̏̂̑́̈̉ȱ ̰̈ ̉̏̅́̒̉̎̉̕ ̓̏̐́̅̉ ̃́ 
̔̎̄́ ̖̏̒ ̰̂̌̄́̎ Ȱ̖̔̍̔̍́̌ץȟ ̒̓̆̑̆̏̓̉̐ ̓́̒́̃̃̔̑̌́̑ȱ ́״ ̍ ́̋̒ ̞ ̓́̅̉ ɍυȟ ωψɎȢ  

ץ̠̉ ̞́̄̒̏̎̓ ̰̄̎̉̎̉̈ ̎̏̒̎˕ ץ́̑̏ ̉̌̉̓ ́̎̏ ́̃ ̉̄̎̏ ̉̎̉̄̉̌̎ ̌̉ ́̎̄̌́̂ 
̆̓́̅̉Ȣ ˛̎̄̄́ ̄̎̏̒̆̏̌̏̄̉̋ ̇̉́״ ̓̅́̎ ̧̙̙̎̅́̉ ̔̎̉̎̄ ̠́̏̌̉̓̉̅́̄̉̕ ̏̍̉̌̉̎̉ 
̙̂̉̌̉ ̃̏̒̉̓́̒̉ ̞̋́̎̌̉̄̉̎̉ ̛̞̓̉̑̏̕ ̞̙̓̉ ̅̆̍́̋̅̉̑Ȣ ˛̎̄̎̉̎̄ ̍̔̉״ ̍ 
̂̆̌̄̉̌́̑̉̅́̎ ̂̉̑̉ ̙̔̋̉ȟ ̔ ̙̓̔̔̎̉̂ ̆̓̉̌̄́̎ ̉״ ס̔̊̔̓ ̊̉̒̒ ״́ ̧̉̋  ̧̓̉̊ 
̂̉̌̉̍̅̉̑Ȣ ˕̎̒̏̎ ̠̍̉ ̧̑̅́̍̉̅́ ̏̌́̍̎̉ ̉̅̑̏̋ ̞̓́̅̉Ȣ ˛̎̄̎̉̎̄ ̛̍́̎̏̒̉ 
̏̌́̍̅́̄̉ ̎́̑̒́ ̐̑̆̅̍̆̓̌́̑̎̉ ̙̂̉̌̉ȟ ̰̙̙̈̌́̓̉̑̉ ̃́ ̔̌́̑̎̉̎̄ ̍̏̉״ ̠̓̉̎̉ 
״̏̉̌́ ̅́ ̘̏̉̂ ̙̂̆̑̉̅́̎ ̉̂̏̑́̓Ȣ ˘̆̋̉̎ ̏̎̄ ́́̕ץ ̓ ̛̏̂̆̋̓̉̃ ̏̌́̍ ̛̉̎̉̋̏̒̉̎̉ 
̞̍́̒ȟ ̂́̌̋̉ ̉̎̒̏̎̎̉̎̄ ̰̈ ̑̔̉״́ ̙̉̎̉́̌̄̎́ ̠̉̎̉̓̉̌̏́̕ ̊״ ̍ ̰̈ ̘̉̉̄́ ̏̌́̅̉Ȣ  

ˑ̆̍́̋ȟ ̉̌̍̉̊ ́̌̒́́̕̕ ̛̓́̌̉̍̏̓̉̄́ ̍̔̃̏̉̕ץ ̏̎̄ ̟̋̒́̋ ̅́̑́̇́̅́ ̙̓́̋̉̌ 
̓̏̐̄́̎ ̠̍́̓̆̑̉̎̉̎̄ȟ ̛̠̎̉ ̉̎̒̏̎ ̠̍̉̒̉̎̉̎̄ ̍́̒״ ̔̌̉ ̰̂̌̉̂ȟ ̔̎̉̎̄ ̖̠̔̒̔̒̉̓̉ 
ץ̏̆̃ ̌̉̋̎̉ ́̋̒ ̞̙̓̓̉̑̉̅́̎ ̉̂̏̑́̓̅̉̑Ȣ ˛̎̄ ɀ ̉̎̒̏̎ ̠̍̉̒̉̎̉̎̄ ̗̠̔̎̋̉̒̉̕ 
̰̂̌̉̂ȟ ̂̔ ̗̠̔̎̋̉̎̉̎̄̕ ̍̏̉״ ̠̓̉ ̞̒́ ̑̆́̌ ̧̅̔̎̎̉ ̛̉̎̉̋̏̒ ̞̙̓̓̉̑̉̅́̎ 
̉̂̏̑́̓̅̉̑ȟ ̅̆̂ ̙̓̔̔̎̓̉̑̉̌́̅̉Ȣ ˎ̔̎̅́̊ ̙́̎̄̌́ ̌̉̒̏̎̉̊ ̏̎̄ ̃́ ̋̏̍̍̔̎̉̋́̓̉̃ 
ץ́ ́̅́̌́̍̏̔̍ ץ̉ ̅̊ ̌̉̎́̅̉Ȣ ˘̉̒̏̎̉̊ ̏̎̄ ̰̈ ̎́̃̂́̓̉̅́ȟ ̃̆̑̂́̌ ̉̏̅́̕-
ץ̎̉̌̑̏̂ ̰̎́̄̌̂ ̞́̄ ̗́̄̓̐̆̎̏̋ ̊̉̎́̅́̍̏̃̄̎̉̌ ̉ ̓́̒́̃̃̔̑ ̞̙̓̉̎̉̎̄ ̑̆̌̆̃́̎̓ 
ץ̉ ̒̍̌́̑̉̄́ ̰̂̌̉̎́̅̉Ȣ 

˘̉̒̏̎̉̊ ̏̎̄̎̉ ̰̘̋̐̉̎́ ̉̎̒̏̎̌́̑̎̉̎̄ ̂̆̃̏̒̉̓́ ̋̔̎̅́̌̉̋ ̓́̇̑̉̂́̒̉ ̃́ 
״́ ̊̉̏̍̉̓̇̉ ״̔ ̧́̅̉̓ ץ̉ ̋̉̌̎̏̑̍̋ ̘̌̔̃̉ ̖̠̔̒̔̒̉̓̌́̑̄́ ́̒̏̒̌́̎̄́̎ ̓́̒́̃̃̔̑̌́̑ȟ 
̰̋̑̒́̓̍́̌́̑ ̃́ ̒̓̆̑̆̏̓̉̐̌́̑ ̍́̇̍̔̉̄́ ̙̙̓̆̎̄̌́̓̉̑̉́̅̉Ȣ ˛̎̄ ̛̉̎̉̋̏̒ 
״̏ ̊̉̉̂́̓ ̠̗̟̞̄̎̉̎̉̒̉̌̏̃ ̞̎́̄̓ ̍̏̃́̅ ץ̏̈̔ ̙̉̑́̌̌̋́ ̒̉̌́̒̉ ̰̂̌̄́̎̉̅̆̋ȟ ̔ 
ס̌̏̂ ̊̉̃̈̔ ̎́̌̉̂ ץ̉̓̔̎ ̎̏̒̎̉ ̰̎́̄̌̂ ץ̉ ״́  ̍ ̖́̂̏̑̏̓ ̙̔̈́̓̉̄́ ̖̉̈̍́̓ 
ץ̉ ̌́̅̉̄́̎ ̓̉̌ ̓̉̈̉̍̉̄́ ̖̏̒ ̂̆̌̄̉̌́̑̎̉̎̄ ̙̍̔̑́̋̋́̂̌́̉̂ ̙̂̏̑̉̉ 
̧̇́̑́̎̉̎̉̎̄ ̈́̑̔̑̉̊ ̎́̓̉̇́̒̉̅̉̑Ȣ ˓̠́̍̉̓̅́ Ȱ̋̔̎̅́̌̉̋ ̏̎̄̎̉ ̒́̌ץ ́̊̅̉̄́̎ ̃́  
״̉ ̌̉̓ ́̂̎́̍ ̊̉̒̏̒́ ̎́̄̉̅́̑̉̓̌̆̋ ̟́̄́̈ ̒̏̂̌́̎̄́̎ȱ ɍρυȟ ωωɎȢ˓̔̍̌́̅́̎ ̰̈̂̆̋ 
״̏́̂ ̟̋́̒̋ ́̄̌̉̓ ̊̉̏̃́˚ ̙̑̆̉̌ˍ ̉̑̉̋̋́́̓̔̍̕  ̂̆̑̄́̎̅́ Ȱ˟̉̌̄́ ̞̓̉̂̏̑̒̉̈ ɀ 
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̞̌̄́ ̛̞̓̉̂̏̑̒̉̈ȱ ̅̆̄́̎ ̐́̑̆̍̉̏̌̏̄̉̋ ̉̋̑̎̉̕ ́̊̓̄́̎Ȣ ˠ ̓̉̌ ̏̑́ץ ̌̉ 
״́ ̎́̄̎́̌́̅̏̉̕  ̊̉̎̏̒̉̌ ̉̎̍́̌̏ ȟ ̛̠̎̉ ̠̇́̍̉̓̅́ḩ̙̌́̅̉̓̉̑́́̂ ̰̈̒ ץ̓̔̎ ̑̉̂ ̑
״̉̔̍ ̙̞̉̓ ̑̔̃̃́̒́̓ ץ́ ̞̉̎̉̄̉̌̎́̋ ́̓̉̒̏̃ ̍ ̊̅ ̞̓́̅̉Ȣ ˤ̘̔̎̏̎̉ȟ Ȱ˗̰̎̄̉̌ ̅̔̑̇̉ 
״́̔̄ ̘́̑̉ ̑ ̰̒̈̅̔̑̔̑ȟ ˎ̙́́̑ ̙̄̔̌́̎̉̅́ ̒́̍́̑ ̰̒̈̅̔̑̔̑ȱ ̋́̂̉ ̍̉̒̑́̌́̑̉̅́ 
̌̉̒̏̎̉̊ ̙́̋̌̅́ ̄́̃̅́̌́̎̄́̎ ̧̅̔̎̎̉̎̄ ̙̋̉̉ ̓̏̍̏̎̉̅́̎ ̙̙̓̔̔̎̉̉̅́ȟ ̓́̒́̃̃̔̑ 
״̉̔̍ ́̅̌̉̓ ̰̉̎̑ ̰̄̎̉̎̈̒ ̙̞́̅̉̉̓ ״̉ ̍ ̒̏̂̌́̎̄́̎̌̉̄̉ ̙́̎̄̌́̉̌́̅̉Ȣ [1, 165]. 
˟̉̌ ̌̉̒̏̎̉̊ ̏̎̄ ̉̎̒̏̎̄́̄̉̎́ ̖̏̒̌̉̄̉̎̉ ̘̉̒̂̏̓̌̏̃̉ ̏̍̉̌̌́̑̅́̎ ̂̉̑̉̅̉̑Ȣ ˢ̰̙ 
̓̉̌ ̅̆̄́̎̅́ ̰̈̉ ̎̉̍́ ̙̓̔̉̎̉̌́̅̉ȩ ˟̉̌ ̂̔ ̞̎̄ ́̃̃́̌̏ȟ ̠̍̔́̊̎ ̂̆̌̄̉̌́̑ ̓̉̈̉̍̉ 
̅̆̍́̋̅̉̑Ȣ ˍ̍̍̏ȟ ̓̉̌̎̉̎̄ ̖̠̔̒̔̒̉̓̌́̑̉̎̉ ̙̔ ̂̉̌́̎̄̉̎́ ̘̙̆̋̌́ ̍̔̍̋̉̎ ̞̍́̒Ȣ 
״́ ̉̍̉̈̉̓ ̑́̌̉̄̌̆̂ ̠̎̊́̔̍ ̉̋́̄̆˚ ״́ ́̄̑́̌̎̏̃̊ ̍ ̖̏̒Ȣ ˠ̌́̑ ̧̑̅́̍̉̅́ ̇̏̎̈̏̓Ȥ
̌́̑ ̰̑̓́̒̉̅́ ̠̍̔́̊̎ ̖́̂̏̑̏̓ ̙́̌̍́̉̎̔̃̉ ̒̏̅̉̑ ̰̂̌́̅̉Ȣ ˘̆̋̉̎ ̇̉̅̅̉̊ ̛̞̓̉Ȥ
̂̏̑ ̂̆̑̉̌́̅̉̄́̎ ̰̂̌̒́ȟ ̇̏̎̈̏̓̌́̑̅́̄̉ ̂̆̌̄̉ ̒̉̄̎́̌̌́̑ ̔̈̏ץ ̅́̃̏̍ ̞̓̄́̎ ̞̃̏Ȥ
״̏ ́̅̉̍̏̃́̅ ̠̗̟̉̌ ץ̉ ̌̉̒ ״̏ ̘̙̎̏̉ ̞́̄̉̄̉̌̎́̋ ̑́̌̒̋̆̌̆̑̕ ̎́̄̎̉̌ ץ̉ ̌̉̒ ̙̌̉ 
̍̔̍̋̉̎Ȣ ˢ́ ״́-̉̓̓ ץ̙́̏̂ ̧̉̋ ̓́̋́̑  ̂̆̌̄̉̌́̑ ̧̑̅́̍̉̅́ ̧̔̈́̓̉̌́̓̄́̎ ̖́̂̏̑̏̓Ȥ
״̏ ̠̉̄́̅̓̉̈́̃ ̠̎̊́̔̍ ̉̎̔̍̈́̍ ̄̎̉̎ ̌́̓ ̂̉̌́̎ ̂̆̌̄̉̌́̎̄́̎ ̰̂̌́̅̉Ȣ ˎ̔̎̅́̎ 
ץ̑̌́̕ ץ̉̓̔̎ ̎̏̒̎̉ ץ̰̏̑́̌ ̉ ȟ ̓̉̌̉ ̋̏̎̋̑̆̓ ̠̃́̈̉̓ȟ ̍́̋̏̎ ̃́ ̈́̍̏̎̅́̎ ̏״ ̌̉ 
ס̌̏̂ ́̄̎̔ ,̙̰̉̉̌̂ ״́ ̰̉̄̉̌̒́̍̌̂ ץ̉ ̍ ̍̔̍̋̉̎Ȣ ˎ̙̏́ץ ̘́ ́̊̓̄́̎̅́ȟ ̔ ̰̈̉̅́ 
̰̙̓̍̉̎̉ȟ ̍́̃̇̔̅ ɉ̏״ ̈̉̑̄̉Ɋ ̏״ ץ̂̉̓̒̉ ́̃ ̉̎̓́̌ ״́ ̉̎̌̏ ̍ ̙̉̏̅́̌́̉̕ ̍̔̍̋̉̎Ȣ ˎ̔ 
״́ ́̅̉̓́̉̒̕ ̉̍̉̈̉̓ ̑́̌̉̄̌̆̂ ̄̎̉̎̉̌̉̓ ̎̏̒̎̉ ץ̉ ̌́̍́ ̧́̅̉̒̎̔̅ ̓̏̎̏̃̊ ̌́̅̉̄́̎ 
ץ̉̑́̕ ̂̔̓ ̎́̅̑́̌̉̄̌̆̂ ״̉̔̍ ̘̰̉̃̔̓́̒̑̋ ̉̎ ̍ ̖̠̔̒̔̒̉̓ ̒́̎́̌́̅̉Ȣ ˥̔ ̋́̂̉ ̉̎̒̏̎ 
ס̌̏̂ ̘̘̒́̑́̂̍́ ̎́̌̉̂ ̄̎̏ ̉̌̉̓ ̂ ץ̉ ̰̌́̅̉Ȣ ˍȢˍ̂̅̔́̈̉̈̏̃̎̉̎̄ ̘̉̋̑̉́̕ȟ Ȱ˟̉̌̎̉̎̄ 
̞̎̄ ́̒̏̒̉̊ ̐̏̊̅̆̃̏̑̉ ̃́ ̂̏̊̌̉̄̉ ̰̒̈̅̉̑Ȣ ˍ̊̓̉̌̄́̎ ̰̒̈̎̉ ̙̋̉̉ ̞̙̉̓́̑ 
̞̋́̎ȟ ̔̎̉ ̏̎̄̌̉ ̙̑́̃̉̅́ ̂̏̑̌̉̅ץ ס̌̏̂ ̎́̌̉̂ ̘̙́̎̔̔̓ ̑̏̑̉̂ ̉̄́ ́̊̅̉. 
ˑ̆̍́̋ȟ ̰̒̈̎̉̎̄ ̙́̊̓̉̌̉̉ ̃́ ̉̏̅́̕ ̞̓̄́̎ ̙̘̓̔̔̎́̌́̑ ́״ ̍̅́ ̙̘̓̔̔̎́̌́̑̎̉̎̄ 
״̏ ́̅̉̒́̇̉̓́̎ ̙̉̃̔́̌̍̔̍̔ ̒̉̌ ̰̂̌̄́̎ ̛̍́̎̏ ̓̉̌̅́ ̅̏̉̍ ̰̈ ́̋̒̉̎̉ ̓̏̐́̅̉Ȣȱ 
[14, 20].  

ˑ̆̍́̋ȟ ̓̉̌ ̂̆̌̄̉̌́̑ ̓̉̈̉̍̉ ̒̉́̓̉̅́̕ ̋̆̌̉̂ ̘̉̉ץ ץ́ ̙̎́̅ ̛̓̉̊ ̎́̈́̑ 
̕ ץ́́ ̓ ̉̎̒̏̎̄́̄̉̎́ ̖̏̒ ̰̂̌̉̂ȟ ̔ ̏̎̄ ̂̉̌́̎ ̔̈̃̉̊ ̂̏̌ס ץ̉̅ ̉̑Ȣ ˚̆̄́̋̉ ̓̉̌̅́ ̏̎̄ 
̄́̃̅́̌́̎́̅̉Ȣ ˟̉̌ ̧̑̅́̍̉̅́̄̉̎́ ̏̎̄ ̙̋̉̉̎̉̎̄ ̰̈̉ ̃́ ̙̂̏́ץ ץ̆̏̃ ̘̎̔̔ ̑́̌ ̌̉̋̋́ 
́̊̌́̎́̅̉Ȣ ˟̉̌̅́ ̧̉̏̅́̌́̎́̓̄́̎̕ ̛̍́̎̏-̍́̈̍̔̎̎̉̎̄ ̙̙́̎̄̌́̉̌̉̉ ̉̎̒̏̎̎̉̎̄ 
̔̍̔̍̉̊ ̂̉̌̉̍ ̅́̑́̇́̒̉ȟ ̉ץ ץ̉̉̈ ̙̉ȟ ̏ץ ̠̂̉̌̉̓̉ȟ ̋̏̎̋̑̆̓ ̙́̑̏̉̓̉̅́̄̉ 
״́ ́̄̑́̌̌̉̍̏ ̉̂́̋ ̠̉̓̉̊́̋̕ ס̌̏̂ ̍ ץ̔ ̙́̌́̅̏̉̕ ̉̎̑̋̉̕ ̌̉˟ Ȣ̰̉̅́̌̂ ץ̉ ̑̏̌̉ȟ 
ץ̏̏̌̔̍ ̓ ̃̏̒̉̓́̒̉ ̒̉́̓̉̅́̕ ̅̏̉̍̉̊ ̙̓́̋̏̍̉̌̌́́̅̉Ȣ ˍ̊̎̉ ̐́̊̓̅́ ̠̉̎̒̏̎̉̓ ̂̉̈ 
״́ ̋̉̌́̅̎̔̋ ץ̰ ̧́̅̓ ץ́ ̑̉̂ ̎́̌̉̂ ̌̉̓ ̊̉̉̂́̓ ̎́̄̉̅̊́̌̌ ץ̏̏̌̔̍ ́̅̑̏̓ ̓̎̉̎̄ ̑́̎̄-
ץ̉ ̖̓́̍̈̉ ̙́̄́̌́̅̏̉̕ ̉̎̑̋̉̕ ̛̎́̄̉̅̊́̌̎̉̍́̓ ̉̎̉̄̉̌̄̎́̑́̂ ̌́̅̉̄́̎ ̰̈̉̄́ 
ץ̒́̑ ̙̑́̌́̑̏̉-̏̍̉ ̖̒̏ ȟ ̍̔̒̉́ץ  Ȱ̓̉̌̉ȱ̄́ ́״ ̍ ̞̄́Ȣ ˥̔̎̅́̊ ̰̂̌̒́-̅́ȟ ̔̌́̑ ̰̒̈̄́ 
̰̘̋̄́̎̅́̄̉̎́ ̙́̎̄̌́̉̌́̅̉ȟ ̔̎̅́̄̉ ̍́̈̍̔̎ ̙̓̔̔̎́̑̌̉ ̰̂̌́̅̉Ȣ ˤ̘̔̎̏̎̉, ̉̇̏̅Ȥ
פ̏ ̓́̋̏̑́̂̌̔̂ˍ ̑̏̋ ̅̉̑̉̊ ̙̔̎̅́̊ ̅̆̂ ̧̈́̅̉ȡ ˎ̉̑ ̋̔̎̉ ̂̔̈̑̔̄ ˙̆̑״ ̉̅̉̎̅́̎Ƞ ɀ 
˞̰̙̈̌́ ̠̖̙̉̍̉ ̧̋̉ ̒̔̋̔̓̍̉ȩ ̅̆̂ ̰̒̑́̅̉̌́̑Ȣ ˠ ̞̒́ȡ Ȱ˞̰̙̈̌́Ȧȱ ɀ ̅̆̂ ̇́̃̏̂ 
̂̆̑̅̉Ȣ ˠ̎̅́̎ȡ Ȱ˚̆̄́ ̰̂̌̍́̒́ ̰̙̓̍̉ ́״ ̋̉̍̌́̑̉ ̅̏̉̍̏ ́̋̒̉̎̉ ́̊̓̉̂ ̋̆̌̅̉̌́̑ȩȱ 
̅̆̂ ̰̙̒̑́̅̉Ȣ ˎ̔̈̑̔̄ ˙̆̑״ ̉ȡ Ȱ˞̰̙̈̌́ ́̈́̌̕ ̅̆̄́̎̉̍̎̉̎̄ ̛̍́̎̏̒̉ ̙̔̋̉ȟ ́̄́̑ ̂̔ 
̃̏̒̉̓́ ̰̂̌̍́̄́̎̅́ ̞̅̉ȟ ̒̔̋̔̓̅́̄̉ ̂̆̉ץ ̧̒ ̖̉ ץ̏ ̘̊́̍̌̉̏ ̑́̌̓́̌̒ ̌́̑̅̉Ȧȱ ɀ ̅̆̂ 
̇́̃̏̂ ̂̆̑̅̉.[11, 175].  

 ̙̙̉̉̌̉̎̔̔̓ ̎́̅̉̎̏̍̏̓ ץ̖̌́ ̧̄̎̉̎̎̔̅ ̎́̄̎́̌́̅̃́̄ ̙́̅̌̋́ ̊̉̎̏̒̉˘
ץ́ ́̅̉̓́̉̒̕ ץ̉ ̌̔̂ ̌̉̎̄́̎ ̌̉̒̏̎̉̊ ̏̎̄ ̌̉̒̏̎̉̊ ̙̖́̒̎̉̎̄ ́̒̏̒̉̊ ̂̆̌̄̉̒̉ 
ץ́ ́̅̉̓́̉̒̕ ̑́̌́̅̉ ɍτȟ ωȟρπɎȢ ˘̉̒̏̎̉̊ ̙̖́̒ ̙̘̓̔̔̎́̒̉ ́̌̒́̉̊̕̕ȟ ̗̒̏̉̏̌̏̄̉̋ ̃́ 
ץ́ ̖̋̉̄̏̌̏̉̒̐ ̙̑́̌́̑̎̉̎̄ Ȱ̉̎̒̏̎̎̉̎̄ ̇̉̒̍̏̎̉̊ ̃́ ̛̍́̎́̃̉̊ ́̈̉̌́̓̌́̑̉̕ 
̉̇̓̉̍̏̉̊ ̍́̈̍̔̎̉̅́̄̉ ̍́̇̍̔̉̄́ ̰̙̈̄́̑̓̉̑̉̌̉̉ ̎́̓̉̇́̒̉̅́ ̐́̊̅̏ ̰̂̌́̅̉ȟ 
״́ ̄̎̉̎̑́̌̔̂ ״́̉̇ ̓́̉̒̕ ̄̎̉̎̎̏̒̎̉ ̉̒́̍̍ ץ̌̉̎́ ̎́̅̓ ץ̉ ̧̎̏̍́̎ ̉̎̉̄̉ ̌́̅̉ȱ ɍσȟ 
φυɎȢ ˘̉̒̏̎̉̊ ̙̖́̒ ̰̘̋̐̉̎́ ̎̔̓̎ץ ץ́ ́̃ ̙̉̑̉̓̌̆̋ ̟́̄́̈ ̉ ץ̉ ̌̔̂ ץ̏ ̙́̄̉̌ ̅̉̑ 
״̉̏̒ ̌̉̓ ̰̎́̄̌̂ ץ̉̌́̓ ́̅̉̓́̉̒̕ ̉̂ ץ̉ ̎ ̌̉̎́̅̉ȟ ̔̎̅́ ̃̆̑̂́̌ ̍̔̏̍́̌́̎̉̎̄ ̰̈̉̄́ 
̖̏̒ ̖̠̔̒̔̒̉̓̌́̑̉ ̍́̃̇̔̅ ̰̂̌́̅̉ ɍψȟ φτɎȢ ˘̉̒̏̎̉̊ ̙̖́̒ ̒̓̑̔̋̓̔̑́̒̉̅́ ̘̔̓́ ̒́̓״ 
́̇̑́̓̉̂ ̰̋̑̒́̓̉̌́̅̉ȡ ̃̆̑̂́̌ ɀ̒ ̆̍́̎̓̉̋ ɉ̧̋̉ ̓́̂̉̉̊ ̓̉̌̎̉ ̞̙̄́̌̌́Ɋȟ ̋̏̄̎̉̓̉̃ 
ɉ̧̋̉ ̙̘̓̔̔̎́ȟ ̏ס ̠̌́̑ȟ ̗̋̏̎̆̐̓̌́̑Ɋȟ ̐̑́̄̍́̓̉̋ ɉ̧̋̉ ̍́̒ץ ́̅̌́̑ȟ ̍̏̓̉̃̌́̑ȟ 
ץ̉ ץ̉̉̈ ̙̌́̑ȟ ̰̋̑̒́̓̍́̌́̑ ̃́ ̗̉̎̓̆̎̉̏̎́̌̌̉̋Ɋ ̋́̂̉ ɍωȟ σχɎȢ ˥̖́̒̎̉̎̄ ̌̉̒̏̎̉̊ 
ץ̉̓̔̎ ̄̎̉̎̔ ̉̄̎̏ ̊ ̍̔̏̍́̌́̒̉̅́ ́̍́̌̄́ ̙̏́̅̉ȟ ̔̎̉̎̄ ̰̈̉̄́ ̖̏̒ ̖̠̔̒̔̒̉̓̌́̑̉ 
״̌̓́̒ ̉̄́̅̉̒́̑̔̓̋̔̑̓̒ ס̌̏̂ ́̄̉̄̉̌̊̏̂ ̄̎̉̎̉̎̔̍̈́̍ ̑́ ץ̉̅ ̉̑Ȣ ˎ̔̎̅́̊ ̒́̓̌״ ̉ 
 ̑̔̓ ̙̎́̄́̌̍̔̍̔ ̎́̄̉̅̊́̌́̅̏̉̕ ̖̙̉̎̑́̌̒́ ̊̉̎̏̒̉̌ ץ̉̎́ ̰̂́̌̐̋ ̝̌̆̅̏̍
̒̉́̓̉̅́̕ ̧̎́̍̏̎ ̰̂̌́̅̉Ȣ ˠ̌́̑ ̙̖́̒ ̓́̑̋̉̂̉̅́̄̉ ́״ ״̎̓́̒ ̑̉̂ ̑ ̉̎̄ ̍́̈̍̔̎̉ȟ 
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ץ̌̑́̕ ̎́̌̉̂ ̉̄̉̌̃̉̓́̉̑́̃ ́̎́̅̉Ȣ ˘̉̒̏̎̉̊ ̙̖́̒ ̓́̑̋̉̂̉̄́ ̔ץ ̊̉̅́̄̉ 
̋̏̍̐̏̎̆̎̓̌́̑ ̋̉̑́̅̉ȡ  

ρȢ ˑ̧̔̎́ץ ץ́ ̧̉̋ ̙́̑ ̠̅̑̉̓̌́̑ȟ ̛̠̎̉ ́״ ̧̓̉̊ ̓́̒́̃̃̔̑̌́̑ ̓̉̈̉̍̉Ȣ  
2 ̇ ̠́̅́̎̉̓̎̉ ̰̙̙̈̌́̓̉̑̉ ̅́̑́̇́̒̉Ƞ  
σȢ ˥̖́̒̉̊ ɀ ́״ ̑ ̂̉̑ ̙̋̉̉̅́ ̍́̃̇̔̅ ̰̂̌̄́̎ ̉̎̅̉̃̉̅̔́̌̌̉̋ ɍφȟ ρρωɎȢ  
ץ̉ ̊́̅̎̔˥ ̌̉̂ȟ ̌̉̒̏̎̉̊ ̙̖́̒ ̂̉̑ ̘̎̆́ ̓́̑̋̉̂̉̊ ̉ץ ̒̍̌́̑̎̉ ́̋̒ ̞̓̓̉̑̄́̎ 

̰̋̐ ̰̘̌̏̃̌̉ ̓̔̈̉̌̍́̅̉̑Ȣ Ȱ˘̉̒̏̎̉̊ ̙̖́̒̎̉̎̄ ̓̔̑̌́̑̉ ̍́̒́̌́̎̉ ̰̙̑̄́̎̉̄́ ̔̎̄́ 
ץ́ ס̌̏̂ ̧̙̙́̄̉́̅̎ ̊́̅̎  ̠̗́̅̉̒̉̉̈̏̐ ̖̙̒́ ̧ ́̒̑́̎ ̔ˎ Ȣ̰̉̅́̌̂ ץ̉
ɉ̞̝̓̎̏̋̔̌̓̔̑ ̏̌̏̄̉̋ȟ ̗̒̏̉̏̌̏̄̉̋ ̃́ ̖̐̒̉̏̌̏̄̉̋ ̙̖́̒ ̓̔̑̌́̑̉Ɋȟ ̧̋̉ ̰̂̌̍́̒́ ̓̉̌ 
̗̠̐̏̈̉̉̒̉̅́ ɉ̎̔̓ץ ̠̍́̅́̎̉̓̉ ̓̔̑̌́̑̉ȟ ̓̉̌ ̎̏̑̍́̌́̑̉Ɋ ́̍́̌̄́ ̙̏̉̑̉̌́̅̉ȱ [10, 
25]. 

ץ̖̎̌́ ́̃ ̖̙̒́ ̓̋̆̌̏̉̅˕ ̉̎̄ ̌̉̒̏̎̉̊ ̙̖́̒̉̎̉ ̰̙̑̄́̎̉ ̌̉̎̄̃̉̒̓̉̋́̅́ 
̠̎̄̉ ̰̙̊̎́̌̉̎̉̎̄ ̐̑̆̅̍̆̓̉̎̉ ̙̓́̋̉̌ ̞̓́̅̉ȟ ̂̔ ̌̉̎̄̃̉̒̓̉̋ ̠̐̆̑̒̏̎̏̌̏̄̉ȟ 
̔̎̉̎̄ ̃́̈̉́̒̉̕ Ȱ̓̉̌̅́ȟ ̔̎̉̎̄ ̌̆̋̒̉̋̏̎̉̅́ ̃́ ̗̋̏̎̆̐̓ ̒̏́״ ̒̉̅́ ̔̍̔̍̉̊̌̉̋ ̃́ 
̰̈̉̄́ ̖̏̒̌̉̋̎̉ ̠̙̑́̓̉̅́̎ ̉̂̏̑́̓ȱ ɍρςȟ ρρφɎ 

׳́ ̑ ̂̉̑ ̙̋̉̉ ̖̔̅̅̉ ̌̉̒̏̎̉̊ ̙̖́̒ ̋́̂̉ ̧̅̔̎̎̉ ̙́̎̄̌́̎̉̎̄ ̧̎̏̂ ̔̒̔̌̉̄́ 
̞̄́̅̉̑Ȣ ˘̆̋̉̎ ̉̎̒̏̎̅́ ̏̎̄̎̉̎̄ ̧̎̏̂̌̉̄̉̎̉ ̛̞̓̉̑̏̕ ̞̓̄́̎ ̏״ ̌̅́ȟ ̔̎̅́ 
Ȱ̙̋̉̉̌̉̋̎̉̎̄ ̖̉̌̍́-̖̉̌ ̗̒̏̉́̌ȟ ̍̏̉״ ̑ ɉ̐̑̏̆̒̒̏̎́̌̕Ɋ ̧̋̉ ̞̓̎̉̋ ̟̙̔̍́̌́̑̉̄́ 
̖̏̒ ̰̂̌̄́̎ȟ ́̓̑̏̅́̕ ̂̏̑̌̉̎ץ ̉̎̄ ̔ ̧̋̉ ̂̔ ́̒̐̆̋̓̌́̑̉̄́ ̙̓̆̄̉̌̉ ̰̂̌̄́̎ 
״́ ̉̑́̌́̑̔̓̋̔̑̓̒ ̓̎́̉̑́̃̎̉ ̊̉̍̔̍̔ ̙̠̄̎̉̎́̌̉̑̏̄̆̓́̋ ̍ ̂̏̑̌̉̄̉̎̉ ́̊̓̉̂ 
̰̙̓̉ ̌̏̈̉̍ȱ ɍφȟ ρχωɎ 

״̌̓́̒ ̉̌̑̔̓ ́̅̌̉̓ ̖̙̒́ ̊̉̎̏̒̉˘ ́̑ ɉ̉̌̍̉̊ȟ ̋̔̎̅́̌̉̋ ̃́ ̙̂̏́ץ ̌́̑Ɋ ̅́̄̉ 
̉̇̓̉̍̏̉̊ ̏̎̄ ̙́̋̌̉̅́ȟ ̖́̌̏̉ץ  ̊́̎̅̏̈́ ɉ̒̓̆̑̆̏̓̉̐Ɋ ̃́ ̎̏̑̍́̌́̑̅́ȟ ̍̏̅̅̉̊ 
״́ ́̅̎̏̋́̍ ̊̉̎́̅́̍ ̞̎́̄̌̉̑̉̓̓ ̒̋́ ́̅̉̑́̌̓̆̍̅̆̑̐ ̠̓̉̎́̅́̍ ̑́̋́̓̅́ ̰̂̌́̅̉Ȣ 
Ȱˎ̉̑ ̓̏̍̏̎̅́̎ȟ ̌̉̒̏̎̉̊ ̋̏̌̌̆̋̓̉̃ȟ ̘̉̋̋̉̎̉ ̓̏̍̏̎̅́̎ ̉̎̅̉̃̉̅̔́̌ ̓̉̌̅́ 
״̉̏̒ ̠̓̉̎́̅́̍ ס̉̉̅̒́̓ ̞̄̎̉̎̉̄̉̌̎́̋ ̉̑́̌̂ ȱ ̧̎́̍̏̎ ̰̂̌́̅̉ [4, 172]Ȣ ˘̉̒̏̎̉̊ 
̙̖́̒ Ȱ̔̎̉̎̄ ̒̏̉״ ״̋́̓̒̔̍ ́̅̌̉̓ ̄̎̉̎̉̂ ́̍̌́̎̄́̎ ́̒̏̒̉̊ ̍̉̌̌̉̊ ɀ ̍́̅́̎̉̊ 
̐̑̏̓̏̓̉̐̉ȟ ɉ̓̉̍̒̏̌̉Ɋ ̧̅̔̎́ץ ̙̑́ ̰̋̑̒́̓̍́̌́̑̉ȟ ̉ץ ̍̍́̓̌̉ ́̈́̌̌̉̄̉̕ 
ɉ̐̑̉̏̑̉̓̆̓̌́̑Ɋȟ ̌̔́ס ץ̖̉̏̌́ ̞̎́̄̓ ̒̋́ ́̅̓ ̊ ̗̠̑̆́̋̉̌́̑ ́̒̏̒̉̅́ ̠̑́̓̉̌̄́̎ ̰̈̉̄́ 
̖̏̒ Ȱ̒̆̍́̎̓̉̋ ̏̓̏̑̏̂̏̓̉̕ȱ ̅̆̂ ̙̙̓̔̔̎̉̄́ ̏̌̉̂ ̋̆̌́̅̉ȱ ɍτȟ φφɎȢ ˎ̔̎̅́̊ ̓́̌̉ץ ̎ 
ץ̉ ̙̌̉ ̌̉̒̏̎̉̊ ̙̖́̒ ̃́ ̌̉̒̏̎̉̊ ̏̎̄̎̉ ̓̉̌ ̃́ ̠̍́̅́̎̉̓ ̰̈́̑̏ ̍̔̎̏̒́̂́̓̌́̑̉ 
ץ́̑̏ ̉̒́̍̈̉̑̐ ץ̘́̉ ̂̉̑̉̓̌̆̋ ̉̎̉̓́̑̔̑́̈ ̙̰̉̎́̄̑ ̉̌ ̑́̅̉Ȣ ˎ̔ ̎́̑̒́ ̔̌́̑̎̉ 
̝̠̌̉̎̄̃̏̋̔̌̓̔̑̏̌̏̄̉̎̉̎̄ ́̒̏̒̉̊ ̠̋́̓̆̄̏̑̉̌́̑̉̄́ ́̊̌́̎̓̉̑́̅̉Ȣ ˎ̔̎̅́̊ 
̍̔̎̏̒́̂́̓̌́̑ ̋̏̍̍̔̎̉̋́̓̉̃ ̍̔̏̍́̌́ ̍́̓̎̌́̑̅́ ̰̈ ̉̏̅́̒̉̎̉̕ ̓̏̐́̅̉ȟ ̔̌́̑ 
ץ̏̏̌̔̍ ̓ ̠̃́̈̉̓̌́̑̉̅́ ̒̏̅̉̑ ̰̂̌́̅̉Ȣ ˙̔̌̏̏ץ ̓ ̙̘̉̓̉̑̏̋̉̌́̑̉̎̉ ̞̓̎̏̍́̅́̎̉̊ 
״́ ́̋̋̉̌̊̉̍̔̍̔ ̗̊̉̎́̅́̍̏̉̏̒ ́̃ ̍̅́ ̂̉̑̏̑ ̙̖́̒̄́ ̙̓̆̄̉̌̉ ̞̋́̎̌̉̄̉̎̉ 
̖́̑́̋̓̆̑̌́̊̅̉Ȣ ˙̔̏̍́̌́̎̉̎̄ ̓̉̐̉̋ ̠̃́̈̉̓̌́̑̉ ̓́́̋̋̔̑̕ ̧̞̓̉̌́̓̄́̎ 
ץ̎̉̌̑̏̂ ץ̉ ̄̎̉ ̒̍̌́̑̉̄́ ̍̏̒ ̋̆̌́̅̉Ȣ ˘̉̒̏̎̉̊ ̏̎̄̎̉̎̄ ̒̏̉״ ̂̉ ̌̉̒̏̎̉̊ ̙̖́̒ȟ 
̓̉̌̅́ȟ ̓̉̌ ̂̉̑̌̉̋̌́̑̉ ̛̍́̎̏̌́̑̉̅́ ̃́ ̍́̓̎̌́̑ ̍́̈̍̔̎̉̅́ ́ץ ץ̉ ̅̊ ̌̉̎̄́̎ 
̍̔̏̍́̌́̅́ȟ ̒̓̆̑̆̏̓̉̐ ́̌̏́ץ ̅́ ɀ ̌̉̒̏̎̉̊ ̍́̋̏̎̅́ ̍́̃̇̔̅ ̰̂̌̄́̎ ̉̎̒̏̎ 
״̉ ̒̏̂̌́̎́̅̉Ȣ  

ˢ̔̌̌́̒ȟ ̌̉̒̏̎̉̊ ̙̖́̒̎̉ ̌̉̒̏̎̉̊ ̏̎̄ ̃́ ̔ ̂̉̌́̎ ̰̈́̑̏ ̂̏̌ס  ȟ̌̉̓ ̰̎́̄̌̂ ץ̉
ץ̏̏̌̔̍ ́̃ ̠̗̉̄̏̌̏̓̐̆̎̏̋ ̋̉̓̒̉̃̄̎̉̌ ̛̠̉̎ ̓ ɉ̅̉̒̋̔̑̒Ɋ ̠̎́̈́̑̉̒̉ ̗̠̐̏̈̉̉̒̉̅́̎ 
̓̔̑̉̂ ̙̓́̃̒̉̌́̕ ̍̔̍̋̉̎Ȣ ˘̉̒̏̎̉̊ ̙̖́̒ ̔̎̉̎̄ ̖̉̌̍́-̖̉̌ ̰̙̋̑̉̎̉̌́̑̉̅́ ̃́ 
̰̙̑̄́̎̉̌̉ ́̒̐̆̋̓̌́̑̉̅́ ̠̖̌̉̓̅̉̑ȡ ̙̖́̒̎̉ ̰̑̄́̎̉̂ ̓̔̑̉̂ȟ ̂̉̈ ̙̔̂̔ ̙̖́̒ ̘̔̔̎ 
̰̈̉̄́ ̖̏̒ ̰̂̌̄́̎ ̗̋̏̎̆̐̓̌́̑̎̉ ̃́ ̍ ץ̏̏̌̔ ץ̌̉̎́ ̉̎̉̑́̌̐̉̓ ̄̎̉̎̓ ̙́̉̍̉̈ ̌̏̈̉̍Ȣ 
״̏ ̙̎́̄̑̉̓́̌̌̆̅̏̍ ̗̉̎̑́̌̓̐̆̎̏˗ ̌̅́ȟ ̂̉̈ ̙̖́̒̎̉̎̄ ̃́ ̍̔̌̏̏ץ ̓̎̉̎̄ 
ץ̌̉̎́ ̠̖̉̎̉̑́̌̓̉̒̔̒̔ ́̊̍̉̈ȡ ̍̔̌̏̏ץ ̓̎̉ ̓̉̐̌́̑̄́ ́̇̑́̓̉̂ȟ ̂̉̈ ̙̂̏́ץ ̘́ 
̗̠̐̏̈̉̉̅́ ̙̖́̒̎̉̎̄ ̖̠̔̒̔̒̉̓̌́̑̉̎̉ ̂̆̌̄̉̌́̊̍̉̈ ̃́ ̔ ̧̋̉ ̂̔ ̅̉̒̋̔̑̒̎̉ 
ץ̌̉̎́ ̗̉̎̑́̌̓̐̆̎̏̋ ̞̎́̄̉̅́̓ ̙̌̉̋́̓ ́̊̍̉̈Ȣ 
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LINGUISTIC PERSONALITY AND BELONGS EACH OTHER 
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Abstract. In this article there is a world described in linguistic forms including inter re-

lating linguistic mind, linguistic personality and conversations. Also, the types of linguistic con-
ception belonging to linguistic mind, linguistic personality and speech conversations are sug-
gested in common site.  

Keywords: mentality, stereotype, presenting linguistic mind, linguistic personality, de-
notation, ethnocultural, social, discourse. 
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DEVELOPING ACADEMY IN ENLIGHTENMENT PERIOD OF ENGLISH LITERATURE. 

(ON %8!-0,% &2/- */.!4(!. 37)&4ȭ3 Ȱ'5,,)6%2ȭ3 42!6%,3ȱɊ 
 

N.I. Abdullayeva1 
 

Abstract 
 

This article is about Enlightenment period of English literature. The peculiari-
ÔÉÅÓ ÏÆ ÔÈÉÓ ÐÅÒÉÏÄ ÁÒÅ ÓÈÏ×Î ÂÙ ÔÈÅ ×ÏÒË ÏÆ *ÏÎÁÔÈÁÎ 3×ÉÆÔȭÓȱ'ÕÌÌÉÖÅÒ 4ÒÁÖÅÌÌÓȱȢ )ÄÅÁÓ 
and views of writer can be seen from their works.  
 
Keywords: enlightenment, bourgeois, revolution, feudal, academy, science, mind, edu-
cation. 

 
There were different changes in West literature in XVII-XVIII century. Of course 

there is influence of politic life on changing literature is a lot. This changing in litera-
ture began in the period of England and France bourgeois revolution. 

XVII-XVIII ́̒̑̌́̑̅́̄̉ ̉̎̄̌̉̈ ̃ ́̃ ́̑̕ ̗́̎̔̈ ̂̔̑̇̔́ ̟̗̠̑̆̃̏̌̉̌́̑̉ ̰̑̓́ 
ץ̉̃̓̑̏ ̎́̅̌̉̊ ̄̎̉̍ ̙̉̅́̌́̓ ̂̉̑̉̍̆ ̉̎̑́̌̂̉̓̑́̓ ̞̉̋̒ ̉̄́̅̑́̌̑̒́ ץ́̓ ̅́̎ ̂̆̑̉ 
״̔ ץ̉ ̋̉̌̎̏̑̍̋ ̌̉̂ ̧̋̆̌́̓̄́̎ ̆̏̅́̌̕ ̒̉̒̓̆̍́̄́ ̈́̑̂́ ̂̆̑̉̂, ̠̇́̍̉̓ 
̠ ̧̄̎̉̎̉̓ץ̉ץ́̑́̓ ̎̄̉ ̂ ץ̒̉̏ ̘̉̄́ ̋ ̰̓́̑̅̉ [1]  

7ÒÉÔÅÒȭÓ ÏÆ ÔÈÉÓ ÐÅÒÉÏÄ ÂÅÇÁÎ ×ÒÉÔÉÎÇ ÔÈÅÉÒ works with the idea of enlighten-
ment. They create several kind of works, poems and dramas. If their themes are dif-
ÆÅÒÅÎÔ ÂÕÔ ÔÈÅÉÒ ÉÄÅÁÓ ÁÒÅ ÔÈÅ ÓÁÍÅȢ 3Ï ÐÅÒÓÏÎȭÓ ÍÉÎÄȟ ÉÎÔÅÌÌÅÃÔȟ ÐÅÒÃÅÐÔÉÏÎ ÄÏ ÅÖÅÒy-
thing. If person has these features, he will be able to develop, increase his country. The 
writers with such kind of ideas are Daniel Defoe and Jonathan Swift. 

˜̑̏̒̃̆̓̉̓̆̌̉ ̔̓̃̆̑̇̅́̌̉ ̜̝̍̒̌ ̏ ̐̑̉̑̏̅̎̏̊ ̅̏̂̑̏̓̆ ̘̆̌̏̃̆̋́Ȣ ˛̎̉ ̏̓Ȥ
̃̆̑̄́̌̉ ̘̔̆̎̉̆ ̗̆̑̋̃̉ ̏ ̆̄̏ ̜̃̑̏̇̅̆̎̎̊ ̖̄̑̆̏̃̎̏̒̓̉ ̉ ̘̐̏̑̏̎̏̒̓̉ ˛̎̉ ̘̒̉̓́Ȥ
̌̉ȟ ̘̓̏ ̐́̄̔̂̎̏̆ ̠̃̌̉̎̉̆ ̎́ ̐̑̉̑̏̅̔ ̘̆̌̏̃̆̋́ ̜̟̏̋́̈̃́̓ ̜̎̆̑́̈̔̍̎̆ ̠̔̒̌̏̃̉ 
̇̉̈̎̉Ȣ ˛ ̒̃̏̉̍ ̜̆̒̓̆̒̓̃̆̎̎̍ ̒̃̏̊̒̓̃́̍ ̘̆̌̏̃̆̋ ̐̑̆̋̑́̒̆̎ȟ ̏̅̎́̋̏ ̆̄̏ ̑́̈̃̉Ȥ
̓̉̉ ̈́̃̉̒̉̓ ̏̓ ̠̃̏̒̐̉̓́̎̉ ̉ ̓̏̊ ̜̒̑̆̅ȟ ̃ ̋̏̓̏̑̏̊ ̆̍̔ ̖̠̐̑̉̏̅̉̓̒ ̝̇̉̓Ȣ [2]  

The main aim of Enlightenment period in English literature is to make people 
educated, knowledgeable and enlightened them. In this period of English literature 
writers showed in their works real life, criticized government, described malicious 
and bad disorders and developed science, technique academy.  

)Î ÔÈÅ ×ÏÒË ÏÆ *ÏÎÁÔÈÁÎ 3×ÉÆÔȭÓ Ȱ4ÈÅ !ÄÖÅÎÔÕÒÅ ÏÆ 'ÕÌÌÉÖÅÒȭÓ 4ÒÁÖÅÌÓȱ ×Å ÃÁÎ ÓÅÅ 
of real life of England like a mirror. 

Some defects of real life were evident by fantastic heroes in this work. This 
work was not written for laugh but the malicious customs of government, politics, 
science and culture was showed of that period in England by writer. 

Hero of this work travel several countries. In Lilliputians country all things are 
ÓÍÁÌÌȟ ÉÎ 'ÉÁÎÔÓȭ ÃÏÕÎÔÒÙ ÔÈÅÒÅ ÁÒÅ ÇÒÅÁÔ ÐÅÏÐÌÅ ÁÎÄ ÔÈÉÎÇÓȟ ÈÏÒÓÅ ÁÎÄ ÁÎÉÍÁÌÓ Çovern 
in some country, discovery of science academy.  

By shown different events and things in his work, writer dreamed his country 
ÔÏ ÂÅ ÌÉËÅ ÔÈÁÔȢ (Å ÍÁÙ ×ÒÉÔÅ ÈÉÓ ×ÏÒË ÂÙ ÔÈÉÎËÉÎÇ ÈÉÓ ÐÅÏÐÌÅ ÃÁÎȭÔ ÄÏ ÔÈÅ ÔÈÉÎÇÓ ÔÈÁÔ 
Lilliputians and Giants do. I think this work was written to make people clever, edu-
cated and enlightened. The work was so imaginary that you cannot help surprising. 
The main point of the work is that Lilliputians can sew clothes for such a big man like 
Gulliver.  

You can also come across with ÓÕÃÈ ÅÖÅÎÔ ÉÎ 'ÉÁÎÔÓȭ ÃÏÕÎÔÒÙȢ 4ÈÅÙ ÓÅ× ÃÌÏÔÈÅÓ 
for small man (Gulliver) by their handkerchief. This event shoed both countries people 
how conscious and educated. For example small people are done several discoveries. 

These people are most excellent mathematicians, and arrived to a great perfec-
tion in mechanics, by the countenance and encouragement of the emperor, who is a 

                                                           
1ˍ̂̅̔̌̌́̆̃́ ˚̠́̂̉ ˕̅̑̉̒̏̃̎́ ɀ ́̒̒̉̒̓̆̎̓ȟ ˟̙́̋̆̎̓̒̋̉  ̊̉̎̒̓̉̓̔̓ ̗̉̑̑̉̄́̉̉ ̉ 

̗̍̆̌̉̏̑́̉̉ ɉˎ̖̔́̑̒̋̉̊ ̉̌̉́̌̕Ɋȟ ˠ̈̂̆̋̉̒̓́̎Ȣ 
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renowned patron of learning. This prince has several machines fixed on wheels, for 
the carriage of trees and other great weights. He often builds his largest men of war, 
whereof some are nine feet long, in the woods where the timber grows, and has them 
carried on these engines three or four hundred yards to the sea. Five hundred carpen-
ters and engineers were immediately set at work to prepare the greatest engine they 
had. It was a frame of wood raised three inches from the ground, about seven feet 
long, and four wide, moving upon twenty-two wheels. The shout I heard was upon the 
arrival of this engine, which, it seems, set out in four hours after my landing. It was 
brought parallel to me, as I lay.[3]  

By this writer wanted to prove such small people can do everything. If they 
work together they can do everything. They can make wagon by wood for Gulliver. 
Writer also described education system of them.  

Upon these, and the like reasoning, their opinion is, that parents are the last of 
all others to be trusted with the education of their own children; and therefore they 
have in every town public nurseries, where all parents, except cottagers and laborers, 
are obliged to send their infants of both sexes to be reared and educated, when they 
come to the age of twenty moons, at which time they are supposed to have some ru-
diments of docility. These schools are of several kinds, suited to different qualities, 
and both sexes. They have certain professors well skilled in preparing children for 
such a condition of life as befits the rank of their parents, and their own capacities, as 
well as inclinations.[3] 

There is no a role of parents in a child education. Their children go to kinder 
gardens and schools. Schools are divided into rich and poor schools and this shows 
the types of schools in England. If child from rich family he will be educated differently 
ÔÈÁÎ Á ÃÈÉÌÄ ÆÒÏÍ ÌÏ× ÃÌÁÓÓȢ 0ÏÏÒȭÓ ÃÈÉÌÄÒÅÎ ×Åre educated by another way. Mostly 
ÔÈÅÒÅ ×ÅÒÅ ÎÏÔ ÓÃÈÏÏÌÓ ÆÏÒ ÐÏÏÒ ÐÅÏÐÌÅ ÁÎÄ ÆÁÒÍÅÒȭÓ ÃÈÉÌÄÒÅÎȢ 

By this extract writer showed that there is a separation between rich and poor 
people. I think that all children are equal. If child from poor family but his knowledge 
is higher than the rich child. Poor child has also right to get education, to study. Writer 
ÃÒÉÔÉÃÉÚÅÄ ÈÉÓ ÃÏÕÎÔÒÉÅÓ ÅÄÕÃÁÔÉÏÎÁÌ ÓÙÓÔÅÍ ÏÆ ÔÈÁÔ ÔÉÍÅ ÁÎÄ ÔÅÌÌÓ ÁÂÏÕÔ ,ÉÌÌÉÐÕÔÉÁÎÓȭ 
school. In these schools children are taught to be more intelligent, justice, strong and 
sense of love in country is developed. I think writer also wanted such kind of schools 
×ÏÕÌÄ ÂÅ ÏÐÅÎÅÄ ÔÈÁÔȭÓ ×ÈÙ ÈÅ ×ÒÉÔÅ ÉÔ ÉÎ ÈÉÓ ×ÏÒËȢ 

3Ï ×ÒÉÔÅÒȭÓ ÈÅÒÏ 'ÕÌÌÉÖÅÒ ÃÏÎÔÉÎÕÅÓ ÈÉÓ ÔÒÁÖÅÌ ÉÎ 'ÉÁÎÔÓȭ ÃÏÕÎÔÒÙȢ "ÕÉÌÄÉÎÇȟ ÐÅo-
ple and also things are higher in 60 fut. Firstly he afraid of these people but he began 
living with them. By talking the king you can see the right view of England at that time.  

This prince took a pleasure in conversing with me, inquiring into the manners, 
religion, laws, government, and learning of Europe; wherein I gave him the best ac-
count I was able. His apprehension was so clear, and his judgment so exact, that he 
made very wise reflections and observations upon all I said. But I confess, that, after I 
had been a little too copious in talking of my own beloved country, of our trade and 
wars by sea and land, of our schisms in religion, and parties in the state; the prejudices 
of his education prevailed so far, that he could not forbear taking me up in his right 
hand, and stroking me gently with the other, after a hearty fit of laughing, asked me, 
"whether I was a Whig or Tory?" Then turning to his first minister, who waited behind 
him with a white staff, near as tall as the mainmast of the Royal Sovereign, he ob-
served "how contemptible a thing was human grandeur, which could be mimicked by 
such diminutive insects as I: and yet," says he, "I dare engage these creatures have 
their titles and distinctions of honor; they contrive little nests and burrows, that they 
call houses and cities; they make a figure in dress and equipage; they love, they fight, 
they dispute, they cheat, they betray! [3] 

Hero firstly is angry with king because his speech hurt ordinary people. But he-
ÒÏ ÂÅÃÏÍÅÓ ÁÇÒÅÅ ×ÉÔÈ ÔÈÅ ËÉÎÇÓȭ ×ÏÒÄÓȢ (ÅÒÏ ÔÒÉÅÓ ÔÏ speak about his country with 
ÐÒÏÕÄ ÂÕÔ ÔÈÅ ËÉÎÇ ÄÏÅÓÎȭÔ ÂÅÌÉÅÖÅ ÏÆ ÉÔȢ "ÅÃÁÕÓÅ ÈÏÍÅÓ ÂÕÉÌÄÉÎÇ ÂÙ ÓÍÁÌÌ ÐÅÏÐÌÅ ÉÓ 
nothing than their great homes. From this writer tells that ordinary people know 
nothing they should take education. From describing such kind of countries writer 
would like people to know the best way of building great houses and buildings. The 
aim of the writer is developed his country by bringing science, techniques and en-
lighten people.  
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In his third voyage Gulliver travels in several countries. His voyages are devot-
ed on developing science and technology in England. There he comes across with sev-
eral discoveries that nobody can done. Firstly he travels in the city Laputa. He admires 
to see unknowledgeable mathematics, astronomers. They have many mathematical 
instruments but they cannot use one of them. 

Ȱ4ÈÏÓÅ ÔÏ ×ÈÏÍ ÔÈÅ ËÉÎÇ ÈÁÄ ÅÎÔÒÕÓÔÅÄ ÍÅȟ ÏÂÓÅÒÖÉÎÇ ÈÏ× ÉÌÌ ) ×ÁÓ ÃÌÁÄȟ Ïr-
dered a tailor to come next morning, and take measure for a suit of clothes. This oper-
ator did his office after a different manner from those of his trade in Europe. He first 
took my altitude by a quadrant, and then, with a rule and compasses, described the 
dimensions and outlines of my whole body, all which he entered upon paper; and in 
six days brought my clothes very ill made, and quite out of shape, by happening to 
mistake a figure in the calculation. But my comfort was, that I observed such accidents 
ÖÅÒÙ ÆÒÅÑÕÅÎÔȟ ÁÎÄ ÌÉÔÔÌÅ ÒÅÇÁÒÄÅÄȱȢ ɍσɎ 

The uses of geometric tools are described in this part. They use these tools for 
ÓÅ×ÉÎÇ ÏÒÄÉÎÁÒÙ ÄÒÅÓÓ ÁÓ Á ÒÅÓÕÌÔ ÔÈÅÙ ÃÁÎȭÔ ÓÅ× ÂÅÁÕÔÉÆÕÌ ÄÒÅÓÓȢ )Ô ÌÏÏËÓ ÌÉËÅ Á ÌÁÒÇÅ 
ÓÁÃËȢ )Ô ÄÏÅÓÎȭÔ ÓÕÉÔ ÈÅÒÏ ÁÔ ÁÌÌȢ  

Writer criticized dress-makers. They have a lot of condition for learning handi-
craft but they have not enough intellect, mind, perception and science. Under this 
amusing state is lied the trust. As writer said that if there was such ignorant dress-
makers and chef, ordinary people lived hungrily and naked. This can break people life 
styles. 

Opposition between old feudal orders with new socio-economical relations be-
ginning in Renaissance period in XVIII century. Enlighteners put the problem of get-
ting ride of old feudal system and set new socio-economical relations.  

It is difficult to find opening school in the works of enlighteners, they mostly en-
tered science in their works. They described more educated people or wise verse 
more ignorant. By educated people they wanted to enlighten people of that period of 
that time in England by ignorant people they criticized them.  

They always tried to improve science, intellect and technology for developing 
their country. 

On conclusion I think that ordinary people had enough intellect of reading and 
writing. But they wanted ordinary people to learn new subject science (mathematic, 
astronomy, geometry) and their aim was to improve these subject, to do different dis-
coveries. Their dream was increase people love in science and fixing them.  
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UDC 82 
USING LANGUAGE SKILLS DURING ENGLISH LESSONS  

IN LEARNING ENLISH LANGUAGE 
 

N.I. Abdullayeva 1 
 

Abstract  
 
This article is about the right way of using writing, speaking, reading and 

istening during English classes. 
 

Keywords: language skills, role plays, speaking, reading, writing listening. 
 
.Ï×ÁÄÁÙÓ ÓÔÕÄÅÎÔÓȭ ÉÎÔÅÒÅÓÔÓ in foreign languages are improving day by day. 

%ÓÐÅÃÉÁÌÌÙ ÁÆÔÅÒ ÁÄÏÐÔÉÎÇ Á ÒÅÓÏÌÕÔÉÏÎ ÏÆ ÏÕÒ 0ÒÅÓÉÄÅÎÔ )Ȣ!Ȣ+ÁÒÉÍÏÖ ÁÂÏÕÔ Ȱ0ÌÁÎÎÉÎÇ ÏÆ 
ÉÍÐÒÏÖÉÎÇ ÔÈÅ ÓÙÓÔÅÍ ÏÆ ÌÅÁÒÎÉÎÇ ÆÏÒÅÉÇÎ ÌÁÎÇÕÁÇÅÓȱ ÎÕÍÂÅÒ 0+-1875 in 2012 on De-
cember 10. [1] There are a lot of opportunities in learning English during lessons or 
after lessons for youth. Knowing foreign languages opened all doors of visiting foreign 
countries, communicating with foreigners, have opportunity to introduce your moth-
erland in other countries, mostly it can help to develop your future life.  

There several kind of way of learning English language. But it will be more ef-
fective when you use all language skills: reading, writing, listening and speaking. 

Listening  
Listening is not only hearing but also understanding what is being said. In gen-

eral there are two kinds of listening: active where we are in a face to face conversation 
or on the phone, etc; and passive when we watch television or listen to the radio. 

Within this skill area there are also sub-skills which need to be learned. These 
include learning to "hear" the boundaries between words  ; learning to understand 
what a change in intonation   or stress means and so on. 

Speaking 
As with listening, speaking can be active or passive. Active speaking is when we 

speak on the phone or face to face and there is interaction between the speaker and 
listener. Passive speaking is when we speak with no interruptions or feedback from 
others e.g. giving a speech or a teacher droning on and on and on! 

Sub-skills here include pronunciation as well as using stress and intonation in 
the correct way. There are also more semantic skills such as how to choose the correct 
word and building an argument, etc. While designing speaking lesson it should also 
take into consideration the aÃÔÉÖÉÔÙ ÒÏÌÅ ÐÌÁÙ ÉÔ ÁÌÓÏ ÈÅÌÐ ÔÏ ÉÍÐÒÏÖÅ ÓÔÕÄÅÎÔȭ ÓÐÅÁËÉÎÇ 
skills. 

Role play ɀ in a role play activity participants are asked to take a role of some-
body else. The main condition for a successful role-play is that each participant of a 
role-play has a certain goal to pursue e.g. to persuade his/her partner to do some-
ÔÈÉÎÇȢ .ÅÉÔÈÅÒ ÏÆ ÔÈÅ ÐÁÒÔÉÃÉÐÁÎÔÓ ÉÎ ÔÈÅ ÒÏÌÅ ÐÌÁÙ ËÎÏ×Ó ×ÈÁÔ ÈÉÓȾÈÅÒ ÐÁÒÔÎÅÒȭÓ ÇÏÁÌ ÉÓ 
ÁÎÄ ÔÈÅÒÅÆÏÒÅ ÔÈÅÙ ÄÏÎȭÔ ËÎÏ× ÈÏ× ÔÈÅÉÒ ÐÁÒÔÎÅÒ ×ÉÌÌ ÒÅÓÐÏÎÄȢɍςɎ 

Reading 
Reading is well developed in most societies. Sub-skills here include deciphering 

the script (e.g. the Roman alphabet   or Cyrillic or Chinese characters), recognizing vo-
cabulary and picking out key words in the text. Here a knowledge of syntax   comes into 
play and also the ability to transfer what is written into real-life knowledge. 

There are also important reading sub-skills such as skimming  , reading for gist, 
reading for detail and so on. These all have to be taught to students. 

Writing  
Sub-skills here include spelling and punctuation  , using the correct vocabulary 

and of course using the correct style whether that be formal, poetic or whatever the 
occasion demands, from a shopping list to wedding vows. 

These days as well there is not only the physical ability to use a pen and write 
but also the use of a keyboard or keypad. 

                                                           
1ˍ̂̅̔̌̌́̆̃́ ˚̠́̂̉ ˕̅̑̉̒̏̃̎́ ɀ ́̒̒̉̒̓̆̎̓ȟ ˟̙́̋̆̎̓̒̋̉  ̊̉̎̒̓̉̓̔̓ ̗̉̑̑̉̄́̉̉ ̉ 

̗̍̆̌̉̏̑́̉̉ ɉˎ̖̔́̑̒̋̉̊ ̉̌̉́̌̕Ɋȟ ˠ̈̂̆̋̉̒̓́̎Ȣ 

http://www.icaltefl.com/index.php/vocabulary/words.html
http://www.icaltefl.com/index.php/linguistics-for-english-teachers/intonation.html
http://www.icaltefl.com/index.php/linguistics-for-english-teachers/stress.html
http://www.icaltefl.com/index.php/pronunciation/pronunciation.html
http://www.icaltefl.com/index.php/linguistics-for-english-teachers/semantics.html
http://www.icaltefl.com/index.php/linguistics-for-english-teachers/alphabet.html
http://www.icaltefl.com/index.php/the-free-ical-english-grammar-guide/syntax.html
http://www.icaltefl.com/index.php/skills/skimming.html
http://www.icaltefl.com/index.php/spelling/spelling.html
http://www.icaltefl.com/index.php/punctuation/punctuation.html
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So you were given the explanation of the language skills. The following advices 
are how to improve your language skills: 

Reading is very important to all of us. It builds our knowledge, it gives us an es-
cape, and it exercises our brains. The more you read, the better your reading skills and 
pronunciation will improve. Read on topics you're interested in, be it a romance novel, 
a sports magazine, newspaper or a car engine manual. 

Try your hand at writing a novel, a short story, a poem, a play, or any other kind 
of creative writing. If you work at it bit by bit each day, it will hone your writing skills 
as well as exercise your creativity. 

While you're listening, write down good notes and important details he/she 
says. Block distracting things from your mind. Listen to other people speaking the 
same language to improve your speaking and writing and pronunciation. 

Take a topic and explain it. And a be sure to talk loud enough so people can hear 
and speak with little words and big words mixed together. Discuss the topic of your 
speech with others. Communicate a lot.  

Select the details from the text read in Part 1 and have written down in 
Part 2. Explain the details out loud.  Make reference to the text to support your in-
ferences, points of view and opinions.  

Explore the language features and their effects . When speaking, use figura-
tive language to clarify your points, for example: similes, personification, metaphor, 
etc. Use short sentences to make the points clearer. Identify and explain the a u-
thor's purpose.  Discuss this with others if possible. 

¶ Analyze the author's range of vocabulary. How does the author convey mes-
sages, moods, attitudes and feelings? [3] 

In conclusion I want to say that, as you see all types of language is necessary in 
learning English language. Listening more develop your speaking skill, reading more 
develop your writing and speaking skills. Because when you listen something, you can 
speak it, when you read something, you can write and speak it. While reading some 
topic you come across with unknown words, you will learn writing style of the author 
and using grammar rules. It of course can help develop your writing skills.  

If you want to learn foreign languages try to making use of all language skills 
during your classes or you can use it independently at home.  
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ɸʥʥʦʪʘʮʠʷ  

 

ɹʫ ʤʘץʦʣʘʜʘ ʠʥʛʣʠʟ ʚʘ ˄ʟʙʝʢ ʤʘʲʨʠʬʘʪʧʘʨʚʘʨʣʠʢ ʜʘʚʨʠ ʘʜʘʙʠʸʪʠʜʘ ʭʦʪʠʥ-

 ʘʨʘʰʣʘʨʠץ ʠʟʣʘʨʥʠʥʛ ʨʦʣʠ ʪʘʩʚʠʨʣʘʥʛʘʥ. ɸʚʪʦʨ ʠʢʢʠ ʜʘʚʣʘʪ ʸʟʫʚʯʠʣʘʨʠʥʛץ

ʪʘץץʦʩʣʘʡʜʠ. 
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˕̎̄̌̉̈ ̃́ ˼̈̂̆̋ ̅́̃̑̉ ̧́̅́̂̉̓̉ ̖̓́̑̉̉̄́ ̎́̈́̑ ̒̏̌́̑ ̞̋́̎̍̉̈ȟ ̉̋̋̉ ̖́̌ץ 

ס̏ ̛̋̉̌̑́̃̑́̐̓́̉̑̍̕ ̈̉̂ ̧́̄̉̓̉̂́̅́ ס̰̉̊ ̠̉̑́̌ ̑̉̌̄́̎ ́̒́̑̌́̑̎̉ 
̘̙̔̑́̓̉̉̍̉̈ ̍̔̍̋̉̎Ȣ ˕̎̄̌̉̈ ̧́̅́̂̉̓̉̅́ 86))-86))) ́̒̑̌́̑̅́ȟ ˼̈̂̆̋ ̧́̅́̂̉̓̉̅́ 
̞̒́ ρω-́̒̑̌́̑̅́ ̛̍́̑̉́̓̐́̑̃́̑̕ ̉̇̏̅̋̏̑̌́̑ ̰̈ ́̒́̑̌́̑̉̅́ 
ס̏ ̛̋̉̌̑́̃̑́̐̓́̉̑́̍̕ ̠̌́̑̉̎ ̉̌̄́̑̉ ̒̔̑̄́̎̌́̑Ȣ ˥̔ ̉̌̄́̑̉ ̒̔̑̉̌̄́̎ 
ס̏ ץ̉ ̖̎̉̓̏ ̉̑̉̂ ̠̎́̅̑́̌ ץ̰̉ ̄̎̉̎̑́̌̈ ̙̍̉̌̉ ̰̙̂̌̉̉ȟ ̔̌́̑̎̉ ̉̌̍ ́̎̅́̎̕ 
ץ̉ ̖̑́̂́̏̂ ̙̌̉ ̍̔́̍̍̏̌́̑̉Ȣ  

״́ ̧̊̉̒̉̒ ̊̉̎́̅́̍ ̧́̅̉̓̉̂́̅́ ̛̋̉̌̑́̃̑́̐̓́̉̑́̕˙ ̧̓ ̂̉̌́̎ ̂̉̑̄́ ̖̏̓̉̎ 
ץ̉ ״́ ̉̈́̑̂̏ ̑́̌̈ ̍ ̧̑̉̓̉̂ ̂̆̑̉̌̄́̎. ʕ ץ̉-̖̎̉̓̏ ́̅̑̃́̅ ̙̰́ ̉̋̎̔ ̈̌́̑̄́ ̎̉̒̂́̓́̎ 
״́ ́̅̔̇ ץ́ ̎́̌̉̂ ̑́̈́̎ ̓̒́̐ ̍ ̑́̓̉̌̄́̎Ȣ ˎ̔ ̎́̑̒́ ̛̍́̑̉́̓̐́̑̃́̑̌́̑̕ ̉̇̏̅̉̅́ 
̋̆̎̄ ̧̑̉̓̉̌̉̂ ̂̆̑̉̌̄́̎Ȣ ˍ̊̎̉̒ץ ́ȟ ̖̏̓̉̎-̉ץ ̈̌́̑̎̉̎̄ ̂̉̌̉̍ ̙̏̌̉̉ȟ ̔̌́̑̎̉̎̄ 
״̆ ץ́ ̘ ̊̒̉ ̂̉̑ ̞̑̋́̋̅́̎ ̋́̍ ̞̍́̒̌̉̄̉ȟ ̔̌́̑ ̂̉̌́̎ ̂̉̑̄́ ̓̆̎̄ ̔ץ̌ץ̔״ ̉ ̰̙̂̌̉̉ 
̍ ״̔̏ ץ̉ ́̍́̋ ̌̉̎̄́̎Ȣ ˥̔ ̂̉̌́̎ ̂̉̑̄́ ̔̌́̑̎̉̎̄ ̂̉̌̉̍ ̙̏̌̉̉̄́ȟ ̔̌́̑̎̉̎̄ 
ץ̰̉ ץ̉ץ̔״̔ ̙́̄  ̂̏̑̌̉̄̉ ̅̏̌̈́̑̂ ̍́̒́̌́̄́ ́̊̌́̎̓̉̑̉̌̄́̎Ȣ ˎ̔̎̉ ̉̎̄̌̉̈ 
״́ ̧̘̄̎̉̎̑́̌̉̃̔̈ ̍ȟ ̰̈̂̆̋ ̧̘̈̔̃̉̌́̑̉̎̉̎̄ ́״ ̍ ́̒́̑̌́̑̉̅́ ̋̔̈́̓̉̌̄́̎Ȣ ˑ́̎̉̆̌ 
ˑ̆̏̕ ̰̈̉̎̉̎̄ Ȱ!Î %ÓÓÁÙ ÕÐÏÎ 0ÒÏÊÅÃÔȱ ̐ ץ̔ ́̅̉̓̆̌̍́̕ ̘̊̉̅́̄̉́ ̉̋̑̕ ̂̉̌̅̉̑̄́̎ȡ  

Ȱ) ÈÁÖÅ ÏÆÔÅÎ ÔÈÏÕÇÈÔ ÏÆ ÉÔ ÁÓ ÏÎÅ ÏÆ ÔÈÅ ÍÏÓÔ ÂÁÒÂÁÒÏÕÓ ÃÕÓÔÏÍÓ ÉÎ ÔÈÅ ×ÏÒld, 
considering us as a civilized and a Christian country, that we deny the advantages of 
learning to women. We reproach the sex every day with folly and impertinence, 

while I am confident, had they the advantages of education equal to us, they 
would be guilty of less than ourselves. One would wonder indeed how it should hap-
pen that women are conversable at all, since they are only beholding to natural parts 
for all their knowledge. Their youth is spent to teach them to stitch and sew, or make 
baubles. They are taught to read indeed, and perhaps to write their names, or so, and 
ÔÈÁÔ ÉÓ ÔÈÅ ÈÅÉÇÈÔ ÏÆ Á ×ÏÍÁÎȭÓ ÅÄÕÃÁÔÉÏÎȢȱ [1]  

ˑ̆̍́̋, ̂̔̎̅́̎ ̙̂̉̌̉ ̍̔̍̋̉̎̋̉, ˑ́̎̉̆̌ ˑ̆̏̕ ̅́̃̑̉̅́̄̉ ̧́̌̌́̑ ̰̉ץ  ̙  ̔
״́ ̎̉̒̑̔̓ ́̅̑̆ ״́ ̉̎̉̑́̌̍̒̉ ̰̄̎̉̎̉̑́̌̈ ̏̓̓  ̧̍̈́ ̏̌̍́̄́̎̌́̑. ̱ ̅̉̂ ̂  ̔̐́̍̌̆̕Ȥ
̓ ץ̑́̏̉  ״̏ ̉̌ ״̏ ̊́̅̎̔̂ ̉̄́̅̑̃́̅́ ̙̰ ̧̉̋ ́̅̎̔̋ ̉̄̑̉̈  ̑̉̅̏̒ ץ̏̑̍́̋ ̉̎̑́̌́̒̉̅
̰̙̂̌̉̉ ̃  ́̔ ̎̉ ̏ ̌̅̉̎̉ ̏ ̙̌̉ ̔ ̘̔̎ ̠ ̑́̓̄́̎ ̅ ̆̂ ̰ ̊̌́̊̍́̎. 

״́ ̈̉̍̉̑́̌̂̉̅́ ̋̆̂̈˼  ̍ ץ̑́̏ ̉̑́̌̑́̒́ ̰̄̎̉̎̉̑́̌̈ ̌̉ ̧́̌̎̉̎̄ ̂̉̌̉̍ 
ס̏ ̙̉̉̌̏ ̠̒̉̎̉ ̉ ̌̄́̑̉ ̒ ̔̑̅̉̌́̑. 

ץ̑́̏ ̛̙̉̑́̌̑̆̈ ̰ ̊̉̎̏̌̃ˍ ́̌̌̔̅̂ˍ ̌̉ ̧́̌̎̉ ̉̌̍̄́, ̛̍́̑̉́̓̄́̕ ̛̅́̃́̓ 
̞̓̄́̎: 

Ȱ̞ ̌̍̔ ̅ ̙̏̎̉ ̠ ̖̙̉ ̈ ̉̊̎́̓̅̔̑ ̖ ץ̉ ̎̉̓̏  ̈́ ״̌ ̉̎́ 
פ̰ ץ́ ̊ ̅́̍ ̉̌̍ ̔̊̉̎̉ȟ ̓̔̍̏̑̉ ̍́̑̇̏̎̎̉ ̔̎̔̓Ȣȱ 
ˍ̧̌ ̙̋̉̉̎̉̎̄ ̈̉̊̎́̓̉ ̂̔ ̔̎̉̎̄ ̉̌̍̉ȟ ̠̓́̑̂̉̒̉ ̉״ ̒̏̂̌́̎́̅̉Ȣ ˎ̔ ̛̙̆̑ 

״́ ̰́̒̌̂ ́̑̒̉̍ ̉̋̋̉ ̰̉̈ ̍ȟ ̌̆̋̉̎ ̔̎̅́̄̉ ̛̍́̎̏ ̇̔̅́ ́״ ̍ ̋̆̎̄ ̃́ ̋́̓̓́ 
״̉ ̒̏̂̌́̎́̅̉Ȣ ˟̔̍̏̑ ̃́ ̍́̑̇̏̎̎̉ ̂̉̑ ̓̏̍̏̎̄́ ̏̌̉̂ ̰ץ ̊̉̂ȟ ̰̈̉̎̉ ̉̌̍̄́ ̧̋̉ ̉̌̍ 
ץ́ ̑̉̂ ́̄̉̊̔ ץ̓̔ ̉̎̉̄̉̌̋́̑̆̋ ̙̉̒̏̂ ̍́̅ ̉̑́̅̉Ȣ 

˙̘̆̎̉̍́ȟ ̂̔ ̍̉̒̑́̌́̑ ̂̏̊ ̖̏̎̉̍̌́̑ ̰̈̉̎̉ ̉״ ץ̰ ́̄̏̌̌̉̓ ̉̎̉̒̑ ̊̄́̎ȟ ̙̔̎Ȥ
״́ ̎̔̓̔̂ ̰̉̎̉̈ ̉̋̑̏̂ ̧̑́̌̌́ ̊́̅ ̧̓̉̎̉ ̙́̊-̙̉̑́̓̄́ ̰̓̋́̈́̅̉̄́̎̌́̑ ̘̔̔̎ ̧̈̉̌Ȥ
̄́̎Ȣ ˎ̔ ̈̆̂̔ ̈̉̊̎́̓ ̎̉̍́ ̂̆̑́̅̉ȩ ̆׳ ̘ ̎́̑̒́ ̂́̌̋̉ȟ ̉̎̒̏̎ ́״ ̧̓̉ ̅́̃̏̍̉̅́ ̰̋̐ 

                                                           
1ˍ̂̅̔̌̌́̆̃́ ˚̠́̂̉ ˕̅̑̉̒̏̃̎́ ɀ ́̒̒̉̒̓̆̎̓ȟ ˟̙́̋̆̎̓̒̋̉  ̊̉̎̒̓̉̓̔̓ ̗̉̑̑̉̄́̉̉ ̉ 

̗̍̆̌̉̏̑́̉̉ ɉˎ̖̔́̑̒̋̉̊ ̉̌̉́̌̕Ɋȟ ˠ̈̂̆̋̉̒̓́̎Ȣ 
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51 

̓̉̌̌̏̒̉ ̂̏̑̌̉̄̉̅́̎ȟ ̔̎̉ ̰̊̏ץ ץ̰ ̂̉̓ ̙̊̉ ̖́̉̅́̎̕ ̘̰̘̉̂ ̟̑́̅̉Ȣ ˎ̔ ̈̆̂̔ ̈̉̊̎́̓̉ 
ץ̰ ̧̉̎̎̔̅ ̎̔̓̔̂ ̎́̌̉̂ ״́ ́̄̌ ̍ ̋̉̑̉̓̍́̊̅̉Ȣ ˘̆̋̉̎ ̉̎̒̏̎ ̉̌̍ȟ ̂̉̌̉̍ ̞̄́̒̉ 
̰̂̌̒́ȟ ̔̎̉ ̆״ ץ́ ̘ ץ̉̉̊ ̘̔̋ ̊́̅̎ ̓́ ̏̌̍́̊̅̉Ȣˍ̘̋̒̉̎́ ̔ ̉̎̒̏̎ ̰̈ ̂̉̌̉̍̉ ̏̑́ץ ̌̉ 
ץ̉̉̊ ̘̉̎́̑́̂ ̙̓̉̉ ̍̔̍̋̉̎Ȣ  

Ǫ̇̄״ ̈̏̌̉̍ ̠̍́̅́̎̉̓ȟ ̂̉̈̉̍ ˟̔̑̋̉̒̓̏̎̌̉̋̌́̑ ̏̑̒̉́ס ץ́  ̘̏̎ ̋̆̌̔̂ ̓̏̍̉̑ 
̧̠̒́̎ȩȦ ́פ ״̏́̇ ̔̂ ̍̉̈̉̂ ̘̎̏ ץ̉ ̖̒̏̌́ ̎́̅̉̎̏̅̎̉̈ ̓́̌ ̌́̒́̎ȩȦ ˎ̉̈̅́ ̔̊ ̠̓́̑̂̉̒̉ 
̙̂̏̌́̎̉̂ȟ ̖̏̓̔̎-̉ץ ס̔́̍̎́̌̑̔̎ ́̌̉ ̉̑̏́̍̕ ̔̍̌̉ ̈̉̍̉̑́̌̈ ̘̎́ ̂̉̈̎̉̎̄ ̏̑́Ȥ
״̏ ̰̈̉̒̌̉̄̑̋ ̙̊́̅̎̔ ́̅̈̉̍ ̌̌́̑ ̅́̃̏̍ ̞̓̒́ ̋̆̑́̋Ȣ ˙́̎́ ̂̔ ̖̏̓̔̎ ̘̂̆̏̑́̎̉ ̞̑̄́ 
ס̑̏̆̂ ץ̓́̃ ̎ ״̉״̏ ̰̈ ́̅̉̑́̌ ̙̉ ̂̉̌́̎ȟ ̰̈̉̎̉̎̄ ̑̉̈̏̌̉̉ס  ̂̉̌́̎ȟ ̰̈̉ ̰̋̑̉̂ 
ס̖̖̏́̌̏ ״́ ̎́̅̒́̍̑̆̂ ̞́̄̉̑ ̎ ̊̃̏̎ ̋́̂̉ ̘̋̔̌́̂ȟ ̰ץ ̌̉̅́̎ ̓̔̓̉̂ ̂̉̑ ̈̏̌̉̍̎̉̎̄ 
ץ̰ ס̉́̌  ̂̆̑̄́̎̌́̑Ȣ ˎ̔ ̙̍̔̓̉̐́̑ ̛̍́̒̔̍́̎̉̎̄ ̂̔̓̔̎ ̔̍̑̉ ́̈̏̂ ̍̆̎״ ́̓̅́ȟ ́ץ ס̊̔  
ס̏̌̆̋ ̰̂̔̓ ́̅̓́̌̔̋̕ ́̃ ס́ ̂̆ ̙̎̏̍̔̐ ́̂́̓̏̑́̍ ̄̎̉̍ ́̅̉̎ ס̙̠̏́ ́̅̉̎̏̅̎̉̈ ̍ ̎Ȣ 
״̏ ̰̈̉̒̌̉̄̎̋ ̙̊́̅̎̔ ̎́̅̈̉̍́̑̏ ̄̎̉̎̈̉̂ ́̎́˙ ץ̉ ץ̰̊ ̉̎̑́̌̌  ̎̔̓̔̂ ̘̎̔̔ ץ̏̍̌
̘̋̔ ɀ ̔ץ ץ̉-̖̎̔̓̏ ̉̎̈̉̍̉̓́̃̃ ץ̰̔ ̉̎̈̉̍̉̑́̌̈ ȟ ̍́̏̑̉̕ ̃́ ̠̍́̅́̎̉̓ ̉̌́ ̙̏Ȥץ̏̍̓
ץ̉ ̏̎ ץ̉ ̑́̒̕ ̰́̅̎̉̌̊ ץ̏̍̌ ס̏̉̍̌ ̍̉̈ ̌̏̈̉̍̅̔̑Ȣ˥̔̎̅́̄̉̎́ ̂̉̈̌́̑ ́״ ץ̙́̏̂ ̍  
ץ́ ץ̘̰̏̓̑ ́̅̉̒́̑̏ ̑́̌̍̃ ס́̉̒́ ס̙̠̉̏̍́  ̍̉̈ ̋̆̑́̋̅̔̑Ȣȱ ɍσɎ ˙̛́̑̉́̓̐́̑̃́̑̕ 
ץ́ ̧̌́ ̈̉̍̉̑́̌̂̉̅́ ̅̑̉ȟ ̈̉̊̎́̓̉ȟ ̂̉̌̉̍̉ ̔̎̉̎̄ ̠̇́̍̉̓̅́ ̰̑̎̉ ̇́̒̔̑̌̉̄̉ ̧̋̉ 
̘́̋̒̉̎́ ̔̎̉̎̄ ̙́̊-̙̉̑́̓̄́ ̙̂̆̑̉̌̉̉ȟ ̆̎̄̉̌ ̓́̂̉́̓̌̉̄̉̎̉ ̰̈ ́̒́̑̌́̑̉̅́ 
ץ̧̑̉ ץ̉ ́̅̏̉̕ ̎ ̌̄́̎̌́̑Ȣ 

ץ̰̉ ̉̎̉̑́̌̑́̒́ ̈̉̍̉̑́̌̂̉̅ˍ ̑ ̞̋́̎̍̉̈ȟ ̂̆̎̉̏״ ̠ ̰̋̈ ̏̌̅̉̍̉̈̄́ ̰̙́ ̅́̃Ȥ
ץ̙̉́̓ ̧̄̎̉̎̑́̌̌́ ̉̄́̅̑  ̃́ ̘̉̋̉ ̰̙̋̑̉̎̉̉ȟ ́̃״ ̏̌̉ ̄́̃̅́̌́̎́̅̉Ȣ ˏ́ ̰̙́ ̅́̃̑̅́ 
ץ́ ̧̄̎̉̎̌́ ץ́ ̉̑̅ ̎̅́̊ ̞̋́̎̌̉̄̉̎̉ ̂̉̌̉̂ ̏̌́̍̉̈Ȣ ˎ̔ ́̊̎̉̒ץ ́ȟ ̰̈̂̆̋ ̧́̅́̂̉̓̉ 
̑̏̍́̎̌́̑̉ ̃́ ̅̑́̍́̌́̑̉̅́ ̋̆̎̄ ̓́̒̃̉̑̌́̎̄́̎Ȣ ˼̙́ ̅́̃̑̌́̑̅́ ̧́̌̌́̑̄́ ̎̉̒̂́Ȥ
ץ́ ̎́̌̉̂ ̑́̈́̎ ̓̒́̐ ́̅̔̇ ̎́̓ ̙̑́̄́̎ȟ ̔̌́̑̎̉̎̄ ̧̏ץ̉ ̉̓̒̏-ס ̌̄́̎̌́̑ȡ 

Ȱ˟̙̰̏̌̏̓̕ȡ ˪̊ȟ ̰̇̑́ȦȢȢȢ ˙́̎ ̖̏̓̔̎̅́̎ ̰ץ ץ̑́ ס̏̑̔̓ ס́ ̎ ̑̉̂ ̏̅́̍̌́̑ 
ץ̑́̉̕ ̒̉̅́̎ ̞̍́̒̍́̎Ȣ ˢ̏̓̔̎̅́̎ ̰ץ ץ̑̍ ץ̏̌ ״́ ̐́̄ ̎́̄̆̅ ,ץ̉ ̍ ̂̔ ̧̅̔̎̅́ ̄́̐ 
̰̂̌̅̉̍̉ȩ ˢ̔̅̏̊̉ ̓́̏̌̏ ̖̏̓̔̎̌́̑̎̉ ̂̉̈̌́̑́ס ץ̔  ץ̉ ̌ ץ̰ ̠̂̉̓́̑ ̂̉̌ ̊̄́̎Ȣ ˛̌́̑ 
ס́̑́̌̈̉̂  ̖̉̈̍́̓̋̏̑ ̰̂̌̄́̎̅́̎ ̆̊̉̎ ̖̏̓̔̎̎̉̎̄ ̖́̅̅̉ ̂̏̑̍̔ȟ ̞̄́̒̉́ס  ̰̂̊ ̉̎ 
ס̰̏̊ ץ̉ ̋̉̌̎ ̌̒̔̎Ȣ ˙́̎̉̍ ̖̏̓̔̎̉̍ ̍́̎̉̍ ̖̉̈̍́̓̏̑̉̍ ̰̂̌̄́̎̅́̎ ̋̆̊̉̎ ̎̉̍́ 
ץ̉ ״́ ̍́̒̌ ץ̉ ̍ ̌́̍́̎ȟ ̔ץ ״́ ̊́̌̃ ״́ ̍́̒̆̅ ̊́̅̊ ״́ ̍ ̊̅́̊̍́̎ȟ ̒́̌ץ ́̊ ̅̆̒́̍ȟ ́״ ̍ 
ץ́̌̒ ́̊̍́̎Ȣ ́׳ ץ̉ ́̍̉̎ ̑ ״́ ̍́̒̌ ̍ ̧̖̉̓̉̑̉̍ ̰̈̉̍̅́Ȣȱ ɍσɎ 

ץ́ ץ̑́̆̂̕ ̎́̍̔̍̔ ́̄̉̑̋̉̕ ̧̄̎̉̎̑́̌̌ˍ ̙̑́̄́̎ȟ ̔̌́̑̎̉̎̄ ̉̋̑̌́̑̉̕ ̂̉̌́̎ 
״́ ץ̉ ̏̓̓ ץ̉̉̈ ״́ ̂ ̍ ̰̙̋̑̉̍́̄́̎Ȣ ˎ̉̌̉̍ ̙̏̌̉̉ ̔ ̧̅ץ ״́ ̘̰́̋ ̎̉̒̑̔̓ ́ ̓̌́̂ 
̘ ץ̉̍ ́̄́̎̌́̑Ȣ 

ˢ̔̌̏̒́ ̉ץ -ץ̙́̏̂ ̘̉̑́̄ ̉̑́̌̑̏̋̅̏̇̉ ̧̉̓̉̂́̅́ ץ̖̌́ ̉̋̋̉ ́̅̎́̄̓̊́ ̂̉̌
ץ̙́̏̂ ץ̉ ̅̏̇̉ ́̅̑́̌̑̒́  ̌̄́̎ ̰̂̌̒́̌́̑̅́Ȣ ˎ̔̌́̑̎̉̎̄ ́̒́̑̌́̑̉̅́ ̰̘̋̐̉̎́ ̂̉̑ 
̖̉̌̌̉̋ ́̋̒ ̞̓̓̉̑̉̌́̎Ȣ ˕̋̋̉ ̖́̌״́ ̧́̅̉̓̉̂́̅́ ץ ץ̉-̖̎̉̓̏ ̍ ̈̌́̑̎̉ ̂̉̌̉̍̌̉ȟ 
ס́̌̏ ̉̑́̌̏̍̍́̔̍ ̙̰̉̌̂ ̉̌̍̌̉  ̒̔̑̉̌̄́̎Ȣ ˕̋̋̉ ̖́̌״́ ̉̑́̌̑̏̋̅̏̇̉ ץ ̍ ̧́̌̌́̑̎̉ 
ס̧̌̔̑ ̎́̅̓́̍̌̔̈ ץ̘̉̉ ̂̉̌̏ ́̋̋̉ ̙ ̓́̑́̅̏̑̌́̑̉̕ ̰̙̂̌̉̄́̎Ȣ 
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THE ROLE OF WOMEN IN ENGLISH AND UZBEK LITERATURE DURING ENLIGHTENMENT 
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Abstract. In this article the role of women in English and Uzbek Enlightenment period of 

literature are described. Author compares views of two country writers.  
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˘˕˚ːˏ˕˞˟˕ˤ˒˞˗˕˒ ˟˝ˠˑ˚˛˞˟˕ ˠ˞ˏ˛˒˚˕ˬ ˗ˍ˟˒ː˛˝˕˕ ˝˛ˑˍ ˕˙˳˚ 
˞ˠ˦˒˞˟ˏ˕˟˒˘˩˚˨ˢ ˏ ˟˫˝˗˛ˬ˔˨ˤ˚˛˖ ˍˠˑ˕˟˛˝˕˕ 

 
ˑȢˍȢ ˞̔̌́̊̍̏̎̏̃́ 1 

 
ˍ̗̠̎̎̏̓́̉ 

 
 ˏ ̝̒̓́̓̆ ̠̑́̒̒̍́̓̑̉̃́̆̓̒ ̘̜̐̑̉̉̎ ̠̃̏̈̎̉̋̎̏̃̆̎̉ ̗̉̎̓̆̑̆̑̆̎̉̉̕ ̃ 

̗̐̑̏̆̒̒̆ ̘̠̏̂̔̆̎̉ ̟̋́̓̆̄̏̑̉ ̑̏̅́ ̑̔̒̒̋̏̄̏ ̠̜̈̋́ ̃ ̟̠̜̘̓̑̋̏̈̎̏̊ ́̔̅̉̓̏̑̉̉ȟ 
̧̠̅́̓̒ ̘̌̉̎̄̃̏̍̆̓̏̅̉̆̒̋̏̆ ̏̒̃̆̆̎̉̆̚ ̖̒̏̅̒̓̃ ̉ ̖̑́̒̏̇̅̆̎̉̊ ̃ ̑̔̒̒̋̏̍ ̉ 
̟̖̓̑̋̒̋̉ ̠̜̖̈̋́Ȣ 

 
˗̟̘̜̌̆̃̆ ̒̌̏̃́ȡ ̑̔̒̋̉̊ ̠̜̈̋ȟ ̟̓̑̋̒̋̉̆ ̠̜̈̋̉ȟ ̗̠̉̎̓̆̑̆̑̆̎̉̕ȟ ̠̋́̓̆̄̏̑̉ ̑̏̅́ȟ 
̜̑̏̅̏̃̆ ̜̏̑̍̕ȟ ̜̄̆̎̅̆̑̎̆ ̘̠̑́̈̌̉̉ȟ ̜̐̑̏̆̒̒̉̏̎́̌̉̈̍̕Ȣ 

 
˝̏̅ ̧̉̍̎ ̝̜̖̒̔̆̒̓̃̉̓̆̌̎̚ ɀ ̞̓̏ ̓́ ̠̋́̓̆̄̏̑̉ȟ ̒ ̋̏̓̏̑̏̊ ̃ ̉̎̏̒̓̑́̎̎̏̊ 

́̔̅̉̓̏̑̉̉ ̘̠̎́̉̎́̆̓̒ ̘̒̉̒̓̆̍́̓̉̆̒̋̏̆ ̘̉̈̔̆̎̉̆ ̄̑́̍̍́̓̉̋̉ ̑̔̒̒̋̏̄̏ ̠̜̈̋́Ȣ 
˗̠́̓̆̄̏̑̉ ̑̏̅́ ̃ ̜̖̑́̈̎ ̠̖́̔̅̉̓̏̑̉ ̜̜̃̈̃́̆̓ ̘̜̑́̈̌̉̎̆ ̓̑̔̅̎̏̒̓̉ȟ 

̠̈́̃̉̒̉̆̚ ̏̓ ̠̒̓̑̏ ̑̏̅̎̏̄̏ ̠̜̈̋́ ̘̖̠̔́̉̒̚ ̉̌̉ ̠̜̈̋́ ̐̏̒̑̆̅̎̉̋́ȟ ̘̆̑̆̈ 
̜̋̏̓̏̑̊ ̧̠̃̆̅̓̒ ̐̑̆̐̏̅́̃́̎̉̆ ̑̔̒̒̋̏̄̏ ̠̜̈̋́Ȣ ˚̝̙̟́̉̂̏̌̔ ̝̓̑̔̅̎̏̒̓ ̞̓́ 
̠̋́̓̆̄̏̑̉ ̜̃̈̏̃̆̓ȟ ̎̆̒̏̍̎̆̎̎̏ȟ ̃ ́̔̅̉̓̏̑̉̉ ̒ ̓́̋̉̍ ̠̜̈̋̏̍ȟ ̄̅̆ ̠̋́̓̆̄̏̑̉ 
̑̏̅́ ̏̓̒̔̓̒̓̃̔̆̓ȟ ̎́̐̑̉̍̆̑ ̃ ̔̈̂̆̋̒̋̏̍Ȣ ˕̈̃̆̒̓̎̏ȟ ̘̓̏ ̙̏̉̂̋̉ ̃ ̔̐̏̓̑̆̂̌̆̎̉̉ 
̑̏̅́ ̔̈̂̆̋́̍̉ ̠̠̟̠̃̌̓̒ ̎́̉̂̏̌̌̆̆ ̘̜́̒̓̍̉ ̉ ̓̑̔̅̎̏ ̜̉̒̋̏̑̆̎̉̍̍̉Ȣ ˜̑̉ 
̑́̂̏̓̆ȟ ̎́̐̑̉̍̆̑ȟ ̃ ́̔̅̉̓̏̑̉̉ ̒ ̗̑́̎̔̈̒̋̉̍̕ ̠̜̈̋̏̍ ̓̑̔̅̎̏̒̓̆̊ ̂̔̅̆̓ 
̝̙̍̆̎̆ ̠̂̌́̄̏̅́̑ ̘̟̎́̌̉̉ ̔ ̗̖̑́̎̔̈̒̋̉̕ ̝̜̖̒̔̆̒̓̃̉̓̆̌̎̚ ̖̅̃̔ ̜̖̑̏̅̏̃ 
̏̑̍̕Ȣ ˞ ̠̓̑̔̅̎̏̒̓̍̉ ̉̎̏̄̏ ̐̌́̎́ ̝̐̑̆̐̏̅́̃́̓̆̌ ̠̃̒̓̑̆̓̉̓̒ȟ ̠̑́̂̏̓́ ̒ 
̠̎̏̒̉̓̆̌̍̉ ̂̏̌̄́̑̒̋̏̄̏ ̠̜̈̋́ȟ ̃ ̋̏̓̏̑̏̍ȟ ̋́̋ ̉ ̃ ̑̔̒̒̋̏̍ȟ ̟̠̉̍̆̓̒ ̓̑̉ 
̜̑̏̅̏̃̆ ̜̏̑̍̕ȟ ̏̅̎́̋̏ ̎̆ ̃̒̆̄̅́ ̟̒̏̃̐́̅́̉̆̚ ̒ ̑̔̒̒̋̉̍̉Ȣ 

˟́̋̉̍ ̏̂̑́̈̏̍ȟ ̛̠̏̂̒̎̆̎̉̆ ̋́̓̆̄̏̑̉̉ ̑̏̅́ ̉ ̝̝̅̌̉̓̆̌̎̏̒̓ ̓̑̆̎̉̑̏̃̋̉ ̃ 
̔̒̃̏̆̎̉̉ ̜̖̑̏̅̏̃ ̏̑̍̕ ̘̟̠̏̂̔́̉̍̉̒̚ ̂̔̅̔̓ ̘̜̑́̈̌̉̎̍̉ ̃ ̈́̃̉̒̉̍̏̒̓̉ ̏̓ 
̑̏̅̎̏̄̏ ̠̜̈̋́ ̉̌̉ ̠̜̈̋́-̐̏̒̑̆̅̎̉̋́Ȣ 

˟̟̑̋̒̋̉̆ ̠̜̈̋̉ ɉ̗̓̔̑̆̋̉̊ȟ ̓́̓́̑̒̋̉̊ȟ ̔̈̂̆̋̒̋̉̊ȟ ̖̋́̈́̒̋̉̊ȢȢȢɊ-
̜̂̆̈̑̏̅̏̃̆ ̠̜̈̋̉Ȣ ˏ̒̆ ̉̍̆̎́ ̝̜̒̔̆̒̓̃̉̓̆̌̎̆̚ ̃ ̞̖̓̉ ̠̜̖̈̋́ ̎̆ ̠̠̏̓̎̏̒̓̒ ̎̉ ̋ 
̋́̋̏̍̔ ̑̏̅̔Ȣ ˏ ̑̔̒̒̋̏̍ ̉ ̟̖̓̑̋̒̋̉ ̠̜̖̈̋́ ̉̍̆̎́ ̝̜̒̔̆̒̓̃̉̓̆̌̎̆̚ ɀ ̞̓̏ ̏̅̎́ 
̉̈ ̜̖̒́̍ ̜̖̑́̒̐̑̏̒̓̑́̎̆̎̎ȟ ̘̜̖́̒̓̏̓̎ ̉ ̛̜̖̏̂̆̍̎ ̘́̒̓̆̊ ̘̑̆̉Ȣ  

˒̒̌̉ ̔̈̂̆̋̒̋̉̍ ̘̠̔́̉̍̒̚ ̒̌̆̅̔̆̓ ̛̠̠̝̑́̈̒̎̓ ̝̒̔̎̏̒̓̚ ̑̏̅́ ̋́̋ 
̘̄̑́̍̍́̓̉̆̒̋̏̊ ̋́̓̆̄̏̑̉̉ȟ ̓̏ ̗̑́̎̔̈̒̋̉̍̕ ̉ ̂̏̌̄́̑̒̋̉̍ ̞̓̏̄̏ ̍̏̇̎̏ ̉ ̎̆ 
̝̅̆̌́̓ȟ ̓́̋ ̋́̋ ̠̐̏̎̓̉̆ ̑̏̅́ ̔̇̆ ̒̔̆̒̓̃̔̆̓̚ ̃ ̖̉ ̒̏̈̎́̎̉̉Ȣ 

˟̘̠̆̏̑̆̓̉̆̒̋́ ̠̋́̓̆̄̏̑̉ ̑̏̅́ ̖̑̔̒̒̋̉ ̝̜̖̒̔̆̒̓̃̉̓̆̌̎̚ ̠̠̠̃̌̆̓̒ȟ ̎̆̒̏Ȥ
̍̎̆̎̎̏ȟ ̎́̉̂̏̌̆̆ ̌̆̄̋̏̊ ̠̅̌ ̠̐̏̎̉̍́̎̉ ̜̉̎̏̒̓̑́̎̎̍̉ ̘̠̔́̉̍̉̒̚Ȣ ˚̏ ̌̆̄Ȥ
̝̋̏̒̓ ̠̐̏̎̉̍́̎̉ ɀ ̞̓̏ ̆̆̚ ̎̆ ̠̄́̑́̎̓̉ ̝̐̑́̃̉̌̎̏̄̏ ̠̔̐̏̓̑̆̂̌̆̎̉ ̃ ̘̑̆̉Ȣ ˞̌̆Ȥ
̅̔̆̓ ̝̉̍̆̓ ̃̃̉̅̔ȟ ̘̓̏ ̙̏̉̂̋̉ ̃ ̔̐̏̓̑̆̂̌̆̎̉̉ ̑̏̅́ ̉̈-̈́ ̘̎̆̅̏̒̓́̓̏̎̏̊ ̓̑̆̎̉Ȥ
̑̏̃̋̉ ̎́ ̘̝̎́́̌̎̏̍ ̞̓́̐̆ ̘̠̏̂̔̆̎̉ ̍̏̄̔̓ ̝̒̏̈̅́̓ ̓́̋̏̊ ̗̘̒̐̆̉̉̆̒̋̉̊̕ ́̋Ȥ
̗̆̎̓ȟ ̝̠̂̏̑̏̓̒ ̒ ̜̋̏̓̏̑̍ ̎́ ̂̏̌̆̆ ̐̑̏̅̃̉̎̔̓̏̍ ̞̓́̐̆ȟ ̋̏̄̅́ ̂̔̅̆̓ ̎́̋̏̐̌̆̎ 
̝̙̂̏̌̏̊ ̈́̐́̒ ̌̆̋̒̉̋̉ȟ ̠̏̋́̇̆̓̒ ̘̐̑́̋̓̉̆̒̋̉ ̎̆̃̏̈̍̏̇̎̏Ȣ 

˜̑̉ ̛̠̏̂̒̎̆̎̉̉ ̋́̓̆̄̏̑̉̉ ̑̏̅́ ̖̑̔̒̒̋̉ ̝̜̖̒̔̆̒̓̃̉̓̆̌̎̚ ̖̎̆̏̂̏̅̉̍̏ 
̝̒̏̈̅́̓ ̃ ̒̏̈̎́̎̉̉ ̘̖̠̔́̉̒̚ ̗̟̆̌̏̒̓̎̔ ̒̉̒̓̆̍̔ȟ ̠̋̏̓̏̑́ ̍̏̄̌́ ̜̂ ̝̒̌̔̇̉̓ 
̎́̅̆̇̎̏̊ ̏̐̏̑̏̊ ̠̅̌ ̠̝̒́̍̏̒̓̏̓̆̌̎̏̄̏ ̠̑́̒̐̏̈̎́̃́̎̉ ̋́̓̆̄̏̑̉̉ ̑̏̅́ ̉ ̐̑́Ȥ
̝̃̉̌̎̏̄̏ ̘̠̈́̔̉̃́̎̉ ̜̖̑̏̅̏̃ ̏̑̍̕ɍρɎȢ 

˜̆̑̆̅ ̓̆̍ ̋́̋ ̝̐̑̉̒̓̔̐́̓ ̋ ̟̏̈̎́̋̏̍̌̆̎̉ ̘̖̠̔́̉̒̚ ̒ ̑̔̒̒̋̉̍̉ ̜̑̏̅̏̃Ȥ
̍̉ ̏̑̍́̍̉̕ȟ ̒̌̆̅̔̆̓ ̝̐̑̆̅̃́̑̉̓̆̌̎̏ ̝̒̏̈̅́̓ ̔ ̘̖̠̔́̉̒̚ ̈́̐́̒ ̉̍̆̎ ̒̔̆̒̓̃̉̚Ȥ
̝̜̖̓̆̌̎ ̑́̈̎̏̄̏ ̑̏̅́ ̉ ̃ ̜̖̑́̈̎ ̖̃́̑̉́̎̓́Ȣ 

ˏ̒̆ ̜̑̏̅̏̃̆ ̜̏̑̍̕ ̖̑̔̒̒̋̉ ̉̍̆̎ ̝̜̖̒̔̆̒̓̃̉̓̆̌̎̚ ̍̏̄̔̓ ̜̝̂̓ ̐̑̆̅Ȥ
̜̒̓́̃̌̆̎ ̃ ̃̉̅̆ ̗̜̓́̂̌̉Ȣ 

                                                           
1 ˞̔̌́̊̍̏̎̏̃́ ˑ̉̌̏̑́ ˍ̖̂̅̔̑́̍́̎̏̃̎́ ɀ ́̒̒̉̒̓̆̎̓ȟ ˟̙́̋̆̎̓̒̋̉̊ ̉̎̒̓̉̓̔̓ ̉̑̑̉Ȥ

̗̄́̉̉ ̉ ̗̍̆̌̉̏̑́̉̉ ɉˎ̖̔́̑̒̋̉̊ ̉̌̉́̌̕Ɋȟ ˠ̈̂̆̋̉̒̓́̎Ȣ 
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˙̔̇̒̋̏̊ ̑̏̅ ˓̆̎̒̋̉̊ ̑̏̅ ˞̑̆̅̎̉̊ ̑̏̅ 
̒̓̏̌ 
̝̒̌̏̃́̑ 
̓̑́̍̃́̊ 

̋̏̍̎́̓́ 
̠̅̆̑̆̃̎ 
̠́̔̅̉̓̏̑̉ 
̝̓̆̓̑́̅ 

̏̋̎̏ 
̐̏̌̆ 
̈́̅́̎̉̆ 

 
˞̝̜̔̆̒̓̃̉̓̆̌̎̆̚-̗̜̏̂̑́̈ ̜̅̏̌̇̎ ̜̝̂̓ ̘̜̈́̔̆̎ ̘̠̔́̉̍̉̒̚ ̅̏ ̐̏̌̎̏̄̏ 

́̃̓̏̍́̓̉̈̍́ ̒ ̓̆̍ȟ ̘̜̓̏̂ ̋́̇̅̏̆ ̎̏̃̏̆ ̝̒̔̆̒̓̃̉̓̆̌̎̏̆̚ ̏̎̉ ̒̔̍̆̌̉ ̒̏̏̓̎̆̒̓̉ 
̒ ̏̅̎̉̍ ̉̈ ̞̖̓̉ ̗̏̂̑́̈̏̃Ȣ ˜̑̉ ̘̐̏̅́̆ ̎̏̃̏̊ ̜̄̑̔̐̐ ̝̜̖̒̔̆̒̓̃̉̓̆̌̎̚ ̘̠̔́̉̆̒̚ 
̉ ̒̏ ̖̒̌̔́ȟ ̉ ̐̏ ̈́̐̉̒̉ ̜̅̏̌̇̎ ̝̔̍̆̓ ̘́̃̓̏̍́̓̉̆̒̋̉ ̝̏̐̑̆̅̆̌̉̓ ɉ̐̏ ̝̏̑̍́̌̕Ȥ
̜̎̍ ̐̑̉̈̎́̋́̍Ɋ ̑̏̅ ̝̜̖̒̔̆̒̓̃̉̓̆̌̎̚ ̉ ̆̄̏ ̘̍̏̑̏̌̏̄̉̆̒̋̉̊̕ ̐̏̅̓̉̐Ȣ 

˛ ̘̖̍̆̓̏̅̉̆̒̋̉ ̠̖̏̒̏̂̆̎̎̏̒̓ ̘̠̉̈̔̆̎̉ ̋́̓̆̄̏̑̉̉ ̑̏̅́ ̃ ̟̠̜̘̓̑̋̏̈̎̏̊ 
́̔̅̉̓̏̑̉̉ ̐̉̒́̌̉ ̃ ̖̒̃̏̉ ̖̑́̂̏̓́ ˚Ȣ˗Ȣˑ̍̉̓̑̉̆̃ȟ ˏȢ˙Ȣˤ̠̉̒̓̋̏̃ȟ ˚Ȣ˔Ȣˎ́̋̆̆̃́ȟ 
˘Ȣ˔Ȣ˥́̋̉̑̏̃́ȟ ːȢˍȢˍ̎̉̒̉̍̏̃ȟ ˗Ȣ˔Ȣ˔̝̠́̋̉̑̎̏̃ ̉ ̅̑ ɍςɎȢ ˕̘̈̔̆̎̉̆ ̋́̓̆̄̏̑̉̉ ̑̏̅́ 
̑̔̒̒̋̏̄̏ ̠̜̈̋́ ̏̂̔̒̌̏̃̌̆̎̏ ̑́̈̎̏̏̂̑́̈̉̆̍ ̠̜̜̖̈̋̏̃ ̒̑̆̅̒̓̃ ̜̠̃̑́̇̆̎̉ ̋́̓̆Ȥ
̄̏̑̉̉ ̑̏̅́ ̃ ̘̜̖̑́̈̌̉̎ ̖̄̑̔̐̐́ ̝̜̖̒̔̆̒̓̃̉̓̆̌̎̚ȟ ̘̌̏̄̉̆̒̋̏̊ ̎̆̍̏̓̉̃̉̑̏Ȥ
̝̟̃́̎̎̏̒̓ ̑̏̅́ ̃ ̜̖̎̆̋̏̓̏̑ ̠̖̎́̈̃́̎̉ ̜̖̇̉̃ ̒̔̆̒̓̃̚ ̉ ̃̏ ̖̃̒̆ ̠̖̎́̈̃́̎̉ ̎̆Ȥ
̙̜̖̏̅̔̆̃̌̆̎̎ ̐̑̆̅̍̆̓̏̃ȟ ̏̓̒̔̓̒̓̃̉̆̍ ̆̅̉̎̏̊ ̜̏̒̎̏̃ ̠̅̌ ̗̋̌́̒̒̉̉̋́̉̉̕ ̒̔Ȥ
̝̜̖̆̒̓̃̉̓̆̌̎̚ Ⱥ̏̂̆̄̏̚ ̑̏̅́Ȼ ̉ ̝̜̖̒̔̆̒̓̃̉̓̆̌̎̚ ̍̔̇̒̋̏̄̏ ̑̏̅́ȟ ̎̆ ̟̖̉̍̆̉̚ 
̠̒̏̏̓̃̆̓̒̓̃̉ ̒̑̆̅̉ ̝̜̖̒̔̆̒̓̃̉̓̆̌̎̚ ̇̆̎̒̋̏̄̏ ̑̏̅́ȟ ̉ ̎́̏̂̏̑̏̓Ȣ ˔̎́̋̏̍̒̓̃̏ 
̘̖̠̔́̉̒̚ ̒ ̑̏̅̏̃̏̊ ̋́̓̆̄̏̑̉̆̊ ̃ ̟̠̜̘̓̑̋̏̈̎̏̊ ́̔̅̉̓̏̑̉̉ ̗̆̌̆̒̏̏̂̑́̈̎̆̆ 
̘̝̎́̉̎́̓ ̎̆ ̒ ̍̔̇̒̋̏̄̏ȟ ́ ̒ ̇̆̎̒̋̏̄̏ ̑̏̅́ȟ ̓́̋ ̋́̋ ̘̝́̒̓ ̝̜̖̒̔̆̒̓̃̉̓̆̌̎̚ ̍̔̇Ȥ
̒̋̏̄̏ ̑̏̅́ ̉̍̆̆̓ ̎̔̌̆̃̏̆ ̘̏̋̏̎́̎̉̆ȟ ̠̑̅ ̝̜̖̒̔̆̒̓̃̉̓̆̌̎̚ ɀ ̘̏̋̏̎́̎̉̆ ɀ ́Ⱦ-̠ȟ 
̖́̑́̋̓̆̑̎̏̆ ̠̅̌ ̇̆̎̒̋̏̄̏ ̑̏̅́Ȣ ː̘̑́̍̍́̓̉̆̒̋̉̍̉ ̠̐̏̋́̈́̓̆̌̍̉ ̑̏̅́ ̃ ̑̔̒Ȥ
̒̋̏̍ ̠̜̈̋̆ ̍̏̄̔̓ ̜̝̂̓ ̎̆ ̝̓̏̌̋̏ ̘̠̏̋̏̎́̎̉ȟ ̎̏ ̉ ̜̒̔̉̋̒̕̕ȡ ̎́̐̑̉̍̆̑ȟ ̒̔̕Ȥ
̜̉̋̒̕ ɀ̏ ̝̒̓Ⱦ ɀ ̝̆̒̓Ƞ ɀ ̉̈̎-; ɀ ̏  ̓ɀ ̠̠̟̠̃̌̓̒ ̠̐̏̋́̈́̓̆̌̍̉ ̐̑̉̎́̅̌̆̇̎̏̒̓̉ 
̉̍̆̎ ̝̜̖̒̔̆̒̓̃̉̓̆̌̎̚ ̇̆̎̒̋̏̍̔ ̑̏̅̔ ɉ̟̝̎̏̒̓ȟ ̝̍̏̌̏̅̏̒̓ȟ ̝̒̃̆̇̆̒̓ȟ ̂̆̌̉̈̎́ȟ 
̇̆̌̓̉̈̎́ȟ ̙̉̑̏̓́ȟ ̜̃̒̏̓́ ̉ ̅̑ȢɊȟ ̜̒̔̉̋̒̕̕ ɀ ̝̓̆̌Ƞ ɀ ̝́̑ ̃ ̖̉̍̆̎́ ̒̔̆̒̓̃̉̚Ȥ
̝̜̖̓̆̌̎ ̝̟̒̃̉̅̆̓̆̌̒̓̃̔̓ ̏ ̐̑̉̎́̅̌̆̇̎̏̒̓̉ ̖̐̏̒̌̆̅̎̉ ̍̔̇̒̋̏̍̔ ̑̏̅̔ ɉ̘̔̉Ȥ
̝̓̆̌ȟ ̝̃̏̅̉̓̆̌ȟ ̝́̐̓̆̋́̑ ̉ ̅̑ȢɊȟ ̒̔̉̋̒̕̕ ɀ ̒̓̃-; ɀ ̆̎̉Ƞ ɀ ̎  ̉ɀ ̠̄̏̃̏̑̓ ̏ ̐̑̉̎́̅Ȥ
̌̆̇̎̏̒̓̉ ̉̍̆̎ ̝̜̖̒̔̆̒̓̃̉̓̆̌̎̚ ̋ ̒̑̆̅̎̆̍̔ ̑̏̅̔ ɉ̘̒̓̔̅̆̎̆̒̓̃̏ȟ ̘̓̆̎̉̆ȟ ̑̆Ȥ
̙̆̎̉̆ ̉ ̅̑ȢɊȢ ˚́ ̔̑̏̃̎̆ ̒̉̎̓́̋̒̉̒́ ̠̋́̓̆̄̏̑̉ ̑̏̅́ ̠̠̠̃̌̆̓̒ ̒̑̆̅̒̓̃̏̍ ̏̂̑́̈̏Ȥ
̠̃́̎̉ ̘̠̒̌̏̃̏̒̏̆̓́̎̉ ̉ ̐̑̆̅̉̋́̓̉̃̎̏̊ ̗̜̆̅̉̎̉ȟ ̐̑̉ ̞̓̏̍ ̠̉̍ ̝̒̔̆̒̓̃̉̓̆̌̚Ȥ
̎̏̆ ̈́̎̉̍́̆̓ ̟̄̏̒̐̏̅̒̓̃̔̆̆̚ ̐̏̌̏̇̆̎̉̆ȡ ̏̓ ̆̄̏ ̑̏̅̏̃̏̄̏ ̐̑̉̈̎́̋́ ̈́̃̉̒̉̓ 
̑̏̅̏̃̏̊ ̐̑̉̈̎́̋ ̝̐̑̉̌́̄́̓̆̌̎̏̄̏ȟ ̘̝̉̒̌̉̓̆̌̎̏̄̏ȟ ̠̍̆̒̓̏̉̍̆̎̉ ̉ ̓Ȣ̅Ȣ ˟̝̏̌̋̏ 
̝̐̑́̃̉̌̎̏ ̏̐̑̆̅̆̌̉̃ ̑̏̅ ̝̒̔̆̒̓̃̉̓̆̌̎̏̄̏̚ȟ ̘̠̔́̉̆̒̚ ̍̏̄̔̓ ̝̐̑́̃̉̌̎̏ ̐̏Ȥ
̝̅̏̂̑́̓ ̘̏̋̏̎́̎̉̆ ̉̍̆̎̉ ̝̐̑̉̌́̄́̓̆̌̎̏̄̏ȟ ̠̜̖̐̏̑̅̋̏̃ ̘̝̜̖̉̒̌̉̓̆̌̎ȟ ̄̌́̄̏̌́ 
̙̙̐̑̏̆̅̆̄̏ ̃̑̆̍̆̎̉ ̉ ̓Ȣ̅Ȣ ˜̑̉ ̞̓̏̍ ̘̝̏̆̎ ̃́̇̎̏ ̜̃̐̏̌̎̆̎̉̆ ̔̐̑́̇̎̆̎̉̊ȟ ̎́Ȥ
̜̖̐̑́̃̌̆̎̎ ̎́ ̜̃̑́̂̏̓̋̔ ̜̎́̃̋̏̃ ̝̐̑́̃̉̌̎̏̄̏ ̠̔̐̏̓̑̆̂̌̆̎̉ ̜̖̑̏̅̏̃ ̏̑̍̕ ̃ 
̘̑̆̉Ȣ ˏ ̘̑̆̉ ̟̠̜̘̜̖̓̑̋̏̈̎ ̒̓̔̅̆̎̓̏̃ ̘̟̠̃̒̓̑̆́̓̒ ̘̜́̒̓̎̆ ̙̏̉̂̋̉ȟ ̠̜̒̃̈́̎̎̆ 
̒ ̠̜̈̋̏̃̏̊ ̗̉̎̓̆̑̆̑̆̎̉̆̊̕Ȣ ˚́̐̑̉̍̆̑ȡ 

ˬ ̟̟̌̂̌ ̝̒̍̏̓̑̆̓ ̃ ̓̆̌̆̃̉̈̏̑ ̗̜̉̎̏̑̍́̉̏̎̎̊̕ ̐̑̏̄̑́̍̍́Ȣ 
˟́̋̉̍ ̏̂̑́̈̏̍ȟ ̏̅̎̏̊ ̉̈ ̘̜̖̐̆̑̃̏̏̆̑̆̅̎ ̘̖̍̆̓̏̅̉̆̒̋̉ ̘̈́̅́ ̃ ́̎́̌̉̈̉Ȥ

̑̔̆̍̏̊ ̒̆̑̆̕ ̠̠̠̃̌̆̓̒ ̜̃̑́̂̏̓̋́ ̜̖̏̒̏̂ ̗̑̆̋̏̍̆̎̅́̉̊ ̒̓̔̅̆̎̓́̍ ̐̏ ̍́̑̋̉Ȥ
̟̑̏̃́̎̉ ̘̄̑́̍̍́̓̉̆̒̋̏̊ ̋́̓̆̄̏̑̉̉ ̑̏̅́ ̃ ̑̔̒̒̋̏̍ ̠̜̈̋̆ȟ ̎́̐̑̉̍̆̑ȟ ̘̆̑̆̈ 
̒̑́̃̎̆̎̉̆ ̜̖̄̆̎̅̆̑̎ ̘̑́̈̌̉̉̊ ̔ ̧̉̍̎ ̜̖̒̏̂̒̓̃̆̎̎ ̉̌̉ ̙̜̖̏̅̔̆̃̌̆̎̎Ȣ ˏ ̔̈Ȥ
̂̆̋̒̋̏̍ ̠̜̈̋̆ ̜̄̆̎̅̆̑̎̆ ̘̠̑́̈̌̉̉ ̍̏̄̔̓ ̠̠̝̠̐̑̏̃̌̓̒ ̙̝̌̉ ̔ ̉̍̆̎ ̒̏̂̒̓̃̆̎Ȥ
̜̖̎ȟ ́ ̓́̋̇̆ ̜̖̎̆̋̏̓̏̑ ̐̑̏̆̒̒̉̏̎́̌̉̈̍̏̃̕Ȣ ˚̜̆̋̏̓̏̑̆ ̉̍̆̎́ ̜̒̏̂̒̓̃̆̎̎̆ 
̟̉̍̆̓ ̇̆̎̒̋̉̊ ̞̋̃̉̃́̌̆̎̓ȟ ̜̋̏̓̏̑̊ ̠̏̂̑́̈̔̆̓̒ ̐̑̉ ̐̏̍̏̉̚ ̠̅̏̂́̃̌̆̎̉ ̒̔̕Ȥ
̉̋̒́̕ ɀ́  ̋ ̍̔̇̒̋̏̍̔ ̉̍̆̎̉ȡ ˡ̉̑̔̈ ɀ ˡ̉̑̔̈́ȟ ˚́̃̑̔̈ ɀ ˚́̃̑̔̈́ȟ ˙́̋̒̔̅ ɀ ˙́̋̒̔̅́Ȣ 
˝̖́̉̍ ɀ ˝̖́̉̍́ȟ ˚̏̈̉̍ ɀ ˚̏̈̉̍́ȟ ˙̔̎̉̒ ɀ ˙̔̎̉̒́ȟ ˞̖̏̉̂ ɀ ˞̖̏̉̂́Ȣ ˗̑̏̍̆ ̓̏̄̏ȟ 
̒̔̉̋̒́̕̕ ɀ́ ̇̆̎̒̋̉̊ ̑̏̅ ̍̏̇̆̓ ̘̝̠̏̂̏̈̎́́̓̒ ̒̔̉̋̒̏̍̕̕ ɀ̏ ̊ȡ ˙́̋̒́̅ ɀ ˙́̋̒́Ȥ
̅̏̊ȟ ˙̔̑̏̅ ɀ ˙̔̑̏̅̏̊Ȣ ˗̑̏̍̆ ̓̏̄̏ȟ ̃ ̔̈̂̆̋̒̋̏̍ ̠̜̈̋̆ ̠̅̌ ̘̠̏̂̏̈̎́̆̎̉ ̎̆̋̏̓̏Ȥ
̜̖̑ ̐̑̏̆̒̒̉̏̎́̌̉̈̍̏̃̕ ̇̆̎̒̋̏̄̏ ̑̏̅́ ̓́̋̇̆ ̠̠̅̏̂́̃̌̆̓̒ ̒̔̉̋̒̕̕ ɀ́ ȟ ̎́̐̑̉Ȥ
̍̆̑ȡ ̍̔́̌̌̉̍ ɀ ̍̔́̌̌̉̍́ Ⱥ̘̝̗̔̉̓̆̌̎̉́Ȼȟ ̑́̉̒ ɀ ̑́̉̒́ Ⱥ̝̐̑̆̅̒̆̅́̓̆̌Ȼȟ ̋̏̓̉̂ ɀ 
̋̏̓̉̂́ Ⱥ̝̒̆̋̑̆̓́̑Ȼȟ ̍̔̑́̂̂̉̊ ɀ ̠̍̔̑́̂̂̉ Ⱥ̝̃̏̒̐̉̓́̓̆̌Ȼȟ ̖̏̉̈̕ ɀ ̖̏̉̈́̕ Ⱥ̐̆Ȥ
̗̃̆Ȼȟ ̙̏̉̑ ɀ ̙̏̉̑́ Ⱥ̞̐̏̓ȻȢ 
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˕̓́̋ȟ ̃ ̔̈̂̆̋̒̋̏̍ ̠̜̈̋̆ ̍̔̇̒̋̉̆ ̉̍̆̎́ ̜̒̏̂̒̓̃̆̎̎̆ ̉ ̐̑̏̆̒̒̉̏̎́̌̉̈̕Ȥ
̜̍ ̘̟̠̈́̋́̎̉̃́̓̒ ̜̒̏̄̌́̒̎̍ȟ ̋́̋ ̉ ̝̅̏̃̏̌̎̏ ̘́̒̓̏ ̃ ̑̔̒̒̋̏̍ ̠̜̈̋̆Ƞ ̎́ ̞̓̏ 
̃́̇̎̏ ̝̔̋́̈́̓ ̠̎̏̒̉̓̆̌̍ ̔̈̂̆̋̒̋̏̄̏ ̠̜̈̋́ ̎́ ̠̠̖̈́̎̓̉ȟ ̠̜̖̐̏̒̃̆̎̎̚ ̑̔̒̒̋̏̊ 
̘̄̑́̍̍́̓̉̆̒̋̏̊ ̋́̓̆̄̏̑̉̉ ̑̏̅́ ɍσɎ 

˛̒̏̂̏̆ ̃̎̉̍́̎̉̆ ̒̌̆̅̔̆̓ ̝̔̅̆̌̉̓ ̠̠̃̌̆̎̉̍ȟ ̜̋̏̓̏̑̆ ̎́ ̜̐̆̑̃̊ ̠̃̈̄̌̅ 
̙̎́̑̔ ̟́̓ ̒̉̒̓̆̍̔ȟ ̎́̐̑̉̍̆̑ȟ ̘̜̔̒̆̆̎̎̆ ̜̏̑̍̕ ̖̑̔̒̒̋̉ ̖̍̔̇̒̋̉ ̉̍̆̎ ̎́ ɀ́ Ⱦ̠ȡ 
˙̙̉́ȟ ˏ̠́̎Ƞ ̜̏̑̍̕ ̇̆̎̒̋̏̄̏ ̑̏̅́ ̎̆ ̎́ ̜̄̌́̒̎̊ȡ ̝̑̏̇ȟ ̙̝̓̉ ̉ ̐̑Ȣ ˏ ̘̒̌̔́̆ ̎̆Ȥ
̠̔̒̃̏̆̎̉ ̞̖̓̉ ̏̑̍̕ ̍̏̄̔̓ ̝̃̏̈̎̉̋́̓ ̙̏̉̂̋̉ ̃ ̒̏̄̌́̒̏̃́̎̉̉ ̒ ̝̜̐̑̉̌́̄́̓̆̌̎Ȥ
̍̉Ȣ 

ˏ ̟̘̈́̋̌̆̎̉̆ ̒̌̆̅̔̆̓ ̝̃̎̏̃ ̘̝̐̏̅̆̑̋̎̔̓ȟ ̘̓̏ ̗̐̑̏̆̒̒ ̘̠̏̂̔̆̎̉ ̑̔̒̒̋̏̍̔ 
̠̜̈̋̔ ̋́̋ ̉̎̏̒̓̑́̎̎̏̍̔ ̅̏̌̇̆̎ ̝̠̒̓̑̏̉̓̒ ̎́ ̏̒̎̏̃̆ ̘̔̆̓́ ̖́̑́̋̓̆̑̉̒̓̉̋ ̑̏̅Ȥ
̎̏̄̏ ̠̜̈̋́ ̘̖̠̔́̉̒̚Ȣ ˏ ̘̋́̆̒̓̃̆ ̞̜̖̆̋̓̉̃̎̕̕ ̒̓̑́̓̆̄̉̊ ̠̅̌ ̠̐̑̆̏̅̏̌̆̎̉ 
̠̜̈̋̏̃̏̊ ̗̉̎̓̆̑̆̑̆̎̉̉̕ ̔̈̂̆̋̒̋̏̄̏ ̠̜̈̋́ ̎́ ̠̠̖̈́̎̓̉ ̐̏ ̑̔̒̒̋̏̍̔ ̠̜̈̋̔ ̋́̋ 
̉̎̏̒̓ ̑́̎̎̏̍̔ ̒̌̆̅̔̆̓ ̘̜̝̔̉̓̃́̓ ̉ ̠̝̐̑̉̍̆̎̓ ̠̅̌ ̛̠̠̏̂̒̎̆̎̉ȟ ̋́̋ ̘̠̑́̈̌̉̉ȟ 
̓́̋ ̉ ̖̒̏̅̒̓̃́Ȣ 

 
˞̐̉̒̏̋ ̜̌̉̓̆̑́̓̔̑: 
 

1. ˏȢ˕Ȣ˛̒̓́̐̆̎̋̏Ȣ ˛̘̂̔̆̎̉̆ ̑̔̒̒̋̏̊ ̄̑́̍̍́̓̉̋̆ ̗̉̎̏̒̓̑́̎̆̃ ̎́ ̘̝̎́́̌̎̏̍ ̞̓́̐̆Ȣ 
˙Ȣȡ Ⱥ˝̔̒̒̋̉̊ ̠̜̈̋ȻȢ ρωψσȢ ˞ Ȣ ω-11. 

2. ˍȢˍȢ˗̉̍ ɀ ˙́̌̏̎̉Ȣ ˜̑̆̏̅̏̌̆̎̉̆ ̠̜̈̋̏̃̏̊ ̗̉̎̓̆̑̆̑̆̎̉̉̕ ̔ ̒̓̔̅̆̎̓̏̃ ̉̈ ̒̓̑́̎ 
ˣ̝̆̎̓̑́̌̎̏̊ ˍ̈̉̉ ̒ ̗̝̟̆̌ ̜̙̠̐̏̃̆̎̉ ̞̆̋̓̉̃̎̏̒̓̉̕̕ ̖̉ ̝̋̔̌̓̔̑̎̏-̠̜̈̋̏̃̏̊ 
̗́̅́̐̓́̉̉ ̋ ̠̔̒̌̏̃̉̍ ̘̠̏̂̔̆̎̉ ̉ ̠̐̑̏̇̉̃́̎̉ ̎́ ̓̆̑̑̉̓̏̑̉̉ ˝̏̒̒̉̉Ȣ ˏ̆̒̓̎̉̋ 
˟ː˜ˠȢ ςπρτȟ τ ɉρτυɊȢ 

3. ˫̒̔̐̏̃́ ˔ȢˡȢ ˗ ̃̏̐̑̏̒̔ ̏̂ ̘̉̈̔̆̎̉̉ ̜̖̉̍̆̎̎ ̘́̒̓̆̊ ̘̑̆̉ ̃ ̑̔̒̒̋̏̍ ̠̜̈̋̆ȡ 
̗̝̔̎̋̉̏̎́̌̎̏̕-̘̒̆̍́̎̓̉̆̒̋̉̊ ́̒̐̆̋̓ // ˡ̠̉̌̏̌̏̄̉ ̉ ̝̋̔̌̓̔̑́Ȣ ɀ 2013. ɀ Ο 1. ɀ
˞Ȣ 276-279. 

 
΄ ˑ.̱ . ˞ ̔̌́̊̍̏̎̏̃́, 2016. 
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ˠˑ˗ ψς 

˞˘˛ˏˍ˝˚ˍˬ ˝ˍˎ˛˟ˍ ɀ ˏ ˍ˓˚˨˖ ˡˍ˗˟˛˝ ˛ˏ˘ˍˑ˒˚˕ˬ ˝ˠ˞˞˗˕˙ 
ˬ˔˨˗˛˙ ˏ ˚˒˝ˠ˞˞˗˛˖ ˍˠˑ˕˟˛˝˕˕ 

 

ˑȢˍȢ ˞̔̌́̊̍̏̎̏̃́ 1 
 

ˍ̗̠̎̎̏̓́̉ 
 

ˏ ̝̒̓́̓̆ ́̃̓̏̑ ̠̐̑̆̅̒̓́̃̌̆̓ ̏̒̏̂̆̎̎̏̒̓̉ ̒̌̏̃́̑̎̏̊ ̜̑́̂̏̓ ̃ ̎̆̑̔̒̒̋̏̊ 
́̔̅̉̓̏̑̉̉ȟ ̠̝̏̐̉̑́̒ ̎́ ̟̟̒̔̆̒̓̃̔̔̚̚ ̌̉̓̆̑́̓̔̑̔ ̉ ̜̒̏̂̒̓̃̆̎̎̊ ̜̏̐̓ ̐̑̆̐̏Ȥ
̠̅́̃́̎̉ ̑̔̒̒̋̏̄̏ ̠̜̈̋́Ȣ 

 
˗̟̘̜̌̆̃̆ ̒̌̏̃́ȡ ̜̒̌̏̃́̑̎̊ ̈́̐́̒ȟ ̜́̋̓̉̃̎̊ ̝̒̌̏̃́̑ȟ ̜̐́̒̒̉̃̎̊ ̝̒̌̏̃́̑ȟ ̒̆Ȥ
̗̠̍́̎̓̉̈́̉ȟ ̐ ̆̑̆̃̏̅ȟ ̃̎̆́̔̅̉̓̏̑̎̏̆ ̘̓̆̎̉̆ȟ ̝̒̌̏̃́̑ȟ ̓̏̌̋̏̃́̎̉̆Ȣ 

 
˛̂̆̐̑̉̈̎́̎̏̚ȟ ̘̓̏ ̠̅̌ ̘̐̑́̋̓̉̆̒̋̏̄̏ ̠̏̃̌́̅̆̎̉ ̑̔̒̒̋̉̍ ̠̜̈̋̏̍ ̎̆̍́Ȥ

̟̌̏̃́̇̎̔ ̝̑̏̌ ̉̄̑́̆̓ ̠̒̌̏̃́̑̎́ ̑́̂̏̓́Ȣ ˞̠̌̏̃́̑̎́ ̑́̂̏̓́ ̃ ̘̏̂̔̆̎̉̉ ̎̆̑̔̒Ȥ
̖̒̋̉ ̑̔̒̒̋̏̍̔ ̠̜̈̋̔ ɀ ̞̓̏ ̝̙̂̏̌̏̊ ̉ ̜̒̌̏̇̎̊ ̋̏̍̐̌̆̋̒ ̘̜̖̑́̈̌̉̎ ̃̉̅̏̃ ̉ 
̘̖̍̆̓̏̅̉̆̒̋̉ ̧̐̑̉̍̏̃ȟ ̠̜̖̐̑̉̍̆̎̆̍ ̎́ ̠̠̖̈́̎̓̉ ̐̏ ̟̑́̈̃̉̓̉ ̘̑̆̉ȟ ̘̟̉̈̔̆̎̉ 
̉ ̟̔̒̃̏̆̎̉ ̘̖̐̑́̋̓̉̆̒̋̉ ̐̑́̃̉̌ ̄̑́̍̍́̓̉̋̉ȟ ̐̏ ̟̐̑̉̃̉̓̉ ̜̎́̃̋̏̃ ̑̔̒̒̋̏̄̏ 
̙̠̐̑̏̉̈̎̏̆̎̉ȟ ̐̑̉ ̘̓̆̎̉̉ ̖̔̅̏̇̆̒̓̃̆̎̎̏̊ ̉ ̗̝̒̐̆̉́̌̎̏̊ ̜̌̉̓̆̑́̓̔̑ ̉ ̓Ȣ̐Ȣ  

ˑ̠̌ ̘̐̑́̋̓̉̆̒̋̏̄̏ ̠̏̃̌́̅̆̎̉ ̑̔̒̒̋̉̍ ̠̜̈̋̏̍ ̘̎̆̅̏̒̓́̓̏̎̏ ̝̓̏̌̋̏ ̈̎́Ȥ
̋̏̍̒̓̃̏ ̒ ̝̙̂̏̌̉̍ ̘̋̏̌̉̆̒̓̃̏̍ ̖̑̔̒̒̋̉ ̒̌̏̃Ȣ ˗́̇̅̏̆ ̝̃̎̏̃ ̔̒̃̏̆̎̎̏̆ ̒̌̏̃̏ 
̅̏̌̇̎̏ ̃̏̊̓̉ ̃ ̜́̋̓̉̃̎̊ ̝̒̌̏̃́̑ ̒̓̔̅̆̎̓́ȟ ̘̜̓̏̂ ̒̓̔̅̆̎̓ ̆̄̏ ̐̏̎̉̍́̌ȟ ̈̎́̌ ̉ 
̔̍̆̌ ̠̝̔̐̏̓̑̆̂̌̓ ̃ ̘̑̆̉ ̃̏ ̖̃̒̆ ̖̏̑̍́̕Ȣ ˪̓̏̄̏ ̍̏̇̎̏ ̝̠̅̏̂̉̓̒ȟ ̘̒̉̒̓̆̍́̓̉̆Ȥ
̒̋̉ ̠̠̐̏̃̓̏̑ ̘̜̉̈̔̆̎̎̆ ̒̌̏̃́Ȣ ˔́̋̑̆̐̌̆̎̉̆ ̜̖̎̏̃ ̒̌̏̃ ̉ ̘̒̌̏̃̏̒̏̆̓́̎̉̊ ̓̑̆Ȥ
̂̔̆̓ ̝̙̂̏̌̏̄̏ ̘̋̏̌̉̆̒̓̃́ ̔̐̑́̇̎̆̎̉̊ ̘̓̃̏̑̆̒̋̏̄̏ ̖́̑́̋̓̆̑́Ȣ ˚̜̆̋̏̓̏̑̆ ̐̑̆Ȥ
̐̏̅́̃́̓̆̌̉ ̐̑̉ ̘̉̈̔̆̎̉̉ ̎̏̃̏̄̏ ̓̆̋̒̓́ ̘̟̠̏̄̑́̎̉̉̃́̓̒ ̠̈́̅́̎̉̍̉ȟ ̜̅́̎̎̍̉ 
̐̏̒̌̆ ̘̜̖̔̆̂̎ ̓̆̋̒̓̏̃Ȣ ˚̏ȟ ̋́̋ ̜̐̏̋́̈̃́̆̓ ̜̏̐̓ȟ ̐̑̉ ̘̓̆̎̉̉ ̋́̇̅̏̄̏ ̘̔̆̂̎̏̄̏ 
̓̆̋̒̓́ȟ ̃̏ ̠̃̑̆̍ ̃̏̐̑̏̒̎̏-̜̖̏̓̃̆̓̎ ̂̆̒̆̅ ̐̏ ̘̜̉̈̔̆̎̎̍ ̓̆̋̒̓́̍ ̉ ̎́ ̜̓̆̍ȟ 
̂̌̉̈̋̉̆ ̋ ̎̉̍ȟ ̒̌̆̅̔̆̓ ̠̝̐̑̉̍̆̎̓ ̜̒́̍̆ ̜̑́̈̎̏̏̂̑́̈̎̆ ̧̜̐̑̉̍ ̗́̋̓̉̃̉̈́̉̉Ȣ 
˞̠̌̏̃́̑̎́ ̑́̂̏̓́ ̃ ̆̆ ̐̌́̎̏̍̆̑̎̏̊ ̉ ̘̒̉̒̓̆̍́̓̉̆̒̋̏̊ ̗̑̆́̌̉̈́̉̉ ̒̏̒̓̏̉̓ ̉̈ 
̟̖̒̌̆̅̔̉̚ ́̒̐̆̋̓̏̃ȡ 

1)̐̏̎̉̍́̎̉̆ ̖̑̔̒̒̋̉ ̒̌̏̃Ƞ 
2)́̎́̌̉̈ ̠̒̃̈̉ ̒̌̏̃ ̃ ̐̑̆̅̌̏̇̆̎̉̉Ƞ 
3)̜̃̑́̂̏̓̋́ ̔̍̆̎̉̊ ̝̒̓̑̏̉̓ ̠̐̑̆̅̌̏̇̆̎̉ȟ ̝̐̑́̃̉̌̎̏ ̠̠̔̐̏̓̑̆̂̌ ̑̔̒Ȥ

̒̋̉̆ ̒̌̏̃́Ƞ 
4)̌̏̄̉̋̏-̘̠̄̑́̍̍́̓̉̆̒̋́ ̠̝̒̃̈ ̝̜̖̏̓̅̆̌̎ ̐̑̆̅̌̏̇̆̎̉̊ȟ ̓Ȣ̆Ȣ ̐̏̒̌̆̅̏̃́Ȥ

̝̓̆̌̎̏̆ ̉̈̌̏̇̆̎̉̆ ̜̍̒̌̉Ȣ 
˝̝̆́̌̉̈̏̃́̓ ̞̓̉ ̜́̒̐̆̋̓ ̍̏̇̎̏ ̋́̋ ̝̐̏̒̌̆̅̏̃́̓̆̌̎̏ȡ ̜̐̆̑̃̊ ̂̔̅̆̓ ̒̌̔Ȥ

̝̇̉̓ ̔̎̅́̍̆̎̓̏̍̕ ̠̅̌ ̃̓̏̑̏̄̏ȟ ̃̓̏̑̏̊ ̠̅̌ ̝̓̑̆̓̆̄̏ ̉ ̓Ȣ̅Ȣ ɀ ̓́̋ ̉ ̏̅̎̏̃̑̆̍̆̎Ȥ
̎̏ ̎́ ̘̑́̈̌̉̎̏̍ ̘̌̆̋̒̉̆̒̋̏̍ ̍́̓̆̑̉́̌̆Ȣ ˚́̐̑̉̍̆̑ȟ ̎́ ̏̅̎̏̍ ̠̈́̎̓̉̉ ̘̒̏̆̓́Ȥ
̠̆̓̒ ̔̒̃̏̆̎̉̆ ̜̖̎̏̃ ̒̌̏̃ ɉ̜̐̆̑̃̊ ́̒̐̆̋̓Ɋ ̉ ̠̔̐̑́̇̎̆̎̉ ̃ ̒̏̒̓́̃̌̆̎̉̉ ̐̑̆̅Ȥ
̌̏̇̆̎̉̊ ̎́ ̑́̎̆̆ ̔̒̃̏̆̎̎̏̍ ̘̌̆̋̒̉̆̒̋̏̍ ̍́̓̆̑̉́̌̆ ɉ̓̑̆̓̉̊ ́̒̐̆̋̓ɊȢ 

˚́ ̠̠̖̈́̎̓̉ ̐̏ ̑̔̒̒̋̏̍̔ ̠̜̈̋̔ ̠̟̠̐̑̉̍̆̎̓̒ ̓́̋̉̆ ̜̏̒̎̏̃̎̆ ̜̒̐̏̒̏̂ 
̗̒̆̍́̎̓̉̈́̉̉ ̖̑̔̒̒̋̉ ̒̌̏̃ȡ  

1)̓̏̌̋̏̃́̎̉̆ ̘̌̆̋̒̉̆̒̋̏̄̏ ̘̠̈̎́̆̎̉ ̒̌̏̃ ̐̏-̑̔̒̒̋̉Ƞ 
2)̐̏̅̂̏̑ ̒̉̎̏̎̉̍̏̃ ̉ ́̎̓̏̎̉̍̏̃Ƞ 
3)̐̆̑̆̃̏̅ ̎́ ̑̏̅̎̏̊ ̠ ̜̈̋Ȣ 
˜̆̑̆̃̏̅ ɀ ̏̅̉̎ ̉̈ ̜̖̏̒̎̏̃̎ ̒̐̏̒̏̂̏̃ ̛̠̠̏̂̒̎̆̎̉ ̘̠̈̎́̆̎̉ ̖̑̔̒̒̋̉ ̒̌̏̃ȟ 

̎̏ ̎̆ ̜̆̅̉̎̒̓̃̆̎̎̊Ȣ ˛̎ ̝̠̉̒̐̏̌̈̔̆̓̒ ̃ ̓̏̍ ̘̒̌̔́̆ȟ ̆̒̌̉ ̎̆̓ ̖̅̑̔̄̉ ̒̑̆̅̒̓̃ȟ 
̘̓̏̎̏ ̉ ̜̂̒̓̑̏ ̜̟̖̑́̒̋̑̃́̉̚ ̒̏̅̆̑̇́̎̉̆ ̎̆̈̎́̋̏̍̏̄̏ ̑̔̒̒̋̏̄̏ ̒̌̏̃́Ȣ 

˜̝̠̝̏̌̈̔̒ ̐̆̑̆̃̏̅̏̍ ̎́ ̑̏̅̎̏̊ ̠̜̈̋ ̋́̋ ̒̑̆̅̒̓̃̏̍ ̛̠̠̏̂̒̎̆̎̉ ̜̖̎̏̃ 
̒̌̏̃ȟ ̘̝̔̉̓̆̌ ̘̜̔̉̓̃́̆̓ȡ 

́Ɋ ̝̃̏̈̍̏̇̎̏̒̓ ̘̓̏̎̏̄̏ ̐̏ ̘̟̈̎́̆̎̉ ̐̆̑̆̃̏̅́Ƞ 
̂Ɋ ̗̝̆̌̆̒̏̏̂̑́̈̎̏̒̓ ̐̆̑̆̃̏̅́ ̝̏̓̅̆̌̎̏̄̏ ̒̌̏̃́ ̉̌̉ ̗̆̌̏̄̏ ̘̒̌̏̃̏̒̏̆̓́Ȥ

̠̎̉ȟ ̃ ̋̏̓̏̑̏̆ ̞̓̏ ̒̌̏̃̏ ̖̃̏̅̉̓Ƞ 

                                                           
1˞̔̌́̊̍̏̎̏̃́ ˑ̉̌̏̑́ ˍ̖̂̅̔̑́̍́̎̏̃̎́ ɀ ́̒̒̉̒̓̆̎̓ȟ ˟̙́̋̆̎̓̒̋̉̊ ̉̎̒̓̉̓̔̓ ̉̑̑̉Ȥ

̗̄́̉̉ ̉ ̗̍̆̌̉̏̑́̉̉ ɉˎ̖̔́̑̒̋̉̊ ̉̌̉́̌̕Ɋȟ ˠ̈̂̆̋̉̒̓́̎Ȣ 
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̃Ɋ ̖̝̎̆̏̂̏̅̉̍̏̒̓ ̐̆̑̆̃̏̅́ ̒̌̏̃́ȟ ̠̎̆̒̍̏̓̑ ̎́ ̓̏ȟ ̘̓̏ ̏̎̏ ̔̇̆ ̛̠̏̂̒̎̉Ȥ
̝̌̏̒ȟ ̎̏ ̃ ̅̑̔̄̏̍ ̘̒̏̆̓́̎̉̉ ̉ ̃ ̉̎̏̍ ̘̈̎́̆̎̉̉Ƞ 

̄Ɋ ̗̝̆̌̆̒̏̏̂̑́̈̎̏̒̓ ̛̠̠̏̂̒̎̆̎̉ ̎́ ̑̏̅̎̏̍ ̠̜̈̋̆Ȣ 
˛̜̘̂̎̏ ̠̅̌ ̘̠̈́̔̉̃́̎̉ ̉ ́̋̓̉̃̎̏̄̏ ̠̔̒̃̏̆̎̉ ̐̑̆̐̏̅́̃́̓̆̌̉ ̟̅́̓ ̏̓Ȥ

̝̜̅̆̌̎̆ ̒̌̏̃́Ȣ ˢ̠̏̓ ̘̔̆̎̉̋̉ ̉ ̘̟̈́̔̉̃́̓ ̞̓̉ ̒̌̏̃́ȟ ̎̏ ̃ ̘̑̆̆̃̏̊ ̐̑́̋̓̉̋̆ ̏̎̉ 
̎̆ ̟̔̍̆̓ ̉̍̉ ̝̝̠̐̏̌̈̏̃́̓̒Ȣ ˜̝̑́̃̉̌̎̏̆ ̉ ̘̐̑̏̎̏̆ ̔̒̃̏̆̎̉̆ ̘̠̈̎́̆̎̉ ̒̌̏̃́ 
̘̙̌̔̆ ̃̒̆̄̏ ̠̅̏̒̓̉̄́̆̓̒ ̐̑̉ ̃̃̆̅̆̎̉̉ ̆̄̏ ̃ ̠̐̑̆̅̌̏̇̆̎̉ ̉ ̘̠̒̌̏̃̏̒̏̆̓́̎̉Ȣ 

ˏ ̐̏̐̏̌̎̆̎̉̉ ̒̌̏̃́̑̎̏̄̏ ̈́̐́̒́ ̖̎̆̑̔̒̒̋̉ ̒̓̔̅̆̎̓̏̃ ̝̙̂̏̌̏̆ ̘̈̎́̆̎̉̆ 
̉̍̆̆̓ ̃̎̆́̔̅̉̓̏̑̎̏̆ ̘̓̆̎̉̆Ȣ  

˜̑̉ ̘̓̆̎̉̉ ̜̌̉̓̆̑́̓̔̑ȟ ̋́̋ ̜̐̏̋́̈̃́̆̓ ̐̑́̋̓̉̋́ȟ ̎́ ̋́̇̅̏̊ ̗̒̓̑́̎̉̆ 
̒̑̆̅̎̆̐̏̅̄̏̓̏̃̌̆̎̎̏̍̔ ̒̓̔̅̆̎̓̔ ̘̠̃̒̓̑̆́̆̓̒ ̏̓ σ ̅̏ ρπ ̜̖̎̆̈̎́̋̏̍ ̒̌̏̃Ȣ ˞̓̔Ȥ
̅̆̎̓ ̅̏̌̇̆̎ ̜̝̃̐̉̒́̓ ̃ ̝̓̆̓̑́̅ ̉ ̝̔̒̃̏̉̓ ̎̆ ̍̆̎̆̆ ςππ-ςυπ ̒̌̏̃Ȣ ˏ̏ ̠̃̑̆̍ 
̧̐̑̉̍́ ̙̅̏̍́̎̆̄̏ ̘̠̓̆̎̉ ̠̠̐̑̏̃̆̑̆̓̒ ̝̓̆̓̑́̅ ̒ ̝̟̈́̐̉̒ ̒̌̏̃ ̉ ̘̒̌̏̃̏̒̏̆̓́Ȥ
̎̉̊ȟ ̜̠̠̠̃̒̎̆̓̒ȟ ̃̒̆ ̌̉ ̠̜̎̆̐̏̎̓̎̆ ̒̌̏̃́ ̜̜̃̐̉̒́̎ ̒̓̔̅̆̎̓̏̍Ƞ ̜̘̃̂̏̑̏̎̏ ̒ 
̋́̇̅̏̊ ̗̒̓̑́̎̉̆̊ ̠̠̐̑̏̃̆̑̆̓̒ ̈̎́̎̉̆ ̝̖̎̆̒̋̏̌̋̉ ̒̌̏̃Ȣ ˏ̏ ̠̃̑̆̍ ̐̆̑̆̒̋́̈́ 
̠̒̏̅̆̑̇́̎̉ ̓̆̋̒̓́ ̠̏̂̑́́̆̓̒̚ ̏̒̏̂̏̆ ̃̎̉̍́̎̉̆ ̎́ ̔̍̆̎̉̆ ̝̒̓̑̏̉̓ ̐̑̆̅̌̏̇̆Ȥ
̠̎̉ȟ ̝̐̑́̃̉̌̎̏ ̝̉̈̌́̄́̓ ̒̏̅̆̑̇́̎̉̆ ̘̐̑̏̉̓́̎̎̏̄̏Ȣ 

˜̗̠̏̌̎̏̆̎̎́ ̉ ̞̠̆̋̓̉̃̎́̕̕ ̠̒̌̏̃́̑̎́ ̑́̂̏̓́ ̐̏ ̑̔̒̒̋̏̍̔ ̠̜̈̋̔ ̎̆ 
̜̠̍̒̌̉̓̒ ̂̆̈ ̠̔̍̆̎̉ ̘̟̖̠̏̂̔́̉̒̚ ̝̝̠̐̏̌̈̏̃́̓̒ ̠̒̌̏̃́̑̍̉ ̑́̈̎̏̄̏ ̓̉̐́Ȣ ˑ̠̌ 
̙̔̒̐̆̎̏̄̏ ̝̠̐̏̌̈̏̃́̎̉ ̒̌̏̃́̑̆̍ ̘̟̠̏̂̔́̉̊̒̚ ̅̏̌̇̆̎ ̘̏̓̌̉̎̏ ̝̈̎́̓ȟ ̃̏-
̜̖̐̆̑̃ȟ ̑̔̒̒̋̉̊ ́̌́̃̉̓̕ ̉ȟ ̃̏-̜̖̃̓̏̑ȟ ̠̐̏̑̅̏̋ ̃ ̒̉̒̓̆̍̔ ̠̐̏̒̓̑̏̆̎̉ ̒̌̏̃́̑Ȥ
̜̖̎ ̒̓́̓̆̊ȟ ̘̜̑́̈̌̉̎̆ ̜̒̌̏̃́̑̎̆ ̜̐̏̍̆̓Ȣ 

ˤ̜̓̏̂ ̜̒̓̔̅̆̎̓ ̎̆ ̝̓̏̌̋̏ ̒̃̏̂̏̅̎̏ ̉ ̜̂̒̓̑̏ȟ ̎̏ ̉ ̠̝̒́̍̏̒̓̏̓̆̌̎̏ ̝̐̏̌Ȥ
̝̈̏̃́̌̉̒ ̒̌̏̃́̑̆̍ȟ ̖̎̆̏̂̏̅̉̍́ ̜̃̑́̂̏̓̋́ ̔ ̖̎̉ ̜̎́̃̋̏̃ ̜̑́̂̏̓ ̒̏ ̒̌̏̃́̑̆̍ȡ 
̜̃̐̏̌̎̆̎̉̆ ̃ ́̔̅̉̓̏̑̉̉ ̔̐̑́̇̎̆̎̉̊ ̎́ ̖̎́̏̇̅̆̎̉̆ ̃ ̒̌̏̃́̑̆ ̜̖̔̋́̈́̎̎ ̒̌̏̃Ȣ 
˝̠́̂̏̓́ ̒̏ ̒̌̏̃́̑̆̍ȟ ̜̒̓̔̅̆̎̓ ̟̐̑̉̏̂̑̆̓́̓ ̜̎́̃̋̉ ̜̂̒̓̑̏̄̏ ̜̠̏̓̒̋̉̃́̎̉ ̃ 
̒̌̏̃́̑̆ ̜̖̎̔̇̎ ̒̌̏̃Ȣ ˔́̓̆̍ ̟̠̅́̓̒ ̠̔̐̑́̇̎̆̎̉ ̎́ ̐̑̏̃̆̑̋̔ ̠̐̏̎̉̍́̎̉ ̔̒̌̏̃Ȥ
̜̖̎ ̘̏̂̏̈̎́̆̎̉̊ȟ ̘̟̖̠̃̒̓̑̆́̉̒̚ ̃ ̋́̇̅̏̊ ̒̌̏̃́̑̎̏̊ ̝̒̓́̓̆Ȣ ˑ̠̌ ̙̔̒̐̆̎̏̊ 
̜̑́̂̏̓ ̒̏ ̒̌̏̃́̑̆̍ ̜̒̓̔̅̆̎̓ ̜̅̏̌̇̎ ̓́̋̇̆ ̝̔̍̆̓ ̌̆̄̋̏ ̝̃̏̒̒̓́̎́̃̌̉̃́̓ ̎́Ȥ
̘̝̟́̌̎̔ ̏̑̍̔̕ ̒̌̏̃ȟ ̜̋̏̓̏̑̆ ̉̍ ̘̟̠̃̒̓̑̆́̓̒ ̃ ̓̆̋̒̓̆ ̃ ̜̖̑́̈̎ ɉ̜̖̋̏̒̃̆̎̎Ɋ 
̖̏̑̍́̕Ȣ 

˞̓̔̅̆̎̓ ̅̏̌̇̆̎ ̖̙̏̑̏̏ ̝̠̏̑̉̆̎̓̉̑̏̃́̓̒ ̃̎̔̓̑̉ ̋́̇̅̏̊ ̒̌̏̃́̑̎̏̊ ̒̓́Ȥ
̝̓ ̉ȟ ̝̠̑́̈̂̉̑́̓̒ ̃ ̘̏̂̏̈̎́̆̎̉̉ ̘̖̄̑́̍̍́̓̉̆̒̋̉ ̏̑̍̕ ̒̌̏̃́Ȣ ˜̑̉̃̏̅̉̍ 
̗̜̏̂̑́̈ ̈́̅́̎̉̊ ̐̏ ̑́̂̏̓̆ ̒̏ ̠̒̌̏̃́̑̍̉Ȣ 

ˏ̜̙̐̉̉̓̆ ̉̈ ̓̆̋̒̓́ ̝̜̒̔̆̒̓̃̉̓̆̌̎̆̚ ̉ ̜̄̌́̄̏̌Ƞ ̝̜̒̔̆̒̓̃̉̓̆̌̎̆̚ 
̝̐̏̒̓́̃̓̆ ̃ ̏̑̍̆̕ ̝̉̍̆̎̉̓̆̌̎̏̄̏ ̐́̅̆̇́ ̆̅̉̎̒̓̃̆̎̎̏̄̏ ̘̉̒̌́ȟ ́ ̜̄̌́̄̏̌ ɀ ̃ 
̉̎̉̎̉̓̉̃̆̕Ȣ ˏ̒̆ ̞̓̉ ̒̌̏̃́ ̙̈́̐̉̉̓̆ ̃ ́̌́̃̉̓̎̏̍̕ ̠̐̏̑̅̋̆Ȣ 

˗̑̏̍̆ ̑̔̒̒̋̏-̖̔̈̂̆̋̒̋̉ ̒̌̏̃́̑̆̊ ̜̒̓̔̅̆̎̓ ̝̟̠̐̏̌̈̔̓̒ ̉ ̜̓̏̌̋̏̃̍̉ 
̠̒̌̏̃́̑̍̉ȟ ̎́̐̑̍̆̑ȟ ̒̌̏̃́̑̆̍ ˞Ȣ˕Ȣ ˛̇̆̄̏̃́Ȣ ˞̜̓̔̅̆̎̓ ̘̟̐̏̌̔́̓ ̝̐́̑́̌̌̆̌̎̏̆ 
̈́̅́̎̉̆ȡ ̏̅̎̉ ̉ ̓̆ ̇̆ ̒̌̏̃́ ̖̝̎́̏̅̉̓ ̉ ̃ ̑̔̒̒̋̏-̔̈̂̆̋̒̋̏̍ȟ ̉ ̃ ̓̏̌̋̏̃̏̍ 
̒̌̏̃́ ̠̖̑Ȣ ˏ ̐̆̑̃̏̍ ̏̎̉ ̖̠̎́̏̅̓ ̐̆̑̆̃̏̅ ̜̖̅́̎̎ ̖̑̔̒̒̋̉ ̒̌̏̃ ̎́ ̔̈̂̆̋̒̋̉̊ 
̠̜̈̋ȟ ̃̏ ̃̓̏̑̏̍ ɀ ̖̉ ̓̏̌̋̏̃́̎̉̆Ȣ ˜̏̓̏̍ ̠̟̈́̐̏̌̎̓ ̗̝̜̒̐̆̉́̌̎̆ ̗̜̓́̂̌̉ 
̓́̋̏̄̏ ̓̉̐́Ȣ 

 

˝̔̒̒̋̏̆ ̒̌̏̃̏ ˜̆̑̆̃̏̅ ˟̏̌̋̏̃́̎̉̆ 
 
˞̟̜̃̏̂̏̅̏̌̂̉̃̊ 
-̠́ȟ ɀ ̏ ̆ȟ ɀ ̜  ̆
 
 
ˑ̠̝̆̓̆̌ ɉ̍Ȣ̑ȢɊȟ ɀ ̠  
 
 
 
˜̝̏̅̇̉̄́̓̆̌ ɉ̍Ȣ̑ȢɊȟ ɀ ̠  
 
 
˛̘̜̓̆̓̌̉̃̊ȟ ɀ ́ ̠Ȣ ɀ̏ ̆ȟ-̜  ̆
 
 

 
˪̑̋̒̆̃́̑ 
 
 
 
ˍ̑̂̏̂ 
 
 
 
˼̓ ̰̟̘̃̉ȟ ̏̌̏̃ ̧̔ץ ̘̃̉ 
 
 
 ȟ ̏̊̅̉̎ȟץ̘̉̏ ȟ ̙̑́̃́̎ȟץ̉̎ˍ
ץ̏ץ̠  ̌

 
˘̟̠̂̉̊̚ ̒̃̏̂̏̅̔ȟ ̐̑̏̎̉̋̎̔Ȥ
̜̓̊ ̒̓̑̆̍̌̆̎̉̆̍ ̋ ̒̃̏̂̏̅̆ȟ ̋ 
̎̆̈́̃̉̒̉̍̏̒̓̉ 
 
˘̗̉̏ȟ ̠̙̐̑̏̃̉̃̆̆ ̠̒̆̂ ̃ ̋́̋̏̊-
̝̎̉̂̔̅ ̏̂̆̒̓̃̆̎̎̏̊̚ ̠̝̅̆̓̆̌Ȥ
̎̏̒̓̉ 
 
˟̏̓ȟ ̋̓̏ ̙̒̏̃̆̑̉̌ ̐̏̅̇̏̄ ̒̏ 
̜̈̌̍ ̜̔̍̒̌̏̍ 
 
ρɊ ̝̜̑́̈̅̆̌̎̊ȟ ̘̆̓̋̉̊ȟ ̑́̈̂̏̑Ȥ
̘̜̉̃̊ 
ςɊ ̠̜̒̎̊ȟ ̘̜̓̏̎̊ȟ ̃̐̏̌̎̆ ̐̏Ȥ
̠̜̎̓̎̊ 
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˟́̋̉̍ ̏̂̑́̈̏̍ ̎̆̑̔̒̒̋̉̆ ̜̒̓̔̅̆̎̓ ̟̐̑̉̏̂̑̆̓́̓ ̠̔̍̆̎̉ ̉ ̜̎́̃̋̉ 
̜̑́̂̏̓ ̒̏ ̒̌̏̃́̑̆̍Ȣ ̙̠̝̑́̒̉̑̓ ̒̃̏̊ ̜̒̌̏̃́̑̎̊ ̈́̐́̒ ̜̒̓̔̅̆̎̓ ̍̏̄̔̓ ̃ ̌̆̄̋̏̊ 
̉̄̑̏̃̏̊ ̏̑̍̆̕ȡ ̙̠̑̆́ ̜̋̑́̒̒̃̏̑̅ȟ ̘̌̆̋̒̉̆̒̋̉̆ ̘̈́̅́̉ȟ ̜̠̐̑̉̅̔̍̃́ ̅̉́̌̏̄̉ȟ 
̓̆̍ ̜̒́̍̍ ̏̎̉ ̟̔̐̑̏́̓̚ ̒̆̂̆ ̘̜̔̆̂̎̊ ̗̐̑̏̆̒̒ ̉ ̟̏̂̏̄̏́̓̚ ̒̃̏̊ ̠̜̈̋Ȣ  

˗̘̏̎̆̎̏̊ ̗̝̟̆̌ ̒̌̏̃́̑̎̏̊ ̜̑́̂̏̓ ̠̠̠̃̌̆̓̒ ̝̉̒̐̏̌̈̏̃́̎̉̆ c̒̓̔̅̆̎̓́̍̉ 
̜̖̎̏̃ ̒̌̏̃ ̃ ̜̖̒̏̂̒̓̃̆̎̎ ̜̜̠̖̃̒̋́̈̃́̎̉Ȣ ˜̞̏̓̏̍̔ ̃ ̍̆̓̏̅̉̋̆ ̠̄̏̃̏̑̓ ̏̂ 
́̋̓̉̃̎̏̍ ̉ ̐́̒̒̉̃̎̏̍ ̒̌̏̃́̑̆Ȣ ˛̒̎̏̃̎̏̆ ̘̏̓̌̉̉̆ ́̋̓̉̃̎̏̄̏ ̠̒̌̏̃́̑ ̏̓ 
̐́̒̒̉̃̎̏̄̏ ̠̠̠̐̑̏̃̌̆̓̒ ̃ ̔̑̏̃̎̆ ̠̃̌́̅̆̎̉ ̒̌̏̃̏̍Ȣ ˞̌̏̃̏ ̖̃̏̅̉̓ ̃ ̜́̋̓̉̃̎̊ 
̜̒̌̏̃́̑̎̊ ̈́̐́̒ ̒̓̔̅̆̎̓́ ̆̒̌̉ ̏̎ ̧̏̒̏̈̎́̓ ̘̈̎́̆̎̉̆ ̞̓̏̄̏ ̒̌̏̃́ȟ ̔̍̆̆̓ 
̝̐̑́̃̉̌̎̏ ̘̝̒̏̆̓́̓ ̆̄̏ ̒ ̅̑̔̄̉̍̉ ̒̌̏̃́̍̉ ̉ ̔̍̆̒̓̎̏ ̠̝̔̐̏̓̑̆̂̌̓ ̃ ̒̃̏̆̊ ̘̑̆̉Ȣ 

˞̠̌̏̃́̑̎́ ̑́̂̏̓́ ̠̠̠̃̌̆̓̒ ̎̆̐̑̏̒̓̏̊ ̘̈́̅́̆̊ ̠̅̌ ̎̆̑̔̒̒̋̏̄̏ ̒̓̔̅̆̎̓́Ȣ 
˜̜̑̆̅̌̏̇̆̎̎̆ ̜̍̆̓̏̅ ̉ ̧̜̐̑̉̍ ̍̏̄̔̓ ̘̝̐̏̍̏ ̒̓̔̅̆̎̓̔ ̠̝̐̏̎̓ ̗̐̑̉̎̉̐ 
̜̑́̂̏̓ ̒̏ ̒̌̏̃̏̍ ̉ ̠̝̐̑̉̍̆̎̓ ̖̉ ̐̑̉ ̠̝̒́̍̏̒̓̏̓̆̌̎̏̍ ̘̉̈̔̆̎̉̉ ̠̜̈̋́Ȣ ˑ̠̌ 
̓̏̄̏ ̘̜̓̏̂ ̝̉̈̂̆̇́̓ ̜̠̈́̂̃́̎̉ ̒̌̏̃ȟ ̟̐̑̆̐̏̅́̃́̓̆̌ ̖̎̆̏̂̏̅̉̍̏ ̠̐̏̒̓̏̎̎̏ 
̠̝̐̏̃̓̏̑̓ ̒̌̏̃́ȟ ̝̝̉̒̐̏̌̈̏̃́̓ ̖̉ ̎́ ̠̠̖̈́̎̓̉ȟ ̝̠̃̏̈̃̑́́̓̒̚ ̋ ̎̉̍ ̉ ́̋̓̉̃̉̈̉Ȥ
̝̑̏̃́̓ ̖̉Ȣ 
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ˠˑ˗ ψς 

 
ˬ˔˨˗ ˞˜˒ˣ˕ˍ˘˩˚˛˞˟˕ ˗ˍ˗ ˡˍ˗˟˛˝ ˜˝˛ˡ˒˞˞˕˛˚ˍ˘˩˚˛ː˛  

˝ˍ˔ˏ˕˟˕ˬ ˞˟ˠˑ˒˚˟˛ˏ ˞˒˘˩˞˗˛ˢ˛˔ˬ˖˞˟ˏ˒˚˚˛ː˛  
˚ˍ˜˝ˍˏ˘˒˚˕ˬ ˜˝˕ ˕˔ˠˤ˒˚˕˕ ˝ˠ˞˞˗˛ː˛ ˬ˔˨˗ˍ 

 
ˑȢˍȢ ˞̔̌́̊̍̏̎̏̃́1 

 
ˍ̗̠̎̎̏̓́̉ 

 
 ˏ̝̒̓́̓̆ ̟̠̉̈̌́̄́̓̒ ̜̐̑̏̂̌̆̍ ̘̠̏̂̔̆̎̉ ̖̎̆̑̔̒̒̋̉ ̒̓̔-̅̆̎̓̏̃ ̠̜̈̋̔ 

̗̝̒̐̆̉́̌̎̏̒̓̉Ȣ 
 

˗̟̘̜̌̆̃̆ ̒̌̏̃́ȡ ̝̠̐̑̏̆̒̒̉̏̎́̌̎́̕ ̐̏̅̄̏̓̏̃̋́ȟ ̠̜̈̋ ̗̝̒̐̆̉́̌̎̏̒̓̉ȟ̓̆̋̒̓ȟ 
̘̔̆̂̎̏-̝̠̐̑̏̆̒̒̉̏̎́̌̎́̕ ̒̆̑́̕. 

 
ˏ ̜̖̒̏̃̑̆̍̆̎̎ ̠̖̔̒̌̏̃̉ ̙̠̑́̒̉̑̆̎̉ ̜̖̍̆̇̅̔̎́̑̏̅̎ ̞̘̖̋̏̎̏̍̉̆̒̋̉ 

̠̒̃̈̆̊ ̒̔̆̒̓̃̔̆̓̚ ̝̐̏̓̑̆̂̎̏̒̓ ̃ ̐̏̅̄̏̓̏̃̋̆ ̜̗̜̖̃̒̏̋̏̋̃́̌̉̉̉̑̏̃́̎̎̕ ̒̐̆Ȥ
̗̉́̌̉̒̓̏̃ ̒ ̓́̋̉̍ ̔̑̏̃̎̆̍ ̠̃̌́̅̆̎̉ ̜̉̎̏̒̓̑́̎̎̍̉ ̠̜̈̋́̍̉ȟ ̜̋̏̓̏̑̊ ̐̏̈̃̏Ȥ
̠̌̆̓ ̠̝̏̒̔̆̒̓̃̌̓̚ ̎̆̐̏̒̑̆̅̒̓̃̆̎̎̏̆ ̏̂̆̎̉̆̚ ̒ ̜̈́̑̔̂̆̇̎̍̉ ̧̐́̑̓̎̑́̍̉ ̃ 
̝̐̑̏̆̒̒̉̏̎́̌̎̏̊̕ ̠̝̅̆̓̆̌̎̏̒̓̉Ȣ ˣ̝̆̌ ̘̠̏̂̔̆̎̉ ̉̎̏̒̓̑́̎̎̏̍̔ ̠̜̈̋̔ ̃ ̃̔̈̏̃Ȥ
̒̋̏̊ ̒̉̒̓̆̍̆ ̝̐̑̏̆̒̒̉̏̎́̌̎̏̊̕ ̐̏̅̄̏̓̏̃̋̉ ̅̏̌̇̎́ ̖̝̠́̑́̋̓̆̑̉̈̏̃́̓̒ ̆̄̏ 
̘̐̑́̋̓̉̆̒̋̏̊ ̝̟̎́̐̑́̃̌̆̎̎̏̒̓ȟ ̋́̋ ̒̑̆̅̒̓̃́ ̠̏̂̆̎̉̚ȟ ̏̂̍̆̎́ ̗̉̎̏̑̍́̉̆̊̕ȟ 
̖̎̆̏̂̏̅̉̍̏̊ ̠̅̌ ̙̔̒̐̆̎̏̊ ̘̐̑́̋̓̉̆̒̋̏̊ ̠̝̅̆̓̆̌̎̏̒̓̉ ̂̔̅̔̆̄̏̚ ̗̒̐̆̉́̌̉̒̓́ 
̃ ̉̈̂̑́̎̎̏̊ ̉̍ ̏̂̌́̒̓̉ ̎́̔̋̉ȟ ̖̓̆̎̉̋̉ȟ ̖̠̏̈̊̒̓̃́ȟ ̏̐̆̑́̓̉̃̎̏̄̏ ̈̎́̋̏̍̒̓̃́ ̒ 
̔̑̏̃̎̆̍ ̠̑́̈̃̉̓̉ ̎́̔̋̉ ̉ ̖̓̆̎̉̋̉ ̈́ ̑̔̂̆̇̏̍Ȣ ˏ ̒̏̃̑̆̍̆̎̎̏̍ ̍̉̑̆ ̉̎̏̑̍́̕Ȥ
̗̜̖̉̏̎̎ ̖̓̆̎̏̌̏̄̉̊ȟ ̑́̒̓̔̆̊̚ ̗̉̎̓̆̄̑́̉̉ȟ ̠̐̏̌̔̐̏̌̑̎̏̄̏ ̘̒̏̓̑̔̅̎̉̆̒̓̃́ 
̜̉̎̏̒̓̑́̎̎̊ ̠̜̈̋ ̠̒̓́̎̏̃̉̓̒ ̏̅̎̉̍ ̉̈ ̐̏̋́̈́̓̆̌̆̊ ̝̐̑̏̆̒̒̉̏̎́̌̎̏̊̕ ̋̏̍Ȥ
̐̆̓̆̎̓̎̏̒̓̉ ̗̒̐̆̉́̌̉̒̓́Ȣ 

ˢ̠̏̓ ̈̎́̎̉̆ ̑̔̒̒̋̏̄̏ ̠̜̈̋́ ̒́̍̏ ̐̏ ̒̆̂̆ ̠̠̠̃̌̆̓̒ ̗̜̆̎̎̍ ̜̎́̃̋̏̍ȟ ̂̆̈ 
̠̈̎́̎̉ ̝̖̠̒̆̌̒̋̏̏̈̊̒̓̃̆̎̎̏̊ ̓̆̑̍̉̎̏̌̏̄̉̉ ̜̉̑̑̉̄́̓̏̑ ̉ ̜̍̆̌̉̏̑́̓̏̑ ̂̔̅̔̓ 
̎̆ ̃ ̠̒̏̒̓̏̎̉̉ ̠̝̐̏̎̓ ̒̌̏̃́ ̉ ̜̠̃̑́̇̆̎̉ȟ ̐̏̓̏̍̔ ̘̓̏ ̑̔̒̒̋̉̊ ̠̅̌ ̉̑̑̉̄́̓̏̑̏̃ 
̉ ̍̆̌̉̏̑́̓̏̑̏̃ ̒̔̆̒̓̃̆̎̎̏̚ ̘̠̏̓̌̉́̆̓̒ ̏̓ ̗̓̑́̅̉̉̏̎̎̏̄̏ ̑̔̒̒̋̏̄̏ ̠̜̈̋́Ȣ 
˔̎́̎̉̆ ̝̖̠̒̆̌̒̋̏̏̈̊̒̓̃̆̎̎̏̄̏ ̑̔̒̒̋̏̄̏ ̠̜̈̋́ ̠̠̠̃̌̆̓̒ ̝̜̏̓̅̆̌̎̍ ̜̎́̃̋̏̍ 
̠̅̌ ̝̐̑̏̆̒̒̉̏̎́̌̎̏̄̏̕ ̉̑̑̉̄́̓̏̑́ ̉ ̍̆̌̉̏̑́̓̏̑́Ȣ 

˛̅̎́ ̉̈ ̜̖̏̒̎̏̃̎ ̘̈́̅́ȟ ̠̋̏̓̏̑́ ̒̓̏̉̓ ̐̆̑̆̅ ̠̐̑̆̐̏̅́̃́̓̆̌̍̉ ̑̔̒̒̋̏̄̏ 
̠̜̈̋́ ̃ ̝̖̠̒̆̌̒̋̏̏̈̊̒̓̃̆̎̎̏̍ ̃̔̈̆ȟ ɀ ̘̝̎́̔̉̓ ̒̓̔̅̆̎̓̏̃ ̝̖̠̒̆̌̒̋̏̏̈̊̒̓̃̆̎̎̏̊ 
̗̝̒̐̆̉́̌̎̏̒̓̉ ̝̐̏̎̉̍́̓ ̉ ̝̐̆̑̆̃̏̅̉̓ ̝̜̐̑̏̆̒̒̉̏̎́̌̎̆̕ ̜̓̆̋̒̓ ̒ ̑̔̒̒̋̏̄̏ ̎́ 
̔̈̂̆̋̒̋̉̊Ȣ ˏ̜̔̈ ̜̟̃̐̔̒̋́̓ ̗̒̐̆̉́̌̉̒̓̏̃ ̜̖̑́̈̎ ̐̑̏̉̌̆̊̕Ȣ ˛̠̒̃́̉̃́ ̟̒̃̏ 
̗̝̝̒̐̆̉́̌̎̏̒̓ ̉ ̠̝̄̏̓̏̃̒ ̋ ̂̔̅̔̆̊̚ ̝̐̑̏̆̒̒̉̏̎́̌̎̏̊̕ ̠̝̅̆̓̆̌̎̏̒̓̉ȟ ̒̓̔̅̆̎Ȥ
̜̓ ̟̏̃̌́̅̆̃́̓ ̗̝̒̐̆̉́̌̎̏̊ ̌̆̋̒̉̋̏̊ ̉ ̓̆̑̍̉̎̏̌̏̄̉̆̊ȟ ̜̎́̃̋́̍̉ ̉ ̠̔̍̆̎̉̍̉ 
̘̝̉̓́̓ ̗̝̟̒̐̆̉́̌̎̔ ̌̉̓̆̑́̓̔̑̔ȟ ̝̄̏̃̏̑̉̓ ̉ ̝̐̉̒́̓ ̐̏ ̓̆̍́̍ ̉ ̐̑̏̂̌̆̍́̍ ̉̈Ȥ
̂̑́̎̎̏̊ ̗̝̒̐̆̉́̌̎̏̒̓̉Ȣ 

ˬ̜̈̋ ̗̝̒̐̆̉́̌̎̏̒̓̉ ɀ ̞̓̏ ̝̒̏̃̏̋̔̐̎̏̒̓ ̖̃̒̆ ̠̜̜̖̈̋̏̃ ̒̑̆̅̒̓̃ȟ ̜̋̏̓̏̑̆ 
̠̟̠̐̑̉̍̆̎̓̒ ̃ ̘̏̄̑́̎̉̆̎̎̏̊ ̗̝̝̟̒̐̆̉́̌̎̏̒̓ ̒̆̑̆̕ ̗̋̏̍̍̔̎̉̋́̉̉ ̃ ̗̠̖̆̌ 
̘̠̏̂̆̒̐̆̆̎̉ ̠̃̈́̉̍̏̐̏̎̉̍́̎̉ ̠̜̖̈́̎̓ ̃ ̞̓̏̊ ̒̆̑̆̕ ̟̌̅̆̊Ȣ 

˒̒̌̉ ̘̈́̅́́ ̗̝̜̖̒̐̆̉́̌̎ ̋́̆̅̑̕ ̒̏̒̓̏̉̓ ̃ ̓̏̍ȟ ̘̜̓̏̂ ̘̝̎́̔̉̓ ̒̓̔̅̆̎̓́ 
̜̏̒̎̏̃̎̍ ̠̠̐̏̎̓̉̍ ̝̜̖̏̓̅̆̌̎ ̏̓̑́̒̌̆̊ ̎́̔̋̉ȟ ̓̏ ̘̈́̅́́ ̠̐̑̆̐̏̅́̃́̓̆̌ ̉̎̏Ȥ
̒̓̑́̎̎̏̄̏ȟ ̃ ̓̏̍ ̘̉̒̌̆ ̑̔̒̒̋̏̄̏ ̠̜̈̋́ ɀ ̘̝̐̏̍̏ ̝̏̒̃̏̉̓ ̟̓̆̑̍̉̎̏̌̏̄̉ ̗̒̐̆̉Ȥ
̝́̌̎̏̒̓̉ ̉ ̝̟̐̉̒̍̆̎̎̔ ̉ ̟̔̒̓̎̔ ̝̟̐̑̏̆̒̒̉̏̎́̌̎̔̕ ̘̝̑̆Ȣ 

˜̆̑̆̅ ̒̓̔̅̆̎̓́̍̉ ̒̓̏̉̓ ̘̈́̅́́ ̘̐̑́̋̓̉̆̒̋̏̄̏ ̠̏̃̌́̅̆̎̉ ̑̔̒̒̋̉̍ ̠̜̈Ȥ
̋̏̍ ̋́̋ ̒̑̆̅̒̓̃̏̍ ̘̠̐̏̌̔̆̎̉ ̗̝̒̐̆̉́̌̎̏̒̓̉Ȣ  

ˬ̜̈̋ ̗̝̒̐̆̉́̌̎̏̒̓̉ ̅́̆̓ ̝̃̏̈̍̏̇̎̏̒̓ ̘̝̏̂̆̒̐̆̉̓ ̝̜̑̆́̌̎̆ ̋̏̍̍̔̎̉̋́Ȥ
̜̓̉̃̎̆ ̐̏̓̑̆̂̎̏̒̓̉ ̒̓̔̅̆̎̓̏̃ȟ ̜̋̏̓̏̑̆ ̂̔̅̔̓ ̝̜̉̒̐̏̌̈̏̃́̎ ̃ ̘̔̆̂̎̏-
̝̐̑̏̆̒̒̉̏̎́̌̎̏̊̕ ̒̆̑̆̕ ̠̏̂̆̎̉̚ ̐̑̉ ̘̓̆̎̉̉ ̘̔̆̂̎̏̊ ̜̌̉̓̆̑́̓̔̑ȟ ̎́ ̐̑́̋̓̉Ȥ
̘̖̆̒̋̉ ̠̠̖̈́̎̓̉ȟ ́ ̓́̋̇̆ ̐̑̉ ̘̔́̒̓̉̉ ̃ ̘̜̖̎́̔̎ ̘̖̒̓̔̅̆̎̆̒̋̉ ̗̠̖̋̏̎̆̑̆̎̉̕Ȣ 

                                                           
1˞̔̌́̊̍̏̎̏̃́ ˑ̉̌̏̑́ ˍ̖̂̅̔̑́̍́̎̏̃̎́ ɀ ́̒̒̉̒̓̆̎̓ȟ ˟̙́̋̆̎̓̒̋̉̊ ̉̎̒̓̉̓̔̓ ̉̑̑̉Ȥ

̗̄́̉̉ ̉ ̗̍̆̌̉̏̑́̉̉ ɉˎ̖̔́̑̒̋̉̊ ̉̌̉́̌̕Ɋȟ ˠ̈̂̆̋̉̒̓́̎Ȣ 
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ˬ̜̈̋ ̗̝̒̐̆̉́̌̎̏̒̓̉ ̃ ̓̏ ̇̆ ̠̃̑̆̍ ̠̠̠̃̌̆̓̒ ̗̝̜̔̎̋̉̏̎́̌̎̍̕ ̒̓̉̌̆̍ ̑̔̒̒̋̏̄̏ 
̠̜̈̋́ ̒̏ ̒̃̏̉̍̉ ̠̏̒̏̂̆̎̎̏̒̓̍̉Ȣ ˜̑̉ ̏̓̂̏̑̆ ̍́̓̆̑̉́̌́ ̃ ̗̠̖̆̌ ̠̐̑̆̐̏̅́̃́̎̉ 
̖̎̆̏̂̏̅̉̍̏ ̘̜̝̔̉̓̃́̓ ̝̝́̋̓̔́̌̎̏̒̓ȟ ̘̝̓̉̐̉̎̏̒̓ȟ ̟̋̏̍̍̔̎̉̋́̓̉̃̎̔ ̘̈̎́̉Ȥ
̝̍̏̒̓ȟ ̝̅̏̒̓̔̐̎̏̒̓ ̉ ̘̝̅̏̒̓́̓̏̎̏̒̓ ̠̅̌ ̠̏̃̌́̅̆̎̉ ̠̜̈̋̏̍ ̗̝̒̐̆̉́̌̎̏̒̓̉Ȣ  

˕̈̃̆̒̓̎̏ȟ ̘̓̏ ̃ ̍̆̓̏̅̉̋̆ ̠̐̑̆̐̏̅́̃́̎̉ ̑̔̒̒̋̏̄̏ ̠̜̈̋́ ̗̆̅̉̎̉̆̊ ̘̏̂̔̆Ȥ
̠̎̉ ̠̠̠̃̌̆̓̒ ̓̆̋̒̓Ȣ ˛̒̎̏̃̎̏̊ ̘̉̒̓̏̎̉̋ ̗̉̎̏̑̍́̉̉̕ ̠̅̌ ̗̒̐̆̉́̌̉̒̓́ ɀ ̞̓̏ ̎́Ȥ
̘̠̔̎́ ̝̠̒̓́̓ȟ ̅̏̋̌́̅ȟ ̑̆̆̑̉̑̏̃́̎̉̆̕ ̉ ̓Ȣ̅Ȣ ˏ ̠̒̃̈̉ ̒ ̞̓̉̍ȟ ̐̑̉ ̘̏̂̔̆̎̉̉ ̉̎̏Ȥ
̒̓̑́̎̎̏̍̔ ̠̜̈̋̔ ̎́ ̠̜̜̖̎̆̈̋̏̃ ̝̖́̋̔̌̓̆̓́̕ ̎́ ̐̆̑̃̏̆ ̍̆̒̓̏ ̜̖̃̏̅̉̓ ̐̑̏̆̒̕Ȥ
̝̒̉̏̎́̌̎̏-̏̑̉̆̎̓̉̑̏̃́̎̎̏̆ ̘̓̆̎̉̆Ȣ ˛̒̎̏̃̎̏̊ ̗̝̟̆̌ ̝̐̑̏̆̒̒̉̏̎́̌̎̏̕-
̏̑̉̆̎̓̉̑̏̃́̎̎̏̄̏ ̘̠̓̆̎̉ ̠̠̠̃̌̆̓̒ ̘̐̏̌̔̆̎̉̆ ̖̎̆̏̂̏̅̉̍̏̊ ̗̉̎̏̑̍́̉̉̕ȟ ̆̆ 
̏̂̑́̂̏̓̋́ ̒ ̔̒̓́̎̏̃̋̏̊ ̎́ ̝̙̅́̌̎̆̊̆̆ ̝̉̒̐̏̌̈̏̃́̎̉̆Ȣ  

ˏ ̘̏̓̌̉̉̆ ̏̓ ̗̓̑́̅̉̉̏̎̎̏̄̏ ̖̐̏̅̏̅́ ̋ ̓̆̋̒̓̔ȟ ̋́̋ ̟̗̉̌̌̒̓̑́̉̉ ̘̑́̈̌̉Ȥ
̜̖̎ ̘̖̄̑́̍̍́̓̉̆̒̋̉ ̉ ̘̖̌̆̋̒̉̆̒̋̉ ̓̑̔̅̎̏̒̓̆̊ȟ ̖̎̆̏̂̏̅̉̍̏ ̝̎́̐̑́̃̉̓ ̃̎̉̍́Ȥ
̎̉̆ ̘̏̂̔́̆̍̏̄̏ ̎́ ̒̏̅̆̑̇́̎̉̆ ̘̎́̔̎̏̄̏ ̓̆̋̒̓́ ̉ ̝̑́̒̒̍́̓̑̉̃́̓ ̆̄̏ ̋́̋ ̘̉̒̓̏Ȥ
̎̉̋ ̗̉̎̏̑̍́̉̉̕Ȣ ̃ ̑̉ ̞̓̏̍ ̃́̇̎̏ ̘̜̝̔̉̓̃́̓ ̠̝̃̈́̉̍̏̒̃̈ ̜̏̑̍̕ ̉ ̠̒̏̅̆̑̇́̎̉Ȣ  

˔̎́̎̉̆ ̏̒̏̂̆̎̎̏̒̓̆̊ ̠̒̓̉̌ ̘̎́̔̎̏̄̏ȟ ̖̘̓̆̎̉̆̒̋̏̄̏ ̓̆̋̒̓́ ̘̝̈̎́̉̓̆̌̎̏ 
̘̏̂̌̆̄̉̓ ̑́̂̏̓̔ ̒ ̎̉̍Ȣ ˚̆ ̠̒̍̏̓̑ ̎́ ̓̏ȟ ̘̓̏ ̘̜̎́̔̎̆ ̜̓̆̋̒̓ ̟̉̍̆̓ ̘̟̑́̈̌̉̎̔ 
̏̑̍̔̕ ̉ ̒̏̅̆̑̇́̎̉̆ȟ ̍̏̇̎̏ ̜̝̃̅̆̌̉̓ ̗̝̜̔̎̋̉̏̎́̌̎̆̕ ̜̓̉̐ ̓̆̋̒̓̏̃ȟ ̎́̐̑̉Ȥ
̍̆ ̑ȟ ̏̐̉̒́̎̉̆ ɉ̏̐̉̒́̎̉̆ ̖̘̉̍̉̆̒̋̏̊ ̜̒̓̑̔̋̓̔̑ ̃̆̆̒̓̃́̚Ɋȟ ̛̠̏̂̒̎̆̎̉̆ ɉ̛̠̏̂̒Ȥ
̎̆̎̉̆ ̘̎́̔̎̏̄̏ ̗̐̑̉̎̉̐́Ɋȟ ̗̠́̑̄̔̍̆̎̓́̉ ɉ̝̅̏̋́̈́̓̆̌̒̓̃̏ ̘̎́̔̎̏̄̏ ̓̆̈̉̒́ɊȢ 
ˡ̗̝̜̔̎̋̉̏̎́̌̎̊ ̓̉̐ ̠̏̐̑̆̅̆̌̆̓ ̝̒̓̆̑̆̏̓̉̐̎̏̒̓ ̃ ̗̋̏̍̐̏̈̉̉̉ ̉ ̒̓̑̔̋̓̔̑̆ 
̓̆̋̒̓́ȟ ̃ ̝̐̏̒̌̆̅̏̃́̓̆̌̎̏̒̓̉ ̠̉̈̌̏̇̆̎̉ȟ ̃ ̜̃̂̏̑̆ ̗̝̜̖̒̐̆̉́̌̎ ̘̜̖̔̒̓̏̊̉̃ 
̜̃̑́̇̆̎̉̊Ȣ ˜̑̉ ̑́̂̏̓̆ ̎́̅ ̋̏̎̋̑̆̓̎̏̊ ̘̎́̔̎̏̊ ̝̒̓́̓̆̊ ̃ ́̔̅̉̓̏̑̉̉ ̒̔̆̒̓̚Ȥ
̃̆̎̎̏ ̃̏̈̑́̒̓́̆̓ ̝̒̋̏̑̏̒̓ ̉ ̘̋́̆̒̓̃̏ ̘̠̐̏̌̔̆̎̉ ̎̔̇̎̏̊ ̗̉̎̏̑̍́̉̉̕ȟ ̜̃̐̏̌Ȥ
̠̎̆̎̉ ̘̈́̅́ȟ ̜̖̈́̅́̎̎ ̜̐̏̒̌̆̓̆̋̒̓̏̃̍̉ ̠̔̐̑́̇̎̆̎̉̍̉Ȣ ˛̃̌́̅̆̎̉̆ ̉̎̏̑̍́̕Ȥ
̗̉̆̊ ̜̠̏̓̑́̂́̓̃́̆̓̒ ̘̜̑́̈̌̉̎̍̉ ̠̔̐̑́̇̎̆̎̉̍̉ȡ 

 ɀ ̏̐̑̆̅̆̌̆̎̉̆ ̗̝̔̎̋̉̏̎́̌̎̏̄̏̕ ̓̉̐́ ̓̆̋̒̓́ ɉ̘̐̑̏̉̓́̊̓̆ ̝̎̆̒̋̏̌̋̏ ̎̆Ȥ
̝̙̖̂̏̌̉ ̓̆̋̒̓̏̃ ̉ ̏̐̑̆̅̆̌̉̓̆ ̖̉ ̓̉̐ȡ ̏̐̉̒́̎̉̆ȟ ̛̠̏̂̒̎̆̎̉̆ȟ ̗̠́̑̄̔̍̆̎̓́̉Ƞ ̐̏ 
̈́̄̏̌̏̃̋̔Ⱦ̐̏ ̐̆̑̃̏̍̔ ̗́̂̈́̔ ̏̐̑̆̅̆̌̉̓̆ȟ ̋ ̋́̋̏̍̔ ̓̉̐̔ ̠̏̓̎̏̒̉̓̒ ̜̅́̎̎̊ 
̓̆̋̒̓Ɋ 

 ɀ ̏̐ ̑̆̅̆̌̆̎̉̆ ̜̜̖̒̍̒̌̏̃ ̜̖̏̐̏̑̎ ̒̓̑̔̋̓̔̑ ɉ̝̒̏̒̓́̃̓̆ ̐̌́̎ ̓̆̋̒̓́ȟ ̈́Ȥ
̐̏̌̎̉̓̆ ̗̟̉̎̏̑̍́̉̏̎̎̔̕ ̗̓́̂̌̉̔ ̐̏ ̓̆̋̒̓̔ȟ ̝̏̓̃̆̓̓̆ ̎́ ̜̃̏̐̑̏̒Ƞ ̜̃̅̆̌̉̓̆ 
̟̃́̇̎̔ ̗̟̉̎̏̑̍́̉̕ ̉ ̏̐̔̒̓̉̓̆ ̟̃̓̏̑̏̒̓̆̐̆̎̎̔ȟ ̜̃̂̆̑̉̓̆ ̐̑̆̅̌̏̇̆̎̉̆ ̉̈ 
̠̑̅́ ̜̖̅́̎̎ȟ ̃ ̋̏̓̏̑̏̍ ̏̓̑́̇̆̎́ ̠̄̌́̃̎́ ̜̝̍̒̌ ̓̆̋̒̓́Ⱦ̗́̂̈́́Ɋ  

 ɀ ̏̐̑̆̅̆̌̆̎̉̆ ̗̜̖̋̏̍̐̏̈̉̉̏̎̎ ̜̖̏̐̏̑̎ ̒̓̑̔̋̓̔̑ ɉ̏̐̑̆̅̆̌̉̓̆ ̓̆̍̔ 
̓̆̋̒̓́ ̐̏ ̐̆̑̃̏̍̔ ̉ ̐̏̒̌̆̅̎̆̍̔ ̗́̂̈́̔ȟ ̑́̈̂̆̊̓̆ ̓̆̋̒̓ ̎́ ̗̜́̂̈́ȟ ̝̐̏̒̓́̃̓̆ 
̗̜́̂̈́ ̃ ̎̔̇̎̏̍ ̠̐̏̑̅̋̆ȟ ̑́̈̃̆̑̎̉̓̆ ̓̆̋̒̓ ̐̏ ̜̐̆̑̃̍ ̠̐̑̆̅̌̏̇̆̎̉̍ ̆̄̏ ́̂̈́Ȥ
̗̆̃ȟ ̒̋́̇̉̓̆ȟ ̋́̋̏̆ ̒̏̅̆̑̇́̎̉̆ ̍̏̄̌̏ ̙̝̐̑̆̅̆̒̓̃̏̃́̓ ̅́̎̎̏̍̔ ̟̏̂̏̂́̆̍̔̚̚ 
̟̐̑̆̅̌̏̇̆̎̉Ɋ 

˜̜̑̉̃̆̅̆̎̎̆ ̠̈́̅́̎̉ ̠̠̟̠̃̌̓̒ ̙̝̌̉ ̗̏̂̑́̈̏̍ ̃̏̈̍̏̇̎̏̊ ̜̑́̂̏̓ ̒ ̓̆̋Ȥ
̒̓̏̍ ̉ ̠̟̏̒̓́̃̌̓ ̍̆̒̓̏ ̠̅̌ ̘̓̃̏̑̆̒̓̃́ ̠̐̑̆̐̏̅́̃́̓̆̌Ȣ  

˛̓̂̏̑ ̘̔̆̂̎̏̄̏ ̍́̓̆̑̉́̌́ ̐ ̏ ̗̝̒̐̆̉́̌̎̏̒̓̉ ̠̐̏̈̃̏̌̆̓ȡ  
ɂ ̏ ̝̓̏̂̑́̓ ̒̑̆̅̉ ̖̎̉ ̗̜̆̌̆ ̜̋̌́̒̒ ̓̆̋̒̓̏̃ ̒ ̜̏̅̎̏̑̏̅̎̍ ̒̏̅̆̑̇́̎̉̆̍ȟ  
̝̟̏̂̎̏̒̓̚ ̜̒̓̑̔̋̓̔̑ ̉ ̝̟̏̂̎̏̒̓̚ ̠̒̃̈̆̊ ̃̎̔̓̑̉ ̓̆̋̒̓́Ƞ  
ɂ ̝̐̑̆̅̒̓́̃̉̓ ̎́ ̍́̓̆̑̉́̌̆ ̞̖̓̉ ̓̆̋̒̓̏̃ ̌̆̋̒̉̋̏-̘̄̑́̍̍́̓̉̆̒̋̉̆ ̠̃Ȥ

̠̌̆̎̉ȟ  
̜̟̑́̒̋̑̃́̉̆̚ ̗̒̐̆̉̉̋̔̕ ̘̎́̔̎̏̄̏ ̠̒̓̉̌ ̘̑̆̉Ƞ  
ɂ ̜̝̃̅̆̌̉̓ ̜̏̒̎̏̃̎̆ ̜̓̉̐ ̓̆̋̒̓̏̃ ̐̏ ̟̒̏̅̆̑̇́̎̉ȡ ̏̐̉̒́̎̉̆ȟ ̐̏̃̆̒̓̃̏Ȥ

̃́̎̉̆ȟ ̑́̒̒̔̇̅̆̎̉̆ȟ ̝̅̏̋́̈́̓̆̌̒̓̃̏ ɉ̘̜̝̔̉̓̃́̓ȟ ̘̓̏ ̃ ̏̅̎̏̍ ̓̆̋̒̓̆ ̍̏̄̔̓ 
̝̠̃̒̓̑̆̓̉̓̒ ̜̑́̈̎̆ ̜̒̐̏̒̏̂ ̠̉̈̌̏̇̆̎̉ ̠̒̏̅̆̑̇́̎̉ɊȢ  

ˏ ̜̙̖̎̎̆̎̉ ̠̖̔̒̌̏̃̉ ̍̏̌̏̅̏̊ ̗̒̐̆̉́̌̉̒̓ ̅̏̌̇̆̎ ̎̆ ̐̑̏̒̓̏ ̝̔̍̆̓ ̏̂Ȥ
̝̠́̓̒̚ ̎́ ̉̎̏̒̓̑́̎̎̏̍ ̠̜̈̋̆ȟ ́ ̞̆̋̓̉̃̎̏̕̕ ̝̝̉̒̐̏̌̈̏̃́̓ ̆̄̏ ̃ ̒̃̏̆̊ ̂̔̅̔̆̊̚ 
̝̐̑̏̆̒̒̉̏̎́̌̎̏̊̕ ̠̝̅̆̓̆̌̎̏̒̓̉Ȣ ˏ ̗̐̑̏̆̒̒̆ ̠̄̏̃̏̑̆̎̉ ̔ ̒̓̔̅̆̎̓̏̃ȟ ̘̟̖̉̈̔́̉̚ 
̠̜̈̋ ̗̝̒̐̆̉́̌̎̏̒̓̉ȟ ̃̏̈̎̉̋́̆̓ ̗̜̆̌̊ ̠̑̅ ̒̌̏̇̎̏̒̓̆̊ȟ ̜̋̏̓̏̑̆ ̍̏̇̎̏ ̜̂̌̏ 
̜̂ ̝̒̉̒̓̆̍́̓̉̈̉̑̏̃́̓ ̟̒̌̆̅̔̉̍̚ ̏̂̑́̈̏̍ȡ 

 ɀ ̓ ̑̔̅̎̏ ̜̂̒ ̓̑̏ ̒ ̝̏̏̂̑́̈̉̓ȟ ̘̓̏ ̉ ̋́̋ ̝̒̋́̈́̓Ƞ 
 ɀ ̎ ̆ ̖̃́̓́̆̓ ̒̌̏̃ ̉ ̜̃̑́̇̆̎̉̊ȟ ̘̜̓̏̂ ̜̝̃̑́̈̉̓ ̟̒̃̏ ̜̝̍̒̌Ƞ 
 ɀ ̘̎̆̅̏̒̓́̓̏̎̏ ̘̖̄̑́̍̍́̓̉̆̒̋̉ ̈̎́̎̉̊ȟ ̘̜̓̏̂ ̝̐̑́̃̉̌̎̏ ̝̐̏̒̓̑̏̉̓ 

̐̑̆̅̌̏̇̆̎̉̆Ƞ 
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61 

 ɀ ̉ ̎̏̄̅́ ̜̟̠̈́̂̃́̓̒ ̜̐̑̏̒̓̆ ̒̌̏̃́ ̉̌̉ ̘̄̑́̍̍́̓̉̆̒̋̉̆ ̜̏̑̍̕Ƞ 
 ɀ ̂ ̠̝̏̈̎Ⱦ̠̏̐́̒̆̎̉ȟ ̘̓̏ ̜̜̃̒̋́̈̃́̎̉̆ ̂̔̅̆̓ ̒̏̑̍̔̌̉̑̏̃́̎̏̕ ̎̆̃̆̑̎̏Ƞ 
 ɀ ̉̎̏̄̅́ ̎̆ ̟̈̎́̓ȟ ̘̓̏ ̝̒̋́̈́̓ȟ ̓́̋ ̋́̋ ̎̆ ̟̃̌́̅̆̓ ̗̉̎̏̑̍́̉̆̊̕ ̐̏ ̋́Ȥ

̋̏̊-̓̏ ̐̑̏̂̌̆̍̆Ȣ 
˛̘̆̃̉̅̎̏ȟ ̘̓̏ ̜̏̒̎̏̃̎̆ ̒̌̏̇̎̏̒̓̉ ̟̃̏̈̎̉̋́̓ ̃ ̍̏̍̆̎̓ ̠̏̏̑̍̌̆̎̉̕ 

̜̍̒̌̆̊ ̃ ̠̐̑̆̅̌̏̇̆̎̉Ȣ ˑ̠̌ ̓̏̄̏ ̘̜̓̏̂ ̠̝̒̎̓ ̞̓̉ ̒̌̏̇̎̏̒̓̉ȟ ̝̠̉̒̐̏̌̈̔̆̓̒ ̒̉̒Ȥ
̓̆̍́ ̔̐̑́̇̎̆̎̉̊ȟ ̜̖̎́̐̑́̃̌̆̎̎ ̎́ ̑́̈̃̉̓̉̆ ̠̐̏̎̓̎̏̄̏ȟ ̒̃̏̂̏̅̎̏̄̏ȟ ̒̐̏̎̓́̎Ȥ
̎̏̄̏ ̠̄̏̃̏̑̆̎̉Ȣ ˪̓̉ ̠̈́̅́̎̉ ̉ ̠̔̐̑́̇̎̆̎̉ ̍̏̇̎̏ ̝̐̏̅̆̌̉̓ ̎́ ̠̝̐̓ ̄̑̔̐̐ȡ 

1. ̝ ̠́̅́̎̉ȟ ̗̝̟̆̌ ̜̖̋̏̓̏̑ ̠̠̠̃̌̆̓̒ ̐̏̅̄̏̓̏̃̋́ ̋ ̟̄̏̃̏̑̆̎̉Ȣ 
˪̓̏ ̠̔̐̑́̇̎̆̎̉ ̑̆̐̑̏̅̔̋̓̉̃̎̏̄̏ ̖́̑́̋̓̆̑́ȟ ̜̏̒̎̏̃́̎̎̆ ̎́ ̗̉̍̉̓́̉̉ȟ 

̜̎́̐̑́̃̌̆̎̎̆ ̎́ ̈́̋̑̆̐̌̆̎̉̆ ̌̆̋̒̉̋̉ ̉ ̘̖̄̑́̍̍́̓̉̆̒̋̉ ̗̋̏̎̒̓̑̔̋̉̊Ȣ ˡ̏̑̍́ 
̍̏̇̆̓ ̜̝̂̓ ̘̑́̈̌̉̎̏̊ ɀ ̞̓̏ ̅̉́̌̏̄̉ȟ ̠̔̐̑́̇̎̆̎̉ȟ ̜̠̟̠̃̐̏̌̎̉̆̒̚ ̐̏ ̗̘̆̐̏̋̆ȟ 
̠̜̜̈̋̏̃̆ ̜̉̄̑ȟ ̋̑́̓̋̏̆ ̏̑̍̔̌̉̑̏̃́̎̉̆̕ ̒̏̂̒̓̃̆̎̎̏̄̏ ̠̍̎̆̎̉ ̒ ̝̉̒̐̏̌̈̏̃́Ȥ
̎̉̆̍ ̧̜̖̏̐̑̆̅̆̌̎̎ ̘̜̖̑̆̆̃ ̗̏̂̑́̈̏̃ ̉ ̓Ȣ̅Ȣ  

2. ̝ ̠́̅́̎̉ȟ ̗̝̟̆̌ ̜̖̋̏̓̏̑ ̠̠̠̃̌̆̓̒ ̑́̈̃̉̓̉̆ ̠̔̍̆̎̉ Ⱥ̝̐̏̒̓̑̏̉̓Ȼ  
̜̜̃̒̋́̈̃́̎̉̆Ȣ ˪̓̏ ̌̆̋̒̉̋̏-̘̄̑́̍̍́̓̉̆̒̋̉̆ ̠̔̐̑́̇̎̆̎̉ȟ ̒̏̒̓́̃̌̆̎̉̆ 

̅̉́̌̏̄̏̃ ̐̏ ̗̏̂̑́̈̔ ̉̌̉ ̈́̅́̎̎̏̊ ̒̓̑̔̋̓̔̑̆ȟ ̒̏̒̓́̃̌̆̎̉̆ ̅̉́̌̏̄̏̃ ̒ ̏̐̏̑̏̊ ̎́ 
̓̆̋̒̓ȟ ̏̑̍̔̌̉̑̏̃́̎̉̆̕ ̒̏̂̒̓̃̆̎̎̏̄̏ ̠̍̎̆̎̉ȟ ̘̓̏ ̠̠̠̃̌̆̓̒ ̝̜̐̏̅̄̏̓̏̃̉̓̆̌̎̍ 
̞̓́̐̏̍ ̋ ̅̉̒̋̔̒̒̉̉Ȣ  

ˢ̝̏̓̆̌̏̒ ̜̂ ̝̏̂̑́̓̉̓ ̃̎̉̍́̎̉̆ ̎́ ̓́̋̏̆ ̉̎̓̆̑̆̒̎̏̆ ̈́̅́̎̉̆ȟ ̋́̋ ̒̏Ȥ
̒̓́̃̌̆̎̉̆ ̅̉́̌̏̄̏̃ ̒ ̏̐̏̑̏̊ ̎́ ̓̆̋̒̓Ȣ ˑ̠̌ ̞̓̏̄̏ ̍̏̇̎̏ ̝̝̉̒̐̏̌̈̏̃́̓ ̘̑́̈̌̉Ȥ
̜̎̆ ̜̓̉̐ ̓̆̋̒̓̏̃ȟ ̎́̐̑̉̍̆̑ȟ ̜̓̆̋̒̓ ̉̈ ̘̔̆̂̎̉̋̏̃ ̐̏ ̝̒̆̌̒̋̏̍̔ ̖̠̏̈̊̒̓̃̔ȟ ̄́Ȥ
̜̈̆̓̎̆ ̝̒̓́̓̉ȟ ̖̜̒̆̍ȟ ̄̑́̉̋̉̕ȟ ̜̋́̑̉̋́̓̔̑ ̓Ȣ̅Ȣ ˔́̅́̎̉̆ ̜̠̠̃̐̏̌̎̆̓̒ ̎́̉̂̏̌̆̆ 
̙̔̒̐̆̎̏ȟ ̆̒̌̉ ̃ ̗̐̑̏̆̒̒̆ ̐̏̅̄̏̓̏̃̋̉ ̜̂̌̉ Ⱥ̠̜̒̎̓Ȼ ̃̒̆ ̜̃̏̈̍̏̇̎̆ ̒̌̏̇̎̏̒̓̉Ȣ 
ˤ̓̏ ̠̋́̒́̆̓̒ ̗̝̒̏̉́̌̎̏̊ ̜̏̑̍̕ ̜̠̃̐̏̌̎̆̎̉ ̈́̅́̎̉̊ȟ ̘̐̑̆̅̐̏̓̆̎̉̆ ̧̠̏̓̅́̓̒ 
̑́̂̏̓̆ ̃ ̖̐́̑́ ̉ ̜̖̍́̌ ̖̄̑̔̐̐́ ɉ̓̑̉ ̘̔́̒̓̎̉̋́ɊȢ 

3. ̝ ̠́̅́̎̉ȟ ̗̝̟̆̌ ̜̖̋̏̓̏̑ ̠̠̠̃̌̆̓̒ ̒̓̑̔̋̓̔̑̉̑̏̃́̎̉̆ ̗̋̏̍̍̔̎̉̋́̉̉Ȣ 
˪̓̏ ̠̔̐̑́̇̎̆̎̉ ̎́ ̒̏̒̓́̃̌̆̎̉̆ ̜̜̠̃̒̋́̈̃́̎̉ ̉̈ ̝̖̎̆̒̋̏̌̋̉ ̖̋̏̑̏̓̋̉ 

̐̑̆̅̌̏̇̆̎̉̊ȟ ̒̏̒̓́̃̌̆̎̉̆ ̝̟̉̎̓̆̑̃ȟ ̐̏̅̄̏̓̏̃̋́ ̅̉̒̋̔̒̒̉̊ ̒ ̝̉̒̐̏̌̈̏̃́̎̉̆̍ 
̘̜̖̑̆̆̃ ̏̐̏̑ȟ ̜̐̆̑̆̒̋́̈ ̉ ̓Ȣ̅Ȣ 

4. ̝ ̠́̅́̎̉ȟ ̟̒̉̍̔̌̉̑̔̉̆̚ ̗̟̋̏̍̍̔̎̉̋́̉Ȣ  
˝̘̝̆ ̧̉̅̓ ̏ ̘̜̖̑́̈̌̉̎ ̖̃̉̅́ ̘̜̖̑̆̆̃ ̉̄̑ȟ ̝̟̉̎̓̆̑̃ȟ ̠̖̅̉̒̋̔̒̒̉Ȣ 
˔̠́̅́̎̉ ̞̓̏̄̏ ̓̉̐́ ̍̏̄̔̓ ̜̝̂̓ ̞̆̋̓̉̃̎̏̕̕ ̝̜̉̒̐̏̌̈̏̃́̎ ̐̏ ̘̏̋̏̎́̎̉̉ 

̜̑́̂̏̓ ̎́̅ ̓̆̍̏̊Ȣ ˛̒̎̏̃̏̊ ̠̅̌ ̝̟̉̎̓̆̑̃ ̉ ̅̉̒̋̔̒̒̉̉ ̍̏̄̔̓ ̝̒̌̔̇̉̓ ̜̄́̈̆̓̎̆ 
̝̒̓́̓̉ ̐̑̏̂̌̆̍̎̏̄̏ ̠̒̏̅̆̑̇́̎̉Ȣ 

5. ̝ ̠́̅́̎̉ȟ ̜̋̏̓̏̑̆ȟ ̒̏̂̒̓̃̆̎̎̏ȟ ̠̠̟̠̃̌̓̒ ̗̋̏̍̍̔̎̉̋́̉̆̊Ȣ 
˝̘̜́̈̌̉̎̆ ̗̜́̒̒̏̉̏̄̑́̍̍ȟ ̜̒̐̏̎̓́̎̎̆ ̜̏̓̃̆̓ ̎́ ̜̐̑̏̂̌̆̍̎̆ ̜̃̏̐̑̏̒ȟ 

̜̜̃̒̋́̈̃́̎̉̆ ̄̉̐̏̓̆̈ ̐̆̑̆̅ ̉̌̉ ̃ ̗̐̑̏̆̒̒̆ ̘̠̓̆̎̉ ̓̆̋̒̓́ ̉ ̓Ȣ̅Ȣ ˟́̋̉̆ ̠̈́̅́̎̉ 
̍̏̇̎̏ ̝̐̑̆̅̌̏̇̉̓ ̎́ ̘̜̖̑́̈̌̉̎ ̞̖̓́̐́ ̜̑́̂̏̓ ̎́̅ ̓̆̍̏̊Ȣ  

ˏ̒̆ ̠̔̐̑́̇̎̆̎̉ ̉ ̠̈́̅́̎̉ ̎́ ̑́̈̃̉̓̉̆ ̜̎́̃̋́ ̠̄̏̃̏̑̆̎̉ȟ ̂̆̈̔̒̌̏̃̎̏ȟ 
̓̆̒̎̏ ̠̜̒̃̈́̎ ̒ ̑́̈̃̉̓̉̆̍ ̖̅̑̔̄̉ ̜̎́̃̋̏̃ ̘̑̆̆̃̏̊ ̠̝̅̆̓̆̌̎̏̒̓̉ ̉ ̎̆ ̍̏̄̔̓ 
̝̠̑́̒̒̍́̓̑̉̃́̓̒ ̃ ̜̏̓̑̃̆ ̏̓ ̖̎̉Ȣ ˣ̆̌̆̒̏̏̂̑́̈̎̏ ̟̘̝̃̋̌́̓ ̃ ̘̜̔̆̂̎̊ ̗̐̑̏̆̒̒ 
̘̐̑́̋̓̉̆̒̋̉̆ ̠̈́̅́̎̉ ̐̏ ̐̏̉̒̋̔ ̘̓̆̑̍̉̎̏̌̏̄̉̆̒̋̏̊ ̌̆̋̒̉̋̉ȟ ̆̆ ̒̉̒̓̆̍́̓̉̈́Ȥ
̗̉̉ȟ ̟̒̏̒̓́̃̌̆̎̉ ̘̖̓̆̍́̓̉̆̒̋̉ ̄̌̏̒̒́̑̉̆̃Ȣ 

ˑ̠̌ ̙̔̒̐̆̎̏̊ ̗̏̑̄́̎̉̈́̉̉ ̘̠̏̂̔̆̎̉ ̑̔̒̒̋̏̍̔ ̠̜̈̋̔ ̖̎̆̏̂̏̅̉̍̏ ̉̒Ȥ
̝̝̐̏̌̈̏̃́̓ ̘̜̑́̈̌̉̎̆ ̒̑̆̅̒̓̃́ ̗̏̐̓̉̍̉̈́̉̉ ̗̐̑̏̆̒̒́ ̘̠̏̂̔̆̎̉ȟ ́ ̉̍̆̎̎̏ȡ 
̐̑̉̍̆̎̆̎̉̆ ̞̜̖̆̋̓̉̃̎̕̕ ̍̆̓̏̅̉̋ȟ ̜̐̑̏̅̔̍́̎̎̊ ̏̓̂̏̑ ̠̜̈̋̏̃̏̄̏ ̉ ̘̑̆̆̃̏̄̏ 
̍́̓̆̑̉́̌́ȟ ̃̎̆̅̑̆̎̉̆ ̜̖̎̏̃ ̗̜̖̉̎̏̑̍́̉̏̎̎̕ ̖̓̆̎̏̌̏̄̉̊ ̉ ̖̘̖̓̆̎̉̆̒̋̉ 
̒̑̆̅̒̓̃Ȣ 
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ˠˑ ̠82 
PREPOSITIONAL COMBINATIONS IN MODERN ENGLISH 

 
Z.R. Fattayeva1 

 
Abstract  

 
This article tells about the prepositional combinations in modern Eng-lish. The 

author tells about prepositional combinations used as a predicate. 
 

Keywords: grammar, syntactic analysys, prepositional combinations, predicate link 
verb, notional verb, analyse sentense strucrure, syntactic sign. 

 
There is always exists argue when we are going to talk about grammar, to be 

more exact about methods of syntactic analysis of sentence. There were various inves-
tigations in this sphere by Noam Chomsky, A.M.Mukhin, A.I. Smirnitsky and others.  

4ÈÅ ÍÁÔÔÅÒ )ȭÍ ÇÏÉÎÇ ÔÏ ÄÉÓÃÕÓÓ ÉÓ ÔÈÅ ÐÒÅÐÏÓÉÔÉÏÎÁÌ ÃÏÍÂÉÎÁÔÉÏÎÓ ÉÎ ÔÈÅ ÐÏÓi-
tion of a predicate. The best way of grasping and deep consideration of the matter that 
is going to be investigated or had already been investigated is to study with examples. 
Scientists paid attention to the analysis of principle and secondary parts of speech in 
syntactic analysis. But, besides dividing the parts of speeches into two parts and ana-
lyzing them there exist several efficient methods which may clarify some problems we 
face with during learning, investigating grammar. They are: distributive, Chinese box, 
transformational methods but mentioned above methods will be helpful and efficient 
only in analyzing of the structure of sentence. We shall encounter with vague sides of 
linguistics if we stop at those methods listed above as it is inclined to lighten only the 
form of the sentence. For investigating and analyzing a sentence using the methods 
component and syntax em analysis is more efficient for defining signs of the elements 
used in sentences in the syntagmatic and differential layers. 

For bringing the light to the contrastive viewpoints of scientists I have decided 
to bring as an example the contribution made by A.M. Mukhin and A.I. Smirnitsky on 
the component and syntaksem analysis of a sentence.(3;138) This method based on 3 
levels. First of all syntactical connections between the elements of the sentence are 
defined, in junction model after the differential syntactic signs of each element are 
defined and given in component models, the last process will be to define syntaksem 
model it means the inner structure of the sentence. If we move on to the prepositional 
combination in the position of a predicate, we have to pay attention to the viewpoint 
of A.I. Smirnitsky in the following example: The firm was in Memphis. While analyzing 
ÔÈÉÓ ÓÅÎÔÅÎÃÅ !Ȣ)Ȣ 3ÍÉÒÎÉÔÓËÙ ÄÉÄÎȭÔ ÐÁÙ ÁÔÔÅÎÔÉÏÎ ÔÏ ÔÈÅ σ ÆÕÎÃÔÉÏÎÓ ÏÆ ÔÈÅ ÖÅÒÂ ȰÔÏ ÂÅȱ 
which were added by Kuznetsov, that may come as an auxiliary verb, link verb and 
ÎÏÔÉÏÎÁÌ ÖÅÒÂ ÁÎÄ ÁÄÄÅÄ Á ÎÅ× ÔÅÒÍ ×ÈÉÃÈ ÈÅ ÈÁÓ ÃÁÌÌÅÄ ÁÓ ÁÎ ȰÁÔÔÒÉÂÕÔÉÖÅ ÐÒÅÄÉÃÁÔÅȱ 
(6;198). to the prepositional part of the sentence given above. Nevertheless, if we ana-
lyze the sentence with the help of supported conception by A.M. Mukhin (4;177)we 
shall achieve an unexpected result which totally contradicts the consideration of A.I. 
Smirnitsky. First of all we have to define the structure of the sentence in a component 
model: 

4ÈÅ ÆÉÒÍ ×ÁÓ ÉÎ -ÅÍÐÈÉÓȢ ɉ*ÏÈÎ 'ÒÉÓÈÁÍ Ȱ4ÈÅ ÆÉÒÍȱɊ 

 
According to the junction model the sentence consists of three components and 

ÈÁÓ Ô×Ï ÓÙÎÔÁÃÔÉÃ ÃÏÎÎÅÃÔÉÏÎÓȟ ÉȢÅȢ ÔÈÅ ÆÉÒÓÔ ÃÏÍÐÏÎÅÎÔ ȰÔÈÅ ÆÉÒÍȱ ×ÉÔÈ ÔÈÅ ÓÅÃÏÎÄ 
ÃÏÍÐÏÎÅÎÔ Ȱ×ÁÓȱ ÍÁËÅÓ ÎÕÃÌÅÁÒ ÐÒÅÄÉÃÁÔÉÖÅ ÃÏÎÎÅÃÔÉÏÎ ×ÉÔÈ ÔÈÅ ÔÈÉÒÄ ÃÏÍÐÏÎÅÎÔ ȰÉÎ 
-ÅÍÐÈÉÓȱ ÆÏÒÍÓ ÓÕÂÏÒÄÉÎÁÔÅ ÃÏÎÎÅÃÔÉÏÎȢ  

The next step we have to do is to define the differential syntactic signs of the 
sentence in a component model on the basis of syntactic connection. The first compo-

                                                           
1ˡ́̓̓́̆̃́ ˔́̑̉̎́ ˝̖́̍́̓̏̃̎́ ɀ ́̒̒̉̒̓̆̎̓ȟ ˟̙́̋̆̎̓̒̋̉̊ ̉̎̒̓̉̓̔̓ ̗̉̑̑̉̄́̉̉ ̉ 

̗̍̆̌̉̏̑́̉̉ ɉˎ̖̔́̑̒̋̉̊ ̉̌̉́̌̕Ɋȟ ˠ̈̂̆̋̉̒̓́̎Ȣ 
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nent is called as nuclear predicate one (NP1), the second one as nuclear predicate two 
(NP2), the last one is defined as un-nuclear dependent (NΈD) component.  

The most important part of analyzing the sentence is considered to be the last 
step where we should define differential syntactic ɀ semantic signs in the syntaksem 
ÍÏÄÅÌ ÏÎ ÔÈÅ ÂÁÓÉÓ ÏÆ ÊÕÎÃÔÉÏÎ ÁÎÄ ÃÏÍÐÏÎÅÎÔ ÍÏÄÅÌÓȢ 4ÈÅ ÆÉÒÓÔ ÃÏÍÐÏÎÅÎÔ ȰÔÈÅ ÆÉÒÍȱ 
from the categorial signs takes substantiality (Sb), from non-categorial signs 
existenciality (Ex), the last two components are the main issue towards which A.I. 
3ÍÉÒÎÉÔÓËÙ ÕÓÅÄ ÔÈÅ ÔÅÒÍ ȰÁÔÔÒÉÂÕÔÉÖÅ ÐÒÅÄÉÃÁÔÅȱȟ ÔÈÅ ÃÏÍÐÏÎÅÎÔ Ȱ×ÁÓȱ ×ÉÌÌ ÔÁËÅ ÐÒo-
cess (Pr) from categorial signs and existence (Ex) from non-categorial signs, substan-
tiality from the categorial signs and location (Lc), addesive (Ad) from the non-
categorial signs. Complete syntaksem model will look like as follow: 

SbEx. PrEx. SbLcAd. 
The best way of proving the rightness of this or that analysis is the newest 

method, one of the modern methods transformational method.(5;134) There are vari-
ous types of these methods that may be used for clarifying and understanding syntac-
tic analysis. In order to bring the light to the vague side of the matter, and to prove the 
accuracy of the analysis, we have to check the sentence with the help of transforma-
tional method, in this case we found right to use transformation-substitution method, 
i.e The firm was in Memphis  ɀ The firm was there .  

&ÒÏÍ ÔÈÅ ÅØÁÍÐÌÅ ÁÂÏÖÅ ÉÔ ÉÓ ÏÂÖÉÏÕÓ ÔÈÁÔ ȰÔÏ ÂÅ Ϲ ÉÎȱ ÎÏ×ÉÓÅ ÃÁÎ ÂÅ ÁÓ ÁÎ ȰÁt-
ÔÒÉÂÕÔÉÖÅ ÐÒÅÄÉÃÁÔÅȱ ÁÓ ȰÔÏ ÂÅȱ ÁÓ Á ÎÏÔÉÏÎÁÌ ÖÅÒÂ ÍÅÁÎÓ ÅØÉÓÔÅÎÃÅ ÁÎÄ ×ÉÔÈ ÔÈÅ ÐÒÅÐo-
ÓÉÔÉÏÎ ȰÉÎȱ ÄÅÎÏÔÅÓ ÔÈÅ ÌÏÃÁÔÉÏÎ ÏÒ ÐÌÁÃÅȢ 
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THE CONNECTION OF PSYCHOLOGY AND LITERATURE 
 

Sh.Q. Sharopova1 
 

Abstract  
 
The article describes the relation of literature to psychology and the role of psy-

chology in literature. 
 

Keywords: social scientist, cognitive scientist, behavioral scientist, psychologist, hu-
man being, psychological analysis, psychology. 

 
Today literature cannot be regarded as the only means of writing and depicting 

characters of society in novels, as in every literary work there must be some features 
of both psychology and linguistics. 

Psychology is the study of the mind and of thought, feeling and behavior. It is 
an academic and applied discipline which involves the scientific study of mental func-
tions and behaviors. Psychology deals mainly with humans but also sometimes with 
animals. Because psychology is difficult to study as a whole, psychologists often only 
look at small parts of it at a time. Psychology has much in common with many other 
fields, and overlaps with many of them. Some of these fields are medicine, computer 
science, and linguistics. 

Literature  is what we students learn in school in our English class. Although 
ÔÈÅ ÌÉÔÅÒÁÔÕÒÅ ×Å ÌÅÁÒÎ ÉÓ ÉÎ %ÎÇÌÉÓÈȟ ÄÏÅÓÎȭÔ ÍÅÁÎ ÔÈÁÔ ÃÕÌÔÕÒÁÌÌÙ ÄÉÆÆÅÒÅÎÔ ÌÁÎÇÕÁÇÅÓ 
are not considered to be literature. Literature can quite be anything that a person can 
related certain things to consider the object as literature. On a certain view, literature 
can also be an element of people working together in a friendly matter. Concepts of 
literature concerns pairs of understanding and reading; thinking and writing; com-
municating and persuading. 

First of all, understanding and reading are the basics of all of the other types of 
literature require. Frankly, understanding is the main objective when reading a source 
of some type. Writers often write something that gives information or an idea. Not 
ÂÅÉÎÇ ÁÂÌÅ ÔÏ ÕÎÄÅÒÓÔÁÎÄ Á ×ÒÉÔÉÎÇ ÍÅÁÎÓ ÔÈÅ ×ÒÉÔÅÒȭÓ ÅÆÆÏÒÔÓ ÁÒÅ ÉÎ ×ÁÓÔÅȢ 4ÈÅ ÁÂÉÌÉÔÙ 
to read and understand are the essential part of, in which, are needed to know in or-
der to advance to higher level of literature. Another vital parts of literature are think-
ing and writing. Many people are able to write absent-mindedly. Writing absent-
mindedly will cause the work to outcome to be insubstantial. To show basic ideas of 
the writing, thinking is the key. Not only to think to show the ideas but to articulate 
the thought to express it in variety of ways. With using thinking to think what to write, 
reading to read what have been written, and understanding to comprehend the ideas 
in the writing will outcome a beneficial work. Last of all, communication and persua-
sion are considered a great influences of literature. Instead of holding a thought to 
person itself, sharing the idea with others will advance the idea one step further. This 
is communication. If a person is well at communicating with other people, the ability 
to persuade will grow on itself. [5]  

  It is obvious enough that psychology, being the study of psychic processes, can 
be brought to bear upon the study of literature, for the human psyche is the womb of 
all the sciences and arts. We may expect psychological research, on the one hand, to 
explain the formation of a work of art, and on the other to reveal the factors that make 
a person artistically creative. The psychologist is thus faced with two separate and 
distinct tasks, and must approach them in radically different ways. In the case of the 
work of art we have to deal with a product of complicated psychic activities but a 
product that is apparently intentional and consciously shaped. In the case of the artist 
we must deal with the psychic apparatus itself. In the first instance we must attempt 
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the psychological analysis of a definitely circumscribed and concrete artistic achieve-
ment, while in the second we must analyses the living and creative human being as a 
unique personality. Although these two undertakings are closely related and even in-
terdependent, neither of them can yield the explanations that are sought by the other. 
It is of course possible to draw inferences about the artist from the work of art, and 
vice versa, but these inferences are never conclusive. At best they are probable sur-
mises or lucky guesses. A knowledge of Goethe's particular relation to his mother 
throws some light upon Faust's exclamation: "The mothers-mothers-how very strange 
it sounds ! " But it does not enable us to see how the attachment to his mother could 
produce the Faust drama itself, however unmistakably we sense in the man Goethe a 
deep connection between the two. Nor are we more successful in reasoning in the re-
verse direction. There is nothing in The Ring of the Nibelungs that would enable us to 
recognize or definitely infer the fact that Wagner occasionally liked to wear womanish 
clothes, though hidden connections exist between the heroic masculine world of the 
Nibelungs and a certain pathological effeminacy in the man Wagner. The present state 
of development of psychology does not allow us to establish those rigorous causal 
connections which we expect of a science. It is only in the realm of the psycho-
physiological instincts and reflexes that we can confidently operate with the idea of 
causality. From the point where psychic life begins ɀ that is, at a level of greater com-
plexity ɀ the psychologist must content himself with more or less widely ranging de-
scriptions of happenings and with the vivid portrayal of the warp and weft of the mind 
in all its amazing intricacy. In doing this, he must refrain from designating any one 
psychic process, taken by itself, as "necessary." [4] 

Were this not the state of affairs, and could the psychologist be relied upon to 
uncover the causal connections within a work of art and in the process of artistic crea-
tion, he would leave the study of art no ground to stand on and would reduce it to a 
special branch of his own science. The psychologist, to be sure, may never abandon his 
claim to investigate and establish causal relations in complicated psychic events. To 
do so would be to deny psychology the right to exist. Yet he can never make good this 
claim in the fullest sense, because the creative aspect of life which finds its clearest 
expression in art baffles all attempts at rational formulation. Any reaction to stimulus 
may be causally explained; but the creative act, which is the absolute antithesis of 
mere reaction, will for ever elude the human understanding. It can only be described 
in its manifestations; it can be obscurely sensed, but never wholly grasped. Psychology 
and the study of art will always have to turn to one another for help, and the one will 
not invalidate the other it is an important principle of psychology that psychic events 
are derivable. It is a principle in the study of art that a psychic product is something in 
and for itself whether the work of art or the artist himself is in question. Both princi-
ples are valid in spite of their relativity 

Literature allows readers to access intimate emotional aspects of Á ÐÅÒÓÏÎȭÓ 
character that would not be obvious otherwise. It benefits the psychological develop-
ment and understanding of the reader. For example, it allows a person to access emo-
tional states from which the person has distanced himself or herself. An entry written 
ÂÙ $Ȣ -ÉÔÃÈÅÌÌ ÆÅÁÔÕÒÅÄ ÉÎ ȬȬ4ÈÅ %ÎÇÌÉÓÈ *ÏÕÒÎÁÌȭȭ ÅØÐÌÁÉÎÓ ÈÏ× ÔÈÅ ÁÕÔÈÏÒ ÕÔÉÌÉÚÅÄ 
young adult literature in order to re-experience the emotional psychology she experi-
ÅÎÃÅÄ ÁÓ Á ÃÈÉÌÄ ×ÈÉÃÈ ÓÈÅ ÄÅÓÃÒÉÂÅÓ ÁÓ Á ÓÔÁÔÅ ÏÆ Ȱ×ÏÎÄÅÒȱȢ 

Hogan also explains that the temporal and emotional amount which a person 
ÄÅÖÏÔÅÓ ÔÏ ÕÎÄÅÒÓÔÁÎÄÉÎÇ Á ÃÈÁÒÁÃÔÅÒȭÓ ÓÉÔÕÁÔÉÏÎ ÉÎ ÌÉÔÅÒÁÔÕÒÅ ÁÌÌÏ×Ó ÌÉÔÅÒÁÔÕÒÅ ÔÏ ÂÅ 
ÃÏÎÓÉÄÅÒÅÄ ȰÅÃÏÌÏÇÉÃÁÌÌÙ ÖÁÌÉÄ ÉÎ ÔÈÅ ÓÔÕÄÙ ÏÆ ÅÍÏÔÉÏÎȱȢ 4ÈÉÓ ÃÁÎ ÂÅ ÕÎÄÅÒÓÔÏÏÄ ÉÎ ÔÈÅ 
sense that literature unites a large community by provoking universal emotions. It 
also allows readers to access cultural aspects that they are not exposed to thus pro-
voking new emotional experiences. Authors choose literary device according to what 
psychological emotion he or she is attempting to describe, thus certain literary devices 
are more emotionally effective than others.  

Furthermore, literature is being more popularly regarded as a psychologically 
effective research tool. It can be considered a research tool because it allows psy-
chologists to discover new psychological aspects and it also allows psychologists to 
promote their theories. For example, the print capacity available for literature distri-
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ÂÕÔÉÏÎ ÈÁÓ ÁÌÌÏ×ÅÄ ÐÓÙÃÈÏÌÏÇÉÃÁÌ ÔÈÅÏÒÉÅÓ ÓÕÃÈ ÁÓ -ÁÓÌÏ×ȭÓ (ÉÅÒÁÒÃÈÙ ÏÆ .ÅÅÄÓ to be 
universally recognized. 

-ÁÓÌÏ×ȭÓ ȬȬ4ÈÉÒÄ &ÏÒÃÅ 0ÓÙÃÈÏÌÏÇÙ 4ÈÅÏÒÙȭȭ ÅÖÅÎ ÁÌÌÏ×Ó ÌÉÔÅÒÁÒÙ ÁÎÁÌÙÓÔÓ ÔÏ ÃÒÉt-
ically understand how characters reflect the culture and the history in which they are 
contextualized. It also allows analysts to understand the ÁÕÔÈÏÒȭÓ ÉÎÔÅÎÄÅÄ ÍÅÓÓÁÇÅ 
ÁÎÄ ÔÏ ÕÎÄÅÒÓÔÁÎÄ ÔÈÅ ÁÕÔÈÏÒȭÓ ÐÓÙÃÈÏÌÏÇÙȢ 4ÈÅ ÔÈÅÏÒÙ ÓÕÇÇÅÓÔÓ ÔÈÁÔ ÈÕÍÁÎ ÂÅÉÎÇÓ 
ÐÏÓÓÅÓÓ Á ÎÁÔÕÒÅ ×ÉÔÈÉÎ ÔÈÅÍ ÔÈÁÔ ÄÅÍÏÎÓÔÒÁÔÅÓ ÔÈÅÉÒ ÔÒÕÅ ȰÓÅÌÆȱ ÁÎÄ ÉÔ ÓÕÇÇÅÓÔÓ ÔÈÁÔ 
the fulfillment of this nature is the reason for living. It also suggests that neurological 
development hinders actualizing the nature because a person becomes estranged 
ÆÒÏÍ ÈÉÓ ÏÒ ÈÅÒ ÔÒÕÅ ÓÅÌÆȢ 4ÈÅÒÅÆÏÒÅȟ ÌÉÔÅÒÁÒÙ ÄÅÖÉÃÅÓ ÒÅÆÌÅÃÔ Á ÃÈÁÒÁÃÔÅÒȭÓ ÁÎÄ ÁÎ Áu-
ÔÈÏÒȭÓ ÎÁÔÕÒÁÌ ÓÅÌÆȢ )Î ÈÉÓ ȬȬ4ÈÉÒÄ &ÏÒÃÅ 0ÓÙÃÈÏÌÏÇÙ ÁÎÄ ÔÈÅ 3ÔÕÄÙ ÏÆ ,ÉÔÅÒÁÔÕÒÅȭȭȟ 0ÁÒÉÓ 
ÁÒÇÕÅÓ Ȱ$Ȣ( ,Á×ÒÅÎÃÅȭÓ ȰÐÒÉÓÔÉÎÅ ÕÎÃÏÎÓÃÉÏÕÓȱ ÉÓ Á ÍÅÔÁÐÈÏÒ ÆÏÒ ÔÈÅ ÒÅÁÌ ÓÅÌÆȱȢ 4ÈÕÓ 
Literature is a reputable tool that allows readers to develop and apply critical reason-
ing to the nature of emotions. [3] 

Most modern American literature works also include psychological features 
without which nowadays it is possible to create any literary work. As today American 
society has changed a lot and has become more complicated than before, there ap-
peared a demand to reveal, to analyze, to describe the members of American society, 
that are people, who are being very difficult to understand and to feel nowadays. So, 
writers began paying much attention to psychological features of a human being more 
for expressing inner feelings of people, to realize and to show their real appearances. 
No modern writer or a poet can create his work or characterize heroes of his or her 
novel without psychology. Why is the literature closely connected with psychology? 
To find a character for his or her literary work the author should refer psychology 
firstly, as only this field of science can reveal real characteristic features of a human 
being. To this or that feeling belongs to the author himself; the fate of character is also 
up to the writer. But if the writ er wants his novel to be impressing, fascinating, ab-
sorbing he should use psychological methods to let the readers come up to the appro-
priate conclusion about the work, to get some moral, esthetic conclusion from the 
work. Grounded in scietific method, psychology has the immediate goal of under-
standing individuals and groups by both establishing general principles and research-
ing specific cases, and for many it ultimately aims to benefit society. In this field, a pro-
fessional practitioner or researcher is called a psychologist, and can be classified as a 
social scientist, behavioral scientist, or cognitive scientist. Psychologists attempt to 
understand the role of mental functions in individual and social behavior, while also 
exploring the psychological and neurobiological processes that underlie certain cogni-
tive functions and behaviors. 

One of the modern writers and psychologists of American literature Jonathan 
+ÅÌÌÅÒÍÁÎ ÓÔÁÔÅÄȟ Ȱ) ×ÏÕÌÄ ÈÁÖÅ ÎÅÖÅÒ ÂÅÅÎ Á ÎÏÖÅÌÉÓÔ ×ÉÔÈÏÕÔ ×ÏÒËÉÎÇ ÁÓ Á ÐÓÙÃÈÏÌo-
ÇÉÓÔȣȢ )Ô ×ÁÓ a great education in human nature. But because of confidentiality, I bend 
over backward to never write about my patients. I think adhering to confidentiality 
has made me a better writer because it forced me to invent, but it gave me a sense of 
authenticityȱȢ 

As we know Jonathan Kellerman gave a through, full description to his charac-
ters both psychologically and literarily. One cannot call his characters positive or neg-
ative at once, the reader should be fully absorbed into the novel to catch up real ap-
pearances of them. 

Literature is a valuable tool in the field of psychology. One can enjoy psycholog-
ical fiction because it brings relaxations. One of the simplest ways one can clear their 
mind by reading literature. 

Here it is necessary to give some information about history of psychological fic-
tion. In the west, the origin of the psychological fiction can be traced back Giovanni 
"ÏÃÃÁÃÃÉÏȭÓ ɉρσττɊ Ȱ%ÌÅÇÉÁ ÄÉ -ÁÄÏÎÎÁ &ÉÁÍÍÅÔÁȱ ÔÈÁÔ ÉÓ ÂÅÆÏÒÅ ÔÈÅ ÔÅÒÍ ÐÓÙÃÈÏÌÏÇÙ 
×ÁÓ ÃÏÉÎÅÄȢ !ÎÏÔÈÅÒ ÅØÁÍÐÌÅ ÉÓ Ȱ$ÏÎ 1ÕÉØÏÔÅ ÄÅ ÌÁ -ÁÎÃÈÁȱ ÂÙ -ÉÇÕÅÌ #ÅÒÖÁÎÔÅÓȢ 4ÈÅ 
first rise of psychological novel as a genre that is said, it is started with sentimental 
ÎÏÖÅÌ ÏÆ ×ÈÉÃÈ 3ÁÍÕÅÌ 2ÉÃÈÁÒÄÓÏÎȭÓ Ȱ0ÁÍÅÌÁȱ ÉÓ Á ÐÒÉÍÅ ÅØÁÍÐÌÅȢ )Î &ÒÅÎÃÈ ÌÉÔÅÒÁÔÕÒÅȟ 
3ÔÅÎÄÈÁÌȭÓ Ȱ4ÈÅ 2ÅÄ ÁÎÄ "ÌÁÃËȱ ÉÓ ÏÆÔÅÎ ÃÁÌÌÅÄ an early psychological novel.[1] 

A psychological novel, also called psychological realism, is a work of prose fic-
tion which places more than the usual amount of emphasis on interior characteriza-
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tion, and on the motives, circumstances, and internal action which springs from, and 
develops external action. The psychological novel is not content to state what happens 
but goes on to explain the motivation of this action. In this type of writing character 
and characterization are more than usually important, and they often delve deeper 
into the mind of a character than novels of other genres. The psychological novel can 
ÂÅ ÃÁÌÌÅÄ Á ÎÏÖÅÌ ÏÆ ÔÈÅ ȰÉÎÎÅÒ ÍÁÎȱ ÉÎ ÓÏÍÅ ÃÁÓÅÓȟ ÔÈÅ ÓÔÒÅÁÍ ÏÆ ÃÏÎÓÃÉÏÕÓÎÅÓÓ ÔÅÃh-
nique, as well as interior monologues, may be employed to better illustrate the inner 
workings of the human mind at work. 

In the literature of the United States, Henry James, Arthur Miller, and Edith 
7ÈÁÒÔÏÎ ÁÒÅ ÃÏÎÓÉÄÅÒÅÄ ȰÍÁÊÏÒ ÃÏÎÔÒÉÂÕÔÏÒÓ ÔÏ ÔÈÅ ÐÒÁÃÔÉÃÅ ÏÆ ÐÓÙÃÈÏÌÏÇÉÃÁÌ ÒÅÁÌÉÓÍȱȢ 
[2]  

In psychological fiction the thoughts, feelings, and motivations of the characters 
are equal or greater interest than the external action of the narrative. In the psycho-
logical novel the emotional reactions and internal states of the characters are influ-
enced by and in turn trigger external events in a meaningful symbiosis. This emphasis 
on the inner life of characters is a fundamental element of a vast body of fiction: Wil-
ÌÉÁÍ 3ÈÁËÅÓÐÅÁÒÅȭÓ Ȱ(ÁÍÌÅÔȱ ÉÓ ÐÅÒÈÁÐÓ ÔÈÅ ÐÒÉÍÅ ÅÁÒÌÙ ÅØÁÍÐÌÅ ÏÆ ÉÔ ÉÎ ÄÒÁÍÁÔÉÃ 
form. Although an overtly psychological approach is found among the earliest English 
ÎÏÖÅÌÓȟ ÓÕÃÈ ÁÓ 3ÁÍÕÅÌ 2ÉÃÈÁÒÄÓÏÎȭÓ Ȱ0ÁÍÅÌÁȱ ɉρχτπɊȟ ×ÈÉÃÈ ÉÓ ÔÏÌÄ ÆÒÏÍ ÔÈÅ ÈÅÒÏÉÎÅȭÓ 
ÐÏÉÎÔ ÏÆ ÖÉÅ×ȟ ÁÎÄ ,ÁÕÒÅÎÃÅ 3ÔÅÒÎÅȭÓ ÉÎÔÒÏÓÐÅÃÔÉÖÅ ÆÉÒÓÔ-ÐÅÒÓÏÎ ÎÁÒÒÁÔÉÖÅ Ȱ4ÒÉÓÔÒÁÍ 
3ÈÁÎÄÙȱ ɉρχυω-67), the psychological novel reached its full potential only in the 20th 
century. Its development coincided with the growth of psychology and the discoveries 
of Sigmund Freud, but it was not necessarily a result of this.  

We can see that from early literary period of European literature in works of 
early greatest writers and poets the authors tried to give full, vivid descriptions of 
their characters, that means they referred to psychology a lot which appeared when 
the first human beings on Earth were created by God.  

To conclude we would like to claim that literature and psychology are closely 
connected, they can never be separated from each other as if a character exists in a 
novel and life there is also psychology.  
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SEMANTIC PECULIARITIES OF SYNONYMS 
 

Sh.Q. Sharopova1 
 

Abstract  
 
The article highlights the stylistic features of synonyms. The author shows ex-

amples of the use of these synonyms in the English language classroom. 
 
Keywords: structural analysis, investigations, linguistic analysis, scientific study, 

synonyms. 
 
Modern scientific study has provided us with new linguistic assumptions and 

views, with new methods of linguistic analysis. The new methods of investigations 
aiming at a more exact study of language have been receiving ever greater attention. 
Syntactical studies of recent times have given much importance to accurate structural 
analysis. Much of what in various methods seems convincing adequate for language 
learning is now being tried out. 

There are many different ways of making a statement. But structures that are 
very similar in meaning have fine shades of difference, and a student needs to be alive 
to these differences. We shall be probably not far wrong to say that there are no abso-
lute syntactic synonyms, and the same statement can never be repeated in a changed 
combination of words. This is perhaps too absolute but it is not easy to disprove. Even 
a slight alteration in the wording of a statement can subtly shift the meaning. Compare 
the following: 

(1) In my childhood I loved to watch trains go by. 
(2)When I was a child I loved watching trains go by. 
At first glance these two sentences are exactly the same. But look more closely 

and you will see that there are very tiny differences. In my childhood is the looking at 
trains a little more than to watch. This is very subtle example, and we might argue 
about it, but the fact that there is a marked difference between the last two statements 
can hardly leave any doubt. [1] 

In terms of structure and resemblance in grammatical content, most syntactic 
synonyms may be represented as patterns related through transformation and substi-
tution. Compare the following: 

We were three.           There were three of us. 
It is impossible that he should do it. It is impossible for him to do it.  
It is in this part of language learning that the national peculiarities of given lan-

guage and the stylistic resources concealed in its grammar themselves in all their val-
ue. 

Syntactic synonymy is common in the use of verbs which may reasonable be 
defined as verbs of incomplete predication. Variation in their patterning  lend consid-
erable variety to language structure. 

The natural association of the verb to grow with the verb to become is with 
something increasing or getting bigger, e. g. grow big, grow bigger, grow old, grow old-
er, grow stronger, but sometimes this notion seems more or less faded as in grow faint, 
grow imperfect. 

Get is the most frequent with adjective predicates. With noun predicates get is 
rare because probably here it can easily be understood to mean obtain.  

Then come verbs in which the notion of movement in space has been weakened 
or completely effaced: go, come, run, fall, turn.  

Go synonymous with become is also rare with predicative nouns. A few typical 
examples of go with predicative adjectives are: go hot and cold, go dry, go wet, go med, 
go hungry, go dirty, go shut, go changed, go disregarded, go red (Cf. turn red), go lame, 
etc. 
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Everything seemed to go changed in her (syn. to get changed). 
My remark went disregarded (Cf. was disregarded). 
It will be remembered that the verbs of motion with predicative in some cases 

approach the meaning of to be through they generally take the meaning to become. 
Thus, to go hard is synonymous with to be hard, to go hungry, with to be hungry, etc. 
[4]   

Come approaches the meaning of become in a few combinations like to come 
true, while generally it preserves more or less of its ordinary meaning: 

It will come all right. 
It comes naturally to him (=to his mind). 
Go and come with predicative differ in that the former is generally used for 

things that are getting worse, and the letter for things that are getting better. 
Cf. it has gone bad, it has gone wrong, but it will come right. This however, does 

not refer to participles with the negative prefix ɀun , as in: to come united, to come un-
done, to come unstitched, etc.  

Run is found in a certain number of combinations as a relative synonym of go. It 
is somewhat stronger in its signification. Familiar examples are: to run short, to run 
dry, to run wild, to run cold, to run idle, to run low, as in:  

Our river runs dry in summer. 
Their stores ran low.  
The idea behind semantic fields is the arrangement of words in sets depending 

on the organizing concepts. Many semantic linguists say that it is difficult to think of a 
word outside a semantic field because if you say that a word outside a semantic field, 
you say it is outside the lexicon. The problem with this is what happens with words 
×ÈÉÃÈ ÄÏÎȭÔ ÅÖÏËÅ Á ÃÏÎÃÅÐÔȢ -ÁÎÙ ×ÏÒÄÓ ÉÎ %ÎÇÌÉÓÈ ÁÒÅ ÍÅÁÎÉÎÇÆÕÌ ÂÕÔ ÄÏÎȭÔ ÈÁÖÅ Á 
concept. [3] 

Bringing the all ideas told above to conclusion one can say that there is no abso-
lute synonymy in language. Any kind of words with synonyms function peculiar se-
mantic role in the sentence and the meaning of the sentence is changed if we alter the 
synonymous words. Semantic aspect of word in the sentence is scientifically assured 
in linguistics. So it means every word in the language lexicon is related to semantic 
field. Any kind of word uttered by the speaker may show the personal attitude of the 
ÓÐÅÁËÅÒ ÔÏ ÔÈÅ ÅÖÅÎÔȟ ÓÉÔÕÁÔÉÏÎ ÏÒ ÐÒÏÃÅÓÓȢ 4ÈÁÔȭ Ó ×ÈÙ ×ÏÒÄÓ ÓÈÏÕÌÄ ÂÅ ÕÓÅÄ ÂÁÓÉÎÇ ÏÎ 
their lexico-semantic meanings. 
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UDC 82 
NAVOIY VA GYOTE HAMDA HOZIRGI  
NEMIS-OȭZBEK ADABIY ALOQALARI 

 
M.A. Bozorova1  

 
ˍ̗̠̎̎̏̓́̉ 

 
Ushbu maqola Gyote va Nava she'riyatining nisbatan bag'ishlangan. Muallif 

nemis va o'zbek xalqining ikki buyuk shoir ishida o'xshashlik va farqlarni ko'rsatishga 
harakat qiladi. 

 
˗́̌̉̓ ̰̒ ̈̌́̑ȡ she'riyat, davlat arbobi, Uyg'onish, ilmiy va ijodiy faoliyati, poetika. 

 
Har bir ÍÉÌÌÁÔÎÉÎÇ ÂÁÒÃÈÁ ÄÁÖÒÌÁÒÉ ÕÃÈÕÎ ÕÌÕÇȭ ÈÉÓÏÂÌÁÎÇÁÎ ÆÁÒÚÁÎÄÌÁÒÉ ÂÏÒȢ 

/ȭÚÂÅË ÄÕÎÙÏÓÉ ÕÃÈÕÎ ÓÈÕÎÄÁÙ ÔÁÂÁÒÒÕË ÕÎÖÏÎÇÁ ÍÕÓÈÁÒÒÁÆ ÂÏȭÌÇÁÎ ÉÎÓÏÎÌÁÒÄÁÎ ÂÉÒÉ 
ÓÈÅȭÒÉÙÁÔÉÍÉÚ ÓÁÌÔÁÎÁÔÉ ÔÏÊÄÏÒÉȟ ÂÕÎÄÁÎ υχυ ÙÉÌ ÍÕÑÁÄÄÁÍ ÄÕÎÙÏÇÁ ËÅÌÇÁÎ ÈÁÚÒÁÔ 
!ÌÉÓÈÅÒ .ÁÖÏÉÙ ÂÏȭÌÓÁȟ ÎÅÍÉÓ ØÁÌÑÉ ÕÃÈÕÎ ÂÕÎÄÁÙ ÕÌÕÇȭ ÚÏÔ ÔÁÖÁÌÌÕÄÉÎÉÎÇ ςφυ ÙÉÌÌÉÇÉ 
nishonlangan buyuk shoir va davlat arbobi, nemis shoirlarining sultoni Yohann 
6ÏÌÆÇÁÎÇ 'ÙÏÔÅÄÉÒȢ )ËËÁÌÁÓÉÎÉ ÈÁÍ ÏȭÚ ÖÁ ÏȭÚÇÁ ÄÕÎÙÏ ØÁÌÑÌÁÒÉÎÉÎÇ ÂÏÑÉÙ ÈÕÒÍÁÔÉÇÁ 
ÓÁÚÏÖÏÒ ÅÔÇÁÎ ÎÁÒÓÁ ÅÎÇ ÁÖÖÁÌÏ ÓÈÅȭÒÉÙÁÔÄÉÒȢ 1ÏÌÁÖÅÒÓÁȟ ÕÌ ÚÏÔÌÁÒ ÏȭÚ ÍÉÌÌÉÙ 
ÍÁÄÁÎÉÙÁÔÌÁÒÉ ÖÁ ÍÁȭÎÁÖÉÙÁÔÌÁÒÉÎÉÎÇ ÏÙÎÁÓÉ ÂÏȭÌÍÉÓÈ ÍÉÌÌÉÙ ÔÉÌÌÁÒÉ ÉÍËÏÎÉÙÁÔÌÁÒÉÎÉ ÖÁ 
ÓÈÕ ÁÓÎÏÄÁ ÏȭÚ ÍÉÌÌÉÙ ÁÄÁÂÉÙÏÔÌÁÒÉÎÉ ÊÁÈÏÎÎÉÎÇ ÂÏÓÈÑÁ ÔÉÌÌÁÒÉ ÖÁ ÁÄÁÂÉÙÏÔÌÁÒÉ ÄÁÒÁÊÁÓÉÇÁ 
ËÏȭÔÁÒÉÂ ÑÏȭÙÇÁÎ ÍÉÌÌÁÔÐÁÒÖÁÒ ÓÈÏÉÒÌÁÒ ÖÁ ÄÁÖÌÁÔ ÁÒÂÏÂÌÁÒÉ ÂÏȭÌÇÁÎȢ 

%ÎÇ ÂÕÙÕË ÎÅÍÉÓ ÕÎÖÏÎÉ ÂÉÌÁÎ ÍÁÓÈÈÕÒ 'ÙÏÔÅ ÂÉÌÁÎ ÏȭÚÂÅËÌÁÒÎÉÎÇ ÂÕÙÕË 
ÂÏÂÏÓÉ -ÉÒ !ÌÉÓÈÅÒ .ÁÖÏÉÙ ÏȭÒÔÁÓÉÄÁ ÚÁÍÏÎ ÅȭÔÉÂÏÒÉ ÂÉÌÁÎ σππ ÙÉÌÌÉË ÖÁ ÍÁËÏÎ-masofa 
jihatidan 6000 kilometrlik ÏÒÁÌÉÑ ÂÏȭÌÓÁ-ÄÁȟ ÕÌÁÒ ÏȭÒÔÁÓÉÄÁ ÍÉÌÌÁÔ ÔÁÑÄÉÒÉ ÖÁ 
uÍÕÍÉÎÓÏÎÉÙ ÑÁÄÒÉÙÁÔÌÁÒÇÁ ÂÏȭÌÇÁÎ ÍÕÎÏÓÁÂÁÔ ÉÆÏÄÁÓÉÄÁ ÎÁÑÁÄÁÒ ÙÁÑÉÎÌÉË ÖÁ ÁÊÏÙÉÂ 
ÏȭØÓÈÁÓÈÌÉË ÂÏÒȢ )ËËÁÌÁÓÉ ÈÁÍ ÓÈÏÉÒ ÓÉÆÁÔÉÄÁ ÍÉÌÌÉÙ ÍÁËÏÎÉ ÖÁ ÚÁÍÏÎÉ ÄÏÉÒÁÓÉÇÁ 
ÓÉÇȭÍÁÙÄÉÇÁÎ ÚÁÂÁÒÄÁÓÔ ÓÈÏÉÒȢ 3ÈÕ ÂÉÌÁÎ ÂÉÒ ÑÁÔÏÒÄÁ ÉËËÁÌÁÓÉ ÈÁÍ ÏȭÚ ÍÁÍÌÁËÁÔÌÁÒÉÎÉÎÇ 
davlat arboÂÌÁÒÉ ÂÏȭÌÇÁÎÌÁÒȡ ÈÁÚÒÁÔ .ÁÖÏÉÙ ÈÕËÍÄÏÒ (ÕÓÁÙÎ "ÏÙÑÁÒÏÎÉÎÇ ÙÁÑÉÎ ÄÏȭÓÔÉ 
ÖÁ ÖÁÚÉÒÉ ÂÏȭÌÇÁÎȟ 'ÙÏÔÅ ÅÓÁ ÏȭÚÉ ÙÁÓÈÁÇÁÎ Saksoniya va Vaymar herzogi Buyuk Herzog 
+ÁÒÌ !ÖÇÕÓÔÎÉÎÇ ÙÁÑÉÎ ÄÏȭÓÔÉ ÖÁ ÍÁÄÁÎÉÙÁÔ ÉÓÈÌÁÒÉ ÖÁÚÉÒÉ ÅÄÉȢ.ÁÖÏÉÙÎÉÎÇ ÄÏȭÓÔÉ (ÕÓÁÙÎ 
"ÏÙÑÁÒÏ ÓÈÅȭÒÉÙÁÔ ÏÓÈÕÆÔÁÓÉȟ ÎÏÚÉËÔÁȭÂ ÓÈÏÉÒ ÏȭÔÇÁÎ ÂÏȭÌÓÁȟ 'ÙÏÔÅÎÉÎÇ ÄÏȭÓÔÉ +ÁÒÌ !ÖÇÕÓÔ 
ÈÁÍ ÓÈÅȭÒÉÙÁÔ ÓÈÁÙÄÏÓÉ ÂÏȭÌÉÂȟ ËÏȭÐÌÁÂ ÌÉÒÉË ÓÈÅȭÒÌÁÒ ÂÉÔÇÁÎȢ3ÈÏÈÕ ÓÈÏÉÒÌÁÒÎÉÎÇ 
ÂÏÇȭÌÁÇÁÎ ÎÁÒÓÁ-ÍÁȭÎÁÖÉÙÁÔ ÒÉÓÈÔÁÓÉ ÅËÁÎÄÁȢ )ËËÁÌÁ ÓÈÏÉÒ ÈÁÍ ÍÕÓÉÑÁÓÈÕÎÏÓȟ ÍÏÈÉÒ 
bastakorgina emas, mÏȭÙÑÁÌÁÍÎÉ ÎÏÚÉË ÔÁÂÒÁÔÕÖÃÈÉ ÒÁÓÓÏÍÌÁÒ ÓÉÆÁÔÉÄÁ ÈÁÍ ÍÁÓÈÈÕÒ 
ÂÏȭÌÇÁÎÌÁÒȢ "ÉÒÌÁÒÉÎÉÎÇ ÔÕÇȭÉÌÇÁÎÌÁÒÉÇÁ ÙÁÒÉÍ ÅÒÁÄÁÎ ÏÓÈÉÂ ËÅÔÉÂȟ ÉËËÉÎÃÈÉÌÁÒÉ ÃÈÏÒÁË 
ÅÒÁÌÉË ÔÕÇȭÉÌÇÁÎ ËÕÎÌÁÒÉ ÁÒÁÆÁÓÉÄÁ ÔÕÒÉÓÈÉÂÄÉȢ /ÒÁÄÁÎ ÓÈÕÎÃÈÁ ÖÁÑÔ ÏȭÔÉÓÈÉÇÁ ÑÁÒÁÍÁÙȟ 
ÂÕ ÉËËÉ ÚÏÔ ÎÅÍÉÓ ÖÁ ÏȭÚÂÅË ØÁÌÑÌÁÒÉÎÉÎÇ ÈÏÚÉÒÇÉ ËÕÎ ÍÁÄÁÎÉÙÁÔÌÁÒÉÇÁ ÙÏȭÌÂÏÓÈÃÈÉÄÁÙȡ 
/ȭÚÂÅËÉÓÔÏÎ &ÁÎÌÁÒ ÁËÁÄÅÍÉÙÁÓÉ 4ÉÌ ÖÁ ÁÄÁÂÉÙÏÔÉ ÉÎÓÔÉÔÕÔÉ .ÁÖÏÉÙ ÎÏÍÉ ÂÉÌÁÎ ÙÕÒÉÔÉÌÁÄÉȠ 
Germaniya hukumatining chet ellar bilan madaniy hamkorligini amalga oshiruvchi 
Germaniya madaniyat markazi Gyote nomi bilan dunyoning 70 dan ortiq 
ÍÁÍÌÁËÁÔÌÁÒÉÄÁ ÆÁÏÌÉÙÁÔ ÏÌÉÂ ÂÏÒÍÏÑÄÁȢ "ÕÎÄÁÎ ÕÌÕÇȭÒÏÑ ÂÁØÔ ÂÏÒÍÉ ÉÊÏÄËÏÒ ÕÃÈÕÎȦ  

*ÁÈÏÎ ØÁÌÑÌÁÒÉ ÅÓÁ ÑÁÙÓÉ ÍÉÌÌÁÔ ÏȭÚÌÉÇÉÎÉȟ ÏȭÚ ÏÎÁ ÔÉÌÉ ÖÁ ÁÄÁÂÉÙÏÔÉÎÉ ËÏȭÐÒÏÑ ÓÕÙÓÁ 
ÖÁ ÕÎÉ ÂÏÓÈÑÁ ØÁÌÑÌÁÒÇÁ ÍÕÎÏÓÉÂ ÑÉÌÉÂ ËÏȭÒÓÁÔÁ ÏÌÓÁȟ ÏȭÓÈÁ ÍÉÌÌÁÔ ÖÁ ÕÎÉÎÇ 
ÎÁÍÏÙÏÎÄÁÌÁÒÉÎÉ ÈÕÒÍÁÔ ÑÉÌÁ ÂÏÓÈÌÁÙÄÉȟ ÕÎÇÁ ÏÓÈÎÏ ÂÏȭÌÉÈÇÁ ÉÎÔÉÌÁÄÉȟ ÕÎÉÎÇ 
ÑÁÄÒÉÙÁÔÌÁÒÉÎÉ ÏȭÚ ÑÁÄÒÉÙÁÔÌÁÒÉÇÁ ÁÙÌÁÎÔÉÒÁÄÉȟ ÕÎÉ ÏȭÚÌÁÓÈÔÉÒÁÄÉȢ !ÎÁ ÓÈÕ ÁÓÎÏÄÁ 9ÅÖÒÏÐÁ 
ÍÁÄÁÎÉÙÁÔÌÁÒÉ ÖÁ ØÁÌÑÌÁÒÉÎÉÎÇ ÅȭÔÉÂÏÒÉÎÉ ÑÏÚÏÎÇÁÎ ÏȭÚÂÅË ÈÏÉÒÌÁÒÉÎÉÎÇ ÓÁÒÄÏÒÉ !ÌÉÓÈÅÒ 
Navoiydir. Uning asarlari ingliz, nemis, ispan chex, rumin, major, polyak va boshqa 
tillarga bevosita va bilvosita tarjima qilingan. Xususan 1946-ρωτψ ÙÉÌÌÁÒ Ȱ&ÁÒÈÏÄ ÖÁ 
3ÈÉÒÉÎȱ ÄÏÓÔÏÎÉ ÎÅÍÉÓ ÁÄÉÂÉ !ÌÆÒÅÄ +ÕÒÅÌÌÁ ÔÏÍÏÎÉÄÁÎ ÒÕÓ ÔÉÌÉ ÏÒÑÁÌÉ ÎÅÍÉÓ ËÉÔÏÂØÏÎÌÁÒÉ 
ÑÏȭÌÉÇÁ ÔÅÇÄÉȢ 5ÎÄÁÎ ËÅÙÉÎÇÉ ÙÉÌÌÁÒÄÁ ÅÓÁ ÈÁÚÒÁÔ .ÁÖÏÉÙÎÉÎÇ ÑÁÔÏÒ ÓÈÅȭÒÌÁÒÉȟ ÈÉËÍÁÔÌÉ 
ÓÏȭÚÌÁÒÉ 9ÏÈÁÎÎ 6ÁÒËÅÎÔÉÎȟ 9ÏȭÌÄÏÓÈ 0ÁÒÄÁ ËÁÂÉ ÔÁÒÊÉÍÏÎÌÁÒ ÔÏÍÏÎÉÄÁÎ ÏȭÚÂÅËÃÈÁÄÁÎ 
ÂÅÖÏÓÉÔÁ ÎÅÍÉÓ ÔÉÌÉÇÁ ÏȭÇÉÒÉÌÁ ÂÏÓÈÌÁÄÉȢ "Õ ÈÏÌ ÁÙÎÉÑÓÁ ÍÕÓÔÁÑÉÌÌÉË ÓÁÒÉ ÉÓÈÏÎÃÈ ÂÉÌÁÎ 
ÏÄÉÍÌÁÙÏÔÇÁÎ ÈÏÚÉÒÇÉ /ȭÚÂÅËÉÓÔÏÎÄÁÇÉ ËÕÃÈ ÖÁ ÉÍËÏÎÉÙÁÔÌÁÒÇÁ ÈÁÍÏÈÁÎÇÄÉÒȢ !ÌÂÁÔÔÁȟ 

                                                           
1ˎ̏̈̏̑̏̃́ ˙̖̔́̂̂́̓ ˍ̖̂̅̑́̍̏̎̏̃̎́ ɀ ́̒̒̉̒̓̆̎̓ȟ ˟̙́̋̆̎̓̒̋̉̊ ̉̎̒̓̉̓̔̓ ̉̑̑̉̄́Ȥ
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ÏȭÚÂÅË ÁÄÁÂÉÙÏÔÉÎÉÎÇ chet ellarda ozmi-ËÏȭÐÍÉ ÍÁȭÌÕÍ ÖÁ ÍÁÓÈÈÕÒ ÂÏȭÌÉÓÈÉÄÁ ÒÕÓ 
tilining ahamiyatini unutmasligimiz kerak.  

Gyote hayoti va faoliyatini kuzatarkanman, ÓÈÕÎÇÁ ÁÍÉÎ ÂÏȭÌÁÍÁÎËÉȟ Õ Ȱ"ÕÙÕË 
ÄÁÈÏȱȟ Ȱ5ÌËÁÎ ÓÉÙÍÏȱ ÓÉÆÁÔÉÄÁ ÃÈÉÑÉÂ ÂÏȭÌÍÁÓ ÃÈÏȭÑÑÉ ÂÏȭÌÓÁȟ ÉËËÉÎÃÈÉ ÔÏÍÏÎÄÁn, har bir 
insonni hayajong slogan, qiynagan kechimalarni, shu bilan birga, jahoniy 
ÍÕÁÍÍÏÌÁÒÎÉȟ ÏÇȭÒÉÑÌÉ ÎÕÑÔÁÌÁÒÎÉ ÏÃÈÉÂȟ ÕÌÁÒÇÁ ÊÁÖÏÂ ÉÚÌÏÖÃÈÉȟ ÈÁÙÏÔ ÈÉËÍÁÔÌÁÒÉÎÉ 
ÏȭÒÇÁÔÕÖÃÈÉ ÙÁÑÉÎ ÄÏȭÓÔÄÉÒȢ 5 ÇÏȭÙÏ ÈÁÒ ÂÉÒÉÍÉÚÇÁ ÈÁÍÄÁÍȟ ÈÁÍÆÉËÒ ÂÏȭÌÉÂȟ ÂÉÚÇÁ 
shundoqqinÁ ÒÏȭÂÁÒÏȭ ÏȭÔÉÒÉÂȟ ÈÁÙÏÔ ÍÕÈËÕÌÏÔÌÁÒÉÄÁÎ ÑÕÔÕÌÉÓÈ ÙÏȭÌÌÁÒÉÎÉ 
ÏȭÒÇÁÔÁÙÏÔÇÁÎÄÅË ÔÕÙÕÌÁÄÉȢ 5 ÙÁÒÁÔÇÁÎ ØÁÚÉÎÁ ɀ kitoblarning turgan-bitganini 
ÍÕÑÁÄÄÁÓ ÍÁȭÎÁÖÉÙ ÏÚÕÑÁȟ ÕÌÁÒÄÁ ÊÁÍÌÁÎÇÁÎ ÍÁȭÎÏÌÁÒ ÔÁÇÉÄÁ ÙÁÎÁ ÑÁÔ-ÑÁÔ ÍÁȭÎÏÌÁÒ 
ÙÁÓÈÉÒÉÎÇÁÎËÉȟ ÕÌÁÒÎÉ ÂÉÒÄÁÎÉÇÁ ÉÌÇȭÁÂ ÏÌÉÓÈÎÉÎÇ ÉÌÏÊÉ ÙÏȭÑȟ ÂÕÎÉÎÇ ÕÃÈÕÎ ÒÉÙÏÚÁÔ 
ÃÈÅËÉÓÈȟ ÆÉËÒÌÁÓÈȟ ÉÚÌÁÎÉÓÈ ÔÁÌÁÂ ÅÔÉÌÁÄÉȢ $ÅÍÁËȟ 'ÙÏÔÅÎÉ ÁÎÇÌÁÂ ÙÅÔÉÓÈ ÕÃÈÕÎȟ ÕÎÉÎÇ ÏȭÚ 
ÓÏȭÚÌÁÒÉÇÁ ÁÍÁÌ ÅÔÉÓÈÉÍÉÚ ÌÏÚÉÍȟ ÙÁȭÎÉ ȰÉÍËÏÎÉ ÙÏȭÑ ÎÁÒÓÁ ÂÉÌÁÎ ÓÈÕÎÄÁÙ ÍÕÎÏÓÁÂÁÔÄÁ 
ÂÏȭÌÉÓÈ ËÅÒÁËËÉȟ ÔÏËÉ ÕÎÉÎÇ ÉËÏÎÉ ÔÏÐÉÌÓÉÎȱȢ 

3ÕÑÒÏÔÎÉÎÇ Ȱ-ÅÎ ÈÅÃÈ ÎÁÒÓÁ ÂÉÌÍÁÓÌÉÇÉÍÎÉ ÂÉÌÁÍÁÎȱ ÄÅÇÁÎ ÓÏȭÚÌÁÒÉÎÉ 'ÙÏÔÅ 
ÂÕÔÕÎ ÈÁÙÏÔ ÙÏȭÌÉ ÄÁÖÏÍÉÄÁ ÏȭÚÉÇÁ ÈÉÏÒ ÑÉÌÉÂ ÏÌÇÁÎȢ 3ÈÕÎÉÎÇ ÕÃÈÕÎ ÕÍÒ ÂÏȭÙÉ ÏȭÑÉÂ 
ÏȭÒÇÁÎÇÁÎȟ ÂÁÄÉÉÙ ÉÊÏÄ ÂÉÌÁÎ ÓÈÕÇȭÕÌÌÁÎÇÁÎȟ ËÕÚÁÔÕÖÌÁÒ ÏÌÉÂȟ ÎÁÔÉÊÁÌÁÒÉÎÉ ÍÕÆÁÓÓÁÌ ÂÁÙÏÎ 
etgan, kashfiyotlar qilgan, sayohatlar qilib, taassurotlari aosida yangi-yangi asarlar 
ÂÉÔÇÁÎȟ ÕÚÌÕËÓÉÚ ØÁÔÌÁÒ ÖÁ ËÕÎÄÁÌÉËÌÁÒ ÙÏÚÇÁÎȟ ÄÁÖÌÁÔ ÁÒÂÏÂÉ ÓÉÆÁÔÉÄÁ ÏȭÚ ÖÁÚÉÆÁÌÁÒÉÎÉ 
ÂÅËÁÍÕ ËÏȭÓÔ ÂÁÊÁÒÇÁÎȟ ÓÅÖÇÁÎȟ ÓÅÖÉÌÇÁÎȟ ÏȭÚ ÄÁÖÒÉÎÉÎÇ ÔÁÎÉÑÌÉ ÏÌÉÍÕ ÆÏÚÉÌ ËÉÓÈÉÌÁÒÉ ÂÉlan 
ÔÁÎÉÓÈÉÂȟ ÓÕÈÂÁÔÌÁÒ ÑÕÒÇÁÎȟ ÂÁÈÓÌÁÓÈÇÁÎȟ ÄÏȭÓÔÌÁÓÈÇÁÎȟ ÕÌÁÒÄÁÎ ÔÁȭÓÉÒÌÁÎÇÁÎȟ ÏȭÒÇÁÎÇÁÎȟ 
ÏȭÚ ÎÁÖÂÁÔÉÄÁ ÕÌÁÒÇÁ ÈÁÍ ÔÁȭÓÉÒ ÏȭÔËÁÚÇÁÎȢ (ÁÙÏÔ ÍÁÚÍÕÎÉÎÉ ÍÕÄÏÍ ÈÁÒÁËÁÔÄÁ ÄÅÂ 
bilgan. 

Gyote tabiiy fanlarning ham, ijtimoiy fanlarning ham deyarli barcha sohalarida 
ÑÁÌÁÍ ÔÁÂÒÁÔÄÉȢ $ÁÖÌÁÔ ÁÒÂÏÂÉ ÓÉÆÁÔÉÄÁȟ ÙÁȭÎÉ :ÁËÓÅÎ-Vaymar gerzogligida vazir, 
yashirin maslahatchi, ish boshqaruvchi lavozimlarida ishlab, ijtimoiy-siyosiy hayotda 
faol qatnashdi. Agar davlat arbobi sifatidagi va tabiiy fanlar sohasidagi xizmatlarini 
hÉÓÏÂÇÁ ÏÌÍÁÇÁÎ ÔÁÑÄÉÒÉÍÉÚÄÁ ÈÁÍȟ ÕÎÉÎÇ ÆÁÏÌÉÙÁÔ ÄÏÉÒÁÓÉ ÇȭÏÙÁÔ ËÅÎÇÌÉÇÉÎÉ ËÏȭÒÁÍÉÚȡ 
ÓÈÏÉȟ ÙÏÚÕÖÃÈÉȟ ÄÒÁÍÁÔÕÒÇȟ ÆÏÌËÌÏÒÃÈÉȟ ÒÁÓÓÏÍȟ ÓÁÎȭÁÔÓÈÕÎÏÓȟ ÈÕÑÕÑÓÈÕÎÏÓȟ ÆÁÙÌÁÓÕÆȟ 
ilohiyotchi.  

Gyotening ilmiy-ÆÁÙÌÁÓÕÆ ÍÅÒÏÓÉÎÉ ÔÁÄÑÉÑ ÑÉÌÇÁÎ ÏÌÉÍ +Ȣ!Ȣ3ÖÁÓÙÁÎ ÏȭÚÉÎÉÎÇ 
Ȱ'ÙÏÔÅȱ ÎÏÍÌÉ ÁÓÁÒÉÄÁ ÙÏÚÁÄÉËÉȟ ÕÎÉÎÇ ËÁÓÈÆÉÙÏÔÌÁÒÉ ÁÌÏÈÉÄÁ ÆÁÎÌÁÒÄÁÇÉ ËÁÓÈÆÉÙÏÔÌÁÒÇÉÎÁ 
ÂÏȭÌÉÂ ÑÏÌÍÁÓÄÁÎȟ ÂÁÌËÉ Õ ÁÙÒÉÍ ÆÁÎÌÁÒÎÉÙÁÍ ËÁÓÈÆ ÑÉÌÄÉȢ 'ÙÏÔÅ ÁÄÁÂÉÙ ÍÅÒÏÓÉÄÁÇÉ ÈÁÒ 
ÂÉÒ ÓÈÅȭÒÉÙȟ ÎÁÓÒÉÙȟ ÄÒÁÍÁÔÉËȟ ÉÌÍÉÙ ÁÓÁÒ ÉÊÏÄËÏÒ ÔÁÆÁËËÕÒ ÏÌÁÍÉÎÉÎÇ ÁÌÏÈÉÄÁ ÑÉÒÒÁÌÁrini 
ÔÁÓÈËÉÌ ÅÔÁÄÉȢ 5 Ȱ"ÏȭÒÏÎ ÖÁ ÈÕÊÕÍȱ ÏÑÉÍÉÎÉÎÇ ÖÁËÉÌÉ ÓÉÆÁÔÉÄÁ ÚÁÍÏÎÄÏÓÈÌÁÒÉÎÉÎÇ 
manfaati oldidagi bachkana, arzimas intilishlariga, tabiatni oyoq osti qilishga, oddiy 
ÂÁÎÄÁÌÁÒ ÂÏȭÙÓÉÎÕÖÃÈÉ ÑÏÎÕÎ ÖÁ ÑÏÉÄÁÌÁÒÄÁÎ ÕÓÔÕÎ ÂÏȭÌÇÁÎ ÄÁÈÏ ÓÈÁØÓ ÑÉÙÏÆÁÓÉÄÁ 
mujassÁÍÌÁÓÈÇÁÎ ÉÎÓÏÎ ÖÁ ÔÁÂÉÁÔ ÕÌÕÇȭÖÏÒÌÉÇÉ ÂÕÙÕËÌÉÇÉ ÇȭÏÙÁÓÉÎÉ ÑÁÒÁÍÁ-qarshi 
ÑÏȭÙÁÄÉȢ 'ÙÏÔÅ ÑÁØÒÁÍÏÎÌÁÒ ÔÏȭÇȭÒÉÓÉÄÁ ÈÉËÏÙÁ ÖÁ ÖÏÑÅÌÉËÌÁÒ ÁÓÏÓÉÄÁ ÐÏÅÍÁÌÁÒ 
ÒÅÊÁÌÁÓÈÔÉÒÁÄÉ ÖÁ ÆÁÙÌÁÓÕÆ ÖÁ ÆÁÒÉÓÈÔÁ ÔÉÍÓÏÌÉÄÁ ÍÕÒÏÊÁÔ ÅÔÁÄÉȢ 5ÎÉÎÇ Ȱ"ÏȭÒÏÎ ÖÁ ÈÕÊÕÍȱ 
davrida yaratgan asarlari Gyotening har bir asarida butun umri davomidagi 
kuzatishlari, quvonchu-ÉÚÔÉÒÏÂÌÁÒÉȟ ÈÁÙÁÊÏÎÕ ÒÕÈÉÙ ÔÕÓÈËÕÎÌÉËÌÁÒÉȟ ÙÏÒÕÇȭ ÏÌÁÍ ÖÁ 
insomiyat oldidagi intilish va kurashlari, qomusiy bilishi, cheksiz-chegarasiz zakovati 
Õ ÙÏËÉ ÂÕ ÄÁÒÁÊÁÄÁ ÏȭÚ ÉÆÏÄÁÓÉni topgan. Agar Gyote hayoti, ilmiy-ijodiy faoliyatini 
ÓÏÈÁÌÁÒÇÁȟ ÍÁÖÚÕÌÁÒÇÁ ÂÏȭÌÉÂ ÏȭÒÇÁÎÉÌÓÁȟ ÈÁÒ ÂÉÒ ÍÁÖÚÕ ËÁÔÔÁ ÂÉÒ ËÉÔÏÂ ÂÏȭÌÉÓÈÉ 
ÓÈÕÂÈÁÓÉÚȢ "ÕÎÄÁÎ ÔÁÓÈÑÁÒÉȟ ÕÎÉÎÇ ÑÁÔÏÒ ÁÓÁÒÌÁÒÉ ÈÁÍ ÏȭÚ ÔÁÒÊÉÍÏÎÌÁÒÉÎÉ ËÕÔÍÏÑÄÁȢ 
Kelajakda bu orzular albatta amalga oshishga ishongisi keladi. 

Ȱ+ÉÍËÉ ÅÒËȟ ÏÚÏÄÌÉË ÕÃÈÕÎ ËÕÎ ÓÁÙÉÎ ÏȭÚÉÎÉ ËÕÒÁÓÈÇÁ ÔÁÓÈÌÁÓÁ ÔÁÙÉÎȟ ÓÈÕ ÙÏȭÌÎÉ 
ÍÁÒÄÏÎÁ ÏȭÔÁ ÏÌÓÁ ÂÏÓÉÂȟ ÅÒËÕ ÏÚÏÄÌÉËËÁ ÏȭÓÈÁ ÍÕÎÏÓÉÂȦȱȢ "Õ ÓÏȭÚÌÁÒ ÂÕÇÕÎÇÉ ËÕÎ 
ÍÁȭÎÁÖÉÙÁÔÉÍÉÚ ÙÕËÓÁÌÉÓÈÇÁ ÖÁ ÉÓÔÉÑÌÏÌÉÍÉÚ ÕÃÈÕÎ ÏÌÉÂ ÂÏÒÁÊÁË ËÕÒÁÓÈÉÍÉÚ uchun 
naqadar hamohang! 

Navoiy asarlarining ruscha tarjimasi munosabati bilan mashhur sharqshunos 
.Ȣ)Ȣ+ÏÎÒÁÄ ÓÈÕÎÄÁÙ ÄÅÂ ÙÏÚÇÁÎ ÅÄÉȡ Ȱ˜̠̏̑́̅̔̆̍̒ȟ ̘̓̏ ̜̂̌ ̓́̋̏̊ ̞̐̏̓ ˍ̙̌̉̆̑ 
˚́̃̏̉̊Ȧ ˞̋́̇̆̍ ̃̆̌̉̋̏̆ ̒̐́̒̉̂̏ ̔̈̂̆̋̒̋̏̍̔ ̎́̑̏̅̔ȟ ̙̐̑̉̎̆̒̆̍̔ ̎́̍ ̃ ̅́̑ 
̓́̋̏̄̏ ̞̐̏̓́Ȣ ˕ ̂̔̅̆̍ ̎̆ ̝̓̏̌̋̏ ̘̝̉̈̔́̓ ̆̄̏ȟ ̎̏ ̉ ̘̝̉̓́̓ȟ ̉ ̎̆ ̝̓̏̌̋̏ ̘̝̉̓́̓Ȣ ˚̏ 
̉ ̝̅̔̍́̓ ̎́̅ ̎̉̍Ȣ ˞̅̆̌́̆̍ ̆̄̏ ̒̃̏̉̍Ȧ ˛̎ ̙̐̑̉̆̌ ̞̉ ̏̅̎̏̊ ̃̆̌̉̋̏̊ ̞̜̑ 
˝̆̎̆̒̒́̎̒́ ̋ ̅̑̔̄̏̍̔ ˝̆̎̆̒̒́̎̒̔ ɀ ̆ ̧̚ ̝̙̂̏̌̆̄̏ ̘̉̒̓̏̑̉̆̒̋̏̄̏ ̜̒̍̒̌́ ȱ  

"ÕÎÄÁÙ ÓÈÁÒÑÐÁÒÖÁÒ ÏÌÉÍÌÁÒ ÑÁÎÉ ÙÁÎÁ ËÏȭÐÒÏÑ ÂÏȭÌsa edi. Ammo Sharq quyoshi 
ÅÈÔÉÒÏÓÉÄÁ ÂÉÔÉÌÇÁÎ ÈÏÆÉÚÏÎÁ ÓÈÅȭÒÌÁÒ ÍÕÁÌÌÉÆÉ-ÕÌÕÇȭ 'ÙÏÔÅ ÁÓÁÒÌÁÒÉÎÉÎÇ 
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ÏȭÚÂÅËÃÈÁÌÁÓÈÉÓÈÇÁ ÂÉÒ ÑÕÖÏÎÓÁËȟ ÓÈÁÒÑ ÓÈÅȭÒÉÙÁÔÉÍÉÚ ÈÁÒÏÒÁÔÉ ÍÁÇȭÒÉÂÌÉË ÏÓÈÉÑ 
dillarga nurini sochib, yangi dillar oynasidan yangi kuch-ÑÕÖÖÁÔ ÏÌÉÂȟ ÙÁÎÁ Ïȭzimizga 
Ȱ$ÅÖÏÎȱ, ÂÏȭÌÉÂ ÑÁÙÔÉÓÈÉÎÉ ËÏȭÒÉÂ ÍÉÎÇ ÑÕÖÏÎÁÍÉÚ ÖÁ 'ÙÏÔÅ ËÁÂÉ ÕÌÕÇȭ ÉÓÌÏÍÓÉÆÁÔ 
ÓÈÏÉÒÌÁÒÎÉ ÂÅÒÇÁÎ ÎÅÍÉÓ ØÁÌÑÉÇÁ ÃÈÕÑÕÒ ÔÁȭÚÉÍ ÑÉÌÁÍÉÚȢ 'ÙÏÔÅ ÁÓÁÒÌÁÒÉÎÉ ØÁÌÑÉÍÉÚÇÁ ÏȭÚ 
ona tilimizda tutqazayotgan shu tarjimonlarimiz ijodiga esa Ollohdan barakotlar tilab 
qolamiz. Biz, nemis-ÏȭÚÂÅË ÁÄÁÂÉÙ ÁÌÏÑÁÌÁÒÉȟ .ÁÖÏÉÙ ÖÁ 'ÙÏÔÅ ÈÁÑÉÄÁ ÙÁÎÇÉ ÇÁÐ 
ÁÙÔÍÏÑÃÈÉ ÅÍÁÓÍÉÚȢ"ÉÎÏÂÁÒÉÎ ÂÕ ÕÌÕÇȭ ÚÏÔÌÁÒÎÉÎÇ ÈÁÙÏÔÉ ÖÁ ÉÊÏÄÉ ÁÄÁÂÉÙÏÔÓÈÕÎÏÓ 
ÏÌÉÍÌÁÒÉÍÉÚ ÔÏÍÏÎÉÄÁÎ ËÅÎÇ ÖÁ ÁÔÒÏÆÌÉÃÈÁ ÏȭÒÇÁÎÉÌÇÁÎȢ 
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ˠˑ˗ τυ 
˪˘˒˙˒˚˟˨ ˝ˍ˔ː˛ˏ˛˝˚˛˖ ˝˒ˤ˕  

ˏ ˕˟ˍ˘˩ˬ˚˞˗˛˙ ːˍ˔˒˟˚˛˙ ˟˒˗˞˟˒ 
 

˗ȢˍȢ ̠ ́̑́̐̆̓̏̃́1 
 

ˍ̗̠̎̎̏̓́̉ 
 

ˏ ̝̒̓́̓̆ ̠́̎́̌̉̈̉̑̔̆̓̒ ̝̉̒̐̏̌̈̏̃́̎̉̆ ̞̌̆̍̆̎̓̏̃ ̑́̈̄̏̃̏̑̎̏̊ ̘̑̆̉ ̃ ̄́Ȥ
̈̆̓̎̏̍ ̓̆̋̒̓̆ ̠̜̘̉̓́̌̏̈̎̏̊ ̜̐̑̆̒̒Ȣ ˝̟̠́̒̒̍́̓̑̉̃́̓̒ ̗̔̎̋̉̉̕ ̠̐̑̍̏̊ ̘̑̆̉ ̃ 
̗̘̖̐̔̂̌̉̉̒̓̉̆̒̋̉ ̖̓̆̋̒̓́ ̎́ ̝̠̉̓́̌̎̒̋̏̍ ̠̜̈̋̆Ȣ ˢ̟̠́̑́̋̓̆̑̉̈̔̓̒ ̜̃̑́̈̉Ȥ
̝̜̓̆̌̎̆ ̒̑̆̅̒̓̃́ ̘̐̏̅́̉ ̒̏̃̑̆̍̆̎̎̏̄̏ ̄́̈̆̓̎̏̄̏ ̍́̓̆̑̉́̌́Ȣ  

 
˗̟̘̜̌̆̃̆ ̒̌̏̃́ȡ ̝̠̉̓́̌̎̒̋̉̊ ̠̜̈̋ȟ ̠̑́̈̄̏̃̏̑̎́ ̘̝̑̆ȟ ̠̠̐̑̍́ ̘̝̑̆ȟ ̜̄́̈̆̓̎̊ 
̓̆̋̒̓ȟ ̗̉̓́̓́ȟ ̈́̄̏̌̏̃̏̋Ȣ 

 
˪̝̋̒̐̑̆̒̒̉̃̎̏̒̓ ̃̒̆̄̅́ ̜̐̑̏̎̉̈̃́̌́ ̘̓̃̏̑̆̒̓̃̏ ̇̔̑̎́̌̉̒̓̏̃ȟ ̘̐̏̓̉ ̃ 

̋́̇̅̏̍ ̒̆̋̓̏̑̆ ̜̖̄́̈̆̓̎ ̐̏̌̏̒Ȣ ˪̓̏ ̠̏̓̑́̇́̆̓̒ ̉ ̎́ ̑́̈̍̆̑̆ȟ ̉ ̎́ ̒̏̅̆̑̇́̎̉̉ 
̒̓́̓̆̊ȟ ̠̠̐̑̆̅̒̓́̃̌ ̒̏̂̏̊ ̏̅̎̔ ̉̈ ̎́̉̂̏̌̆̆ ̘̜̖̏̆̃̉̅̎ ̗̓̆̎̅̆̎̉̊ ̠̑́̈̃̉̓̉ 
̗̘̐̔̂̌̉̉̒̓̉̆̒̋̏̄̏ ̠̜̈̋́Ȣ ˔̝̅̆̒ ̟̃́̇̎̔ ̝̑̏̌ ̉̄̑́̆̓ ̋̏̍̐̏̎̆̎̓ Ⱥ̔̒̓̎̏̊Ȼ ɉ̑́̈Ȥ
̄̏̃̏̑̎̏̊Ɋ ̘̑̆̉ȟ ̋ ̋̏̓̏̑̏̍̔ ̟̐̑̉̂̆̄́̓ ̜̇̔̑̎́̌̉̒̓Ȣ ˛̎́ ̜̃̒̓̔̐́̆̓ ̒̉̍̃̏̌̏̍ 
̧̎̆̐̑̉̎̔̇̅̎̎̏̒̓̉ ̉ ̑́̒̋̏̃́̎̎̏̒̓̉ ̠̜̈̋́ȟ ̜̋̏̓̏̑̍ ̎́̐̉̒́̎ ̍́̓̆̑̉́̌ ɉ̓̑̉̃̉Ȥ
̝̠́̌̎́ ̘̝̑̆ɊȢ ˛̧̜̐̑̆̅̆̌̎̎̆ ̜̒̐̏̒̏̂ ̘̐̏̅́̉ ̓̆̋̒̓́ ̗̜̎́̆̌̆̎ ̎́ ̓̏ȟ ̘̜̓̏̂ ̈́Ȥ
̝̒̓́̃̉̓ ̘̠̉̓́̓̆̌ ̝̇̅́̓ȟ ̝̈́̉̎̓̑̉̄̏̃́̓ ̆̄̏Ȣ 

ˏ ̜̖̎̆̋̏̓̏̑ ̘̠̖̒̌̔́ ̠̒̓̑̔̋̓̔̑̎́ ̗̠̏̑̄́̎̉̈́̉ ̜̄́̈̆̓ ̉̄̑́̆̓ ̧̏̐̑̆̅̆̌̎Ȥ
̟̎̔ ̝̑̏̌ ̃ ̖́̑́̋̓̆̑̉̒̓̉̋̆ ̗̘̐̔̂̌̉̉̒̓̉̆̒̋̏̄̏ ̠̜̈̋́Ȣ ˞̑̆̅̉ ̘̖̐̑̏̉ ̝̆̒̓ ̎́̉Ȥ
̂̏̌̆̆ ̜̒̔̆̒̓̃̆̎̎̊̚ ́̋̓̏̑̕ȟ ̟̐̑̆̅̃̆́̉̊̚̚ ̜̎̆̋̏̓̏̑̆ ̠̐̏̒̌̆̅̒̓̃̉ ̎́ ̌̉̎Ȥ
̘̄̃̉̒̓̉̆̒̋̏̍ ̔̑̏̃̎̆ȡ ̧̃̒ ̂̏̌̆̆ ̘́̒̓̏̆ ̠̐̏̃̌̆̎̉̆ ̠̐̑̍̏̊ ̘̑̆̉ ̃ ̜̖̄́̈̆̓̎ ̍́Ȥ
̖̓̆̑̉́̌́Ȣ  

˜̠̠̑̍́ ̘̝̑̆ ̈́̃̏̆̃́̌́ ̒̆̂̆ ̝̃̆̒̍́ ̝̙̂̏̌̏̆ ̄́̈̆̓̎̏̆ ̐̑̏̒̓̑́̎̒̓̃̏Ȣ ˚́ 
̠̙̒̆̄̏̅̎̎̉̊ ̝̅̆̎ ̏̅̎̏ ̉̈ ̜̖̒́̍ ̘̝̜̖̈̎́̉̓̆̌̎ ̍̆̒̓ ̎́ ̗̖̒̓̑́̎̉́ ̒̑̆̅̎̆̒̓́Ȥ
̘̓̉̒̓̉̆̒̋̏̄̏ ̝̠̉̓́̌̎̒̋̏̄̏ ̆̇̆̅̎̆̃̎̏̄̏ ̠̉̈̅́̎̉ ̎̆̉̈̍̆̎̎̏ ̈́̎̉̍́̆̓ ̉̎̓̆̑Ȥ
̝̟̃ ȦȻ ɍςȠ cȢρςωɎȢ ˏ ̓̏ ̇̆ ̠̃̑̆̍ ̜̃̒̓́̃̌̆̎̎̆ ̃ ̝̟̒̓́̓ ̑̆̐̌̉̋̉ ̉̎̏̄̅́ ̐̑̆̅̏̐̑̆Ȥ
̠̟̅̆̌̓ ̎̆̌̉̎̆̊̎̏̆ ̐̏̒̓̑̏̆̎̉̆ ̍́̓̆̑̉́̌́ȟ ̒ ̜̅̏̐̔̒̓̉̍̍̉ ̙̠̎́̑̔̆̎̉̍̉ ̉ ̎̆Ȥ
̝̝̟̐̏̒̌̆̅̏̃́̓̆̌̎̏̒̓ ̎́ ̘̒̉̎̓́̋̒̉̆̒̋̏̍ ̔̑̏̃̎̆Ȣ ˔̘̟́́̒̓̔ ̑̆̐̌̉̋́ ̄̌́̃̎̏̄̏ 
̠̄̆̑̏ ̄́̈̆̓̎̏̊ ̝̒̓́̓̉ ̜̠̃̎̏̒̉̓̒ ̃ ̈́̄̏̌̏̃̏̋ ̍́̓̆̑̉́̌́Ȣ ˟́̋̉̆ ̧̜̐̑̉̍-̃̒̓́̃̋̉ 
̟̐̏̍̏̄́̓ ́̃̓̏̑̔ ̘̝̐̏̅̆̑̋̎̔̓ ̞̝̋̒̐̑̆̒̒̉̃̎̏̒̓ ̝̒̓́̓̉ȟ ̧̆ ̟̎̆̏̑̅̉̎́̑̎̔ ̐̏̅́Ȥ
̘̔ȡ 

Ⱥ"ÅÒÔÏÌÁÓÏȡ ÌÁÖÏÒÏ ÆÉÎÉÔÏȟ ÍÁ .ÁÐÏÌÉ Åȭ ÐÉÅÎÁ ÄÉ ÒÉÆÉÕÔÉȢȻ (La Repubblica 3.11.10). 
ɉȺˎ̆̑̓̏̌́̈̏ȡ ̑́̂̏̓́ ̘̈́̋̏̎̆̎́ȟ ̎̏ ˚̝̆́̐̏̌ ̧̆̚ ̐̏̌̏̎ ̖̏̓̏̅̏̃ȢȻɊ 
ˣ̉̓́̓́ ̏̒̏̂̆̎̎̏ ̞̋̒̐̑̆̒̒̉̃̎̏ ̧̐̆̑̆̅́̓ ̞̗̝̟̍̏̉̏̎́̌̎̔ ̙̝̏̋̑́̆̎̎̏̒̓ 

̓̆̋̒̓́Ȣ ˟̏̓ ́̋̓̕ȟ ̘̓̏ ̑̆̐̌̉̋́ ̐̑̉̎́̅̌̆̇̉̓ ̝̑̆́̌̎̏̍̔ȟ ̉̈̃̆̒̓̎̏̍̔ ̘̆̌̏̃̆̋̔ ̉ 
̓̏ȟ ̠̋́̋́ ̃ ̎̆̊ ̠̠̠̐̑̏̃̌̆̓̒ ̗̠̉̎̓̏̎́̉ȟ ̟̉̄̑́̓ ̟̎̆̍́̌̏̃́̇̎̔ ̝̑̏̌ ̃ ̃̏̒̐̑̉Ȥ
̠̓̉̉ ̘̉̓́̓̆̌̆̍ ̍́̓̆̑̉́̌́Ȣ ˑ̜́̎̎̊ ̜̋̏̎̋̑̆̓̎̊ ̈́̄̏̌̏̃̏̋ ̏̂̌́̅́̆̓ ̠̑̋̏-
̜̜̃̑́̇̆̎̎̍ ̜̎̆̄́̓̉̃̎̍ ̏̓̓̆̎̋̏̍ȟ ̈́̑́̎̆̆ ̟̏̑̍̉̑̔̉̍̕̚ ̔ ̘̠̉̓́̓̆̌ ̒̏̏̓Ȥ
̟̃̆̓̒̓̃̔̆̆̚ ̙̏̓̎̏̆̎̉̆ ̋ ́̋̓̔̕ȟ ̏ ̋̏̓̏̑̏̍ ̧̐̏̊̅̓ ̘̝̑̆Ȣ ˔̝̅̆̒ ̏̅̎̏̃̑̆̍̆̎̎̏ 
̜̎́̈̃́̎ ̉ ̄̆̑̏̊ȟ ̉ ̓̆̍́ ̗̐̔̂̌̉̋́̉̉Ȣ ˕̍̆̎́ ̉ ̑̆̄́̌̉̉ ̃̒̆̍̉̑̎̏ ̜̖̉̈̃̆̒̓̎ 
̘̌̉̎̏̒̓̆̊ ̘̟̈́́̒̓̔ ̎̆ ̜̟̠̎́̈̃́̓̒Ȣ ˔́ ̧̘̒̓ ̞̓̏̄̏ ̈́̄̏̌̏̃̏̋ ̜̜̃̉̄̑̃́̆̓ ̃ 
̋̑́̓̋̏̒̓̉ ̉ ̧̠̒̏̈̅́̓̒ ̜̎̆̔̌̏̃̉̍̊ ̋̏̎̓́̋̓ ̍̆̇̅̔ ̍́̓̆̑̉́̌̏̍ ̉ ̘̉̓́̓̆̌̆̍Ȣ 
˜̏̓̏̍̔ ̋́̋ ̑̆̐̌̉̋́ ɀ ̠̟̠̒̏̒̓́̃̌́̚ ̘̝́̒̓ ̅̉́̌̏̄́ȟ ̉ ̒ ̄́̈̆̓̎̏̊ ̗̜̒̓̑́̎̉ ̏̎́ 
̏̂̑́̆̎́̚ ̋ ̘̟̉̓́̓̆̌Ȣ 

ˤ́̒̓̏̆ ̐̑̉̍̆̎̆̎̉̆ ̠̐̑̍̏̊ ̘̑̆̉ ̑̆̈̋̏ ̝̙̔̍̆̎́̆̓ ̝̃̏̈̍̏̇̎̏̒̓ ̇̔̑̎́̌̉Ȥ
̒̓́ ̝̐̆̑̆̏̑̍̔̌̉̑̏̃́̓̕ ̓̆̋̒̓Ȣ ˚́̐̑̉̍̆̑ȟ ̔ ̝̐̑̏̒̓̉̓ ̘̟̒̉̎̓́̋̒̉̆̒̋̔ ̒̓̑̔̋̓̔̑̔Ȣ  

˕̍̆̎̎̏ ̠̂̌́̄̏̅́̑ ̠̐̑̍̏̊ ̘̑̆̉ ̎́ ̜̖̄́̈̆̓̎ ̗̖̒̓̑́̎̉́ ̎̆̑̆̅̋̏ ̍̏̇̎̏ 
̝̃̒̓̑̆̓̉̓ ̟̐̑̏̒̓̏̎́̑̏̅̎̔ȟ ̟̑́̈̄̏̃̏̑̎̔ ̌̆̋̒̉̋̔Ȣ 

                                                           
1˗̉̑́ ˍ̑̓̔̑̏̃̎́ ˗́̑́̐̆̓̏̃́ ɀ ̝̐̑̆̐̏̅́̃́̓̆̌ ̝̠̉̓́̌̎̒̋̏̄̏ ̠̜̈̋́ȟ ˞́̍́̑̋́̎̅Ȥ

̒̋̉̊ ̜̄̏̒̔̅́̑̒̓̃̆̎̎̊ ̉̎̒̓̉̓̔̓ ̜̖̉̎̏̒̓̑́̎̎ ̠̜̈̋̏̃ȟ ˠ̈̂̆̋̉̒̓́̎Ȣ 
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ˤ̠̑̆̈̍̆̑̎́ ̘̠̒̉̎̓́̋̒̉̆̒̋́ ̝̑́̈̅̑̏̂̌̆̎̎̏̒̓ ̘̏̓̃̆́̆̓ ̈́ ̞̗̝̍̏̉̏̎́̌Ȥ
̜̎̊ ̞̆̋̓̕̕ȟ ̜̋̏̓̏̑̊ ̅̏̌̇̎́ ̜̝̃̈̃́̓ ̠̅́̎̎́ ̝̠̒̓́̓Ȣ ˑ̑̔̄̏̊ ̒̐̏̒̏̂ ɀ ̠̑̋̏ ̜̃Ȥ
̠̑́̇̆̎̎́ȟ ̜̠̃̅̆̌̆̎̎́ ̗̠̐̔̎̋̓̔́̉ȟ ́ ̓́̋̇̆ ̝̉̒̐̏̌̈̏̃́̎̉̆ ̐̑̆̅̌̏̇̆̎̉̊ ̑́̈Ȥ
̘̜̖̌̉̎ ̐̏ ̗̆̌̉ ̜̜̠̃̒̋́̈̃́̎̉ȡ  

 Ⱥ!ÉÕÔÏȟ ÌÁ ÐÁÇÈÅÔÔÁ ÍÉ ÆÁÒÁȭ ÉÍÐÁÚÚÉÒÅȦȻ (La Repubblica 3.11.10). 
Ⱥ˞̐́̒̉̓̆ȟ ̠̋́̑̍́̎̎́ ̆̅́ ɉ́̒̓̕-̔̅̕Ɋ ̧̒̃̆̅̓ ̠̍̆̎ ̒ ̔̍́ȦȻ 
˟́̋̏̆ ̎́̈̃́̎̉̆ ̝̒̓́̓̉ ̍̄̎̏̃̆̎̎̏ ̐̑̉̃̌̆̋́̆̓ ̃̎̉̍́̎̉̆ ̘̠̉̓́̓̆̌ȟ ̃ ̐̆̑Ȥ

̟̃̔ ̘̝̏̆̑̆̅ ̜̐̑̉̈̃̏̍ ȰAiutoȦȱ ɉȺ˞̐́̒̉̓̆ȦȻɊ ̉ȟ ̠̑́̈̔̍̆̆̓̒ȟ ̗̃̏̒̋̌̉́̎̉̆̍Ȣ ˗ ̓̏Ȥ
̍̔ ̇̆ȟ ̐̏̅̏̂̎̏̆ ̏̂̑́̆̎̉̆̚ ̒̏ ̗̒̓̑́̎̉ ̜̐̑̆̒̒ȟ ̒̏̒̓́̃̌̆̎̎̏̆ ̃ ̑́̈̄̏̃̏̑̎̏̍ 
̒̓̉̌̆ȟ ̒̑́̈̔ ̑́̒̐̏̌́̄́̆̓ ̋ ̅̑̔̇̆̒̓̃̆̎̎̏-̒̃̏̂̏̅̎̏̍̔ ̘̝̉̓́̓̆̌̒̋̏̍̔ ̎́̒̓̑̏̆Ȥ
̟̎̉ ɉ̃ ̎̆̋̏̓̏̑̏̊ ̒̓̆̐̆̎̉ ̅́̇̆ ̠̈́̒̓́̃̌̆̓ ̘̝̐̏̒̏̔̃̒̓̃̏̃́̓ ̟̄̆̑̏ ̐̔̂̌̉̋́Ȥ
̗̉̉ɊȢ ˟̆̍ ̜̒́̍̍ ̘̠̏̂̆̒̐̆̉̃́̆̓̒ ̘̐̑̏̓̆̎̉̆ ̞̓̏̄̏ ̍́̓̆̑̉́̌́Ȣ ˜̖̏̏̇̉̊ ̧̐̑̉̍ 
̖̎́̏̅̉̍ ̉  ̃ ̓́̋̏̍ ̈́̄̏̌̏̃̋̆ȡ 

Ⱥ,Á ÒÁÂÂÉÁ ÄÅÌÌÁ ÇÅÎÔÅȡ Ȱ#ÈÅ ÄÉÓÁÓÔÒÏȦȱȻ (La Repubblica 25.01.08). 
Ⱥˏ̏̈̍̔̆̎̉̆̚ ̎́̑̏̅́ȡ Ⱥ˗́̓́̒̓̑̏́̕ȦȻȻ 
ˑ̠́̎̎́ ̗̠̐̔̂̌̉̋́̉ ɀ ̞̓̏ ̐̏̅̂̏̑̋́ ̐̉̒̆̍ ̘̉̓́̓̆̌̆̊ ̒ ̇́̌̏̂́̍̉ ̎́ ̎̆Ȥ

̝̟̒̓́̂̉̌̎̔ ̑́̂̏̓̔ ̞̌̆̋̓̑̏̎̎̏̊ ̘̜̐̏̓Ȣ ˔́̄̏̌̏̃̏̋ ̝̎̆̒̋̏̌̋̏ ̘̐̑̆̔̃̆̌̉̉̃́̆̓ 
̝̓̑́̄̆̅̉̊̎̏̒̓ ̜̓̆̍ȟ ̝̈̅̆̒ ̐̑̉̒̔̓̒̓̃̔̆̓ ̄̉̐̆̑̂̏̌́ȟ ̏̅̎́̋̏ ̘̒̏̆̓́̎̉̆ ̝̃̆̑̂́̌Ȥ
̎̏̄̏ ̉ ̘̄̑́̉̆̒̋̏̄̏̕ ̗̃̏̒̋̌̉́̎̉̊ ̧̒̏̈̅́̓ ̘̝̏̆̎ ̂̑̏̒̋̏̆ ̎́̈̃́̎̉̆ ̍́̓̆̑̉́̌́Ȣ  

ˏ ̟̒̌̆̅̔̆̍̚ ̐̑̉̍̆̑̆ ̍̏̇̎̏ ̟̝̎́̂̌̅́̓ ̔̐̏̓̑̆̂̌̆̎̉̆ ̜̍̆̓́̏̑̕ ɉȺ̃̏̌Ȥ
̎̆̎̉̆ ̃ Ⱥ̗́̑̒̓̃̆Ȼ ˕̎̓̆̑̎̆̓́ȻɊ ̉ ̝̃̏̐̑̏̒̉̓̆̌̎̏̊ ̑̆̐̌̉̋̉ȡ 

Ⱥ3ÃÏÎÃÅÒÔÏ ÎÅÌ ÒÅÇÎÏ ÄÅÌÌȭ)ÎÔÅÒÎÅÔ ÖÅÌÏÃÅȢ Ȱ-Á ÃÈÉ ÓÅ ÌÏ ÉÍÍÁÇÉÎÁÖÁ ÔÕÔÔÏ 
ÑÕÅÓÔÏȩȱȻ (La Repubblica 25.02.10). 

Ⱥˏ̏̌̎̆̎̉̆ ̃ ̗́̑̒̓̃̆ ̒̋̏̑̏̒̓̎̏̄̏ ˕̎̓̆̑̎̆̓́Ȣ Ⱥ˗̓̏ ̍̏̄ ̝̐̑̆̅̒̓́̃̉̓ ̒̆̂̆ 
̧̃̒ ̞̓̏ȩȻȻ 

ˏ̏̐̑̏̒ȟ ̐̏ ̒̔̓̉ȟ ̘̑̉̓̏̑̉̆̒̋̉̊ȟ ̋́̋ ̆̒̌̉ ̜̂ ̘̝̉̓́̓̆̌ ̈́̅́̌ ̆̄̏ ̒̆̂̆ ̒́̍̏Ȥ
̠̝̒̓̏̓̆̌̎̏Ȣ ˗̑̏̍̆ ̓̏̄̏ȟ ̒̏̒̓́̃̌̆̎ ̏̎ ̓́̋̉̍ ̏̂̑́̈̏̍ȟ ̘̜̓̏̂ ̝̈́̉̎̓̑̉̄̏̃́̓ ̎̆Ȥ
̋̏̊ ̠̎̆̃̆̑̏̓̎̏̊ ̓́̊̎̏̊ȟ ̟̋̏̓̏̑̔ ̃̏̈̍̏̇̎̏ ̝̑́̈̄́̅́̓ȟ ̙̝̌̉ ̘̐̑̏̉̓́̃ ̝̟̒̓́̓Ȣ  

˟̏ ̇̆ ̒́̍̏̆ ̍̏̇̎̏ ̝̈́̍̆̓̉̓ ̉ ̃ ̓́̋̏̍ ̈́̄̏̌̏̃̋̆ȡ 
Ⱥ5Î ÂÒÁÃÃÉÁÌÅÔÔÏ ÁÎÃÈÅ ÃÏÎÔÒÏ ÉÌ ÍÁÒÉÔÏȩȻ (La Repubblica 25.02.10). 
Ⱥˎ̑́̒̌̆̓ ̉ ̐̑̏̓̉̃ ̍̔̇́ȩȻ  
˜̏̍̉̍̏ ̝̃̏̐̑̏̒̉̓̆̌̎̏̊ ̗̉̎̓̏̎́̉̉ȟ ̅́̎̎̏̆ ̎́̈̃́̎̉̆ ̠̏̐̉̑́̆̓̒ ̓́̋̇̆ ̉ 

̎́ ̉̄̑̔ ̒̌̏̃ ɉ̂̑́̒̌̆̓ ɀ braccialetto ɀ ̂ ̑́̒̌̆̓ȟ ̘̎́̑̔̎̉̋ɊȢ  
 ˪ ̜̌̆̍̆̎̓ȟ ̖̟́̑́̋̓̆̑̉̈̔̉̆̚ ̟̒̉̓̔́̓̉̃̎̔ ɉ̜̝̟̃̑́̈̉̓̆̌̎̔Ɋ ̘̐̏̅́̔ ̒̓́Ȥ

̓̆̊ ̞̓̏ȡ ̠̋̏̎̎̏̓́̓̉̃̎́ ̌̆̋̒̉̋́ ɉ̝̠̓̑̉̃̉́̌̎́ȟ ̞̠̋̒̐̑̆̒̒̉̃̎́Ɋȟ ̝̉̒̐̏̌̈̏̃́̎̉̆ 
̍̆̓́̏̑̕ ɉ̍̏̄̔̓ ̜̝̂̓ ̞̜̋̒̐̑̆̒̒̉̃̎̍̉ ̃ ̝̙̂̏̌̆̊ ̉̌̉ ̃ ̝̙̍̆̎̆̊ ̒̓̆̐̆̎̉ȡ 
battaglia parlamentare ɀ ̠̐́̑̌́̍̆̎̓̒̋́ ̠̂́̓́̌̉Ƞ manovra politica ɀ ̘̐̏̌̉̓̉̆̒̋̉̊ 
̧̍́̎̃̑Ƞ fluiditaȭ del traffico ɀ ̘̝̓̆̋̔̆̒̓ ̓̑́̉̋́̕Ƞ ̎́̉̂̏̌̆̆ ̞̜̋̒̐̑̆̒̒̉̃̎̍̉ ̘̒̉Ȥ
̟̠̓́̓̒ ̜̒̐̏̑̓̉̃̎̆ ̜̍̆̓́̏̑̕ɊȢ ˍ ̓́̋̇̆ȡ ̞̜̌̆̍̆̎̓ ̑́̈̄̏̃̏̑̎̏̊ ̘̑̆̉ ɉ̍̆̇̅̏Ȥ
̠̍̆̓̉ȡ ah, mah, beh, bohȠ ̝̜̄̌́̄̏̌̎̆ ̜̏̑̍̕ȡ vede ɀ ̃̉̅̉̓̆ȟ guardi ɀ ̒̍̏̓̑˕̓̆, 
senta ɀ ̙̐̏̒̌̔́̊̓̆ȟ ̉ ̅̑ȢɊȟ ̜̠̃̅̆̌̆̎̎́ ̗̠̐̔̎̋̓̔́̉ȟ ̘̒̉̎̓́̋̒̉̆̒̋̉̆ ̋̏̎̒̓̑̔̋Ȥ
̗̉̉ ̉ ̠̐̏̑̅̏̋ ̒̌̏̃ȟ ̘̜̓̉̐̉̎̊ ̠̅̌ ̐̑̏̒̓̏̎́̑̏̅̎̏̊ ̘̑̆̉Ȣ 

˞̔̆̒̓̃̔̆̓̚ ̓̆̑̍̉̎ Ⱥ̗̠́̎̉̍́̉Ȼ ɍςȠ ̒ȢρσπɎ ɉȺanimazioneȻɊȟ ̘̟̏̂̏̈̎́́̉̊̚ 
̜̝̜̃̑́̈̉̓̆̌̎̆ ̞̜̌̆̍̆̎̓ ̓̆̋̒̓́ȟ ̜̎́̐̑́̃̌̆̎̎̆ ̎́ ̐̑̉̅́̎̉̆ ̆̍̔ ̠̑̋̏̒̓̉ ̉ 
̇̉̃̏ ̜̟̏̐̉̒̃́̉̆̚ ̜̠̒̏̂̓̉Ȣ ˛̎̉ ̝̟̠̉̒̐̏̌̈̔̓̒ȟ ̋̏̄̅́ ̎̔̇̎̏ ̝̒̏̈̅́̓ ̗̒̐̆̉Ȥ
̝̜́̌̎̆ ̞̜̆̋̓̕̕Ȣ ˪̓̏ ̍̏̄̔̓ ̜̝̂̓ȟ ̋ ̐̑̉̍̆̑̔ȟ ̞̋̒̐̑̆̒̒̉̃̎̏ ̙̜̏̋̑́̆̎̎̆ ̄̌́̄̏Ȥ
̜̌ȟ ̃̍̆̒̓̏ ̝̜̖̎̆̊̓̑́̌̎Ȣ ˟́̋ȟ ̎́ ̍̆̒̓̆ ̞̗̝̜̖̂̆̈̍̏̉̏̎́̌̎ dice, afferma, risponde 
ɉ̄̏̃̏̑̉̓ȟ ̐̏̅̓̃̆̑̇̅́̆̓ȟ ̘̏̓̃̆́̆̓Ɋ ̇̔̑̎́̌̉̒̓ ̘̐̑̆̅̐̏̉̓́̆̓ lamenta, rimbecca, 
sbotta, esplode ɉ̠̇́̌̔̆̓̒ȟ ̐́̑̉̑̔̆̓ȟ ̜̜̠̃̒̋́̈̃́̆̓̒ȟ ̠̑́̈̑́̇́̆̓̒Ɋ ̉ ̓Ȣ̅Ȣ ˏ ̏̒̎̏̃̆ 
̐̏̅̏̂̎̏̄̏ ̐̏̅̂̏̑́ ̒̌̏̃ ̌̆̇̉̓ ̇̆̌́̎̉̆ ̇̔̑̎́̌̉̒̓́ ̝̠̅̏̂̉̓̒ ̜̝̃̑́̈̉̓̆̌̎̏̒̓̉ 
̍́̓̆̑̉́̌́Ȣ ɍςɎȢ  

ˏ ̠̎́̒̓̏̆̆̚ ̠̃̑̆̍ ̟̠̎́̂̌̅́̆̓̒ ̝̙̔̍̆̎̆̎̉̆ ̝̠̉̒̐̏̌̈̏̃́̎̉ ̇̔̑̎́̌̉Ȥ
̒̓́̍̉ ̎́ ̗̖̒̓̑́̎̉́ ̄́̈̆̓ ̝̜̖̑̆̄̉̏̎́̌̎ ̅̉́̌̆̋̓̏̃ȟ ́ ̝̙̂̏̌̉̆ ̗̝̜̎́̉̏̎́̌̎̆ 
̠̉̈̅́̎̉ ̟̠̒̓́̑́̓̒ ̝̉̈̂̆̄́̓ ̖̉ ̃̏̃̒̆Ȣ ˛̅̎́̋̏ ̘́̒̓̏ ̜̐̑̏̒̓̏̎́̑̏̅̎̆ ̜̃̑́̇̆Ȥ
̠̎̉ ̍̏̇̎̏ ̝̃̒̓̑̆̓̉̓ ̃ ̜̖̍̆̒̓̎ ̠̖̉̈̅́̎̉ȡ ̘̌̆̋̒̉̆̒̋̉̆ ̉ ̜̏̎̆̍̎̆̕ ̑̆̄̉̏̎́Ȥ
̜̌̉̈̍ȟ ̜̅̏̐̔̒̋́̆̍̆ ́̃̓̏̑̏̍ ̠̅̌ ̘̐̆̑̆̅́̉ ̜̝̃̑́̈̉̓̆̌̎̏̒̓̉ ̉ ̠̐̏̅̑́̇́̎̉ 
̘̔́̒̓̎̉̋̔ ̅̉́̌̏̄́Ȣ ˏ ̏̒̏̂̆̎̎̏̒̓̉ȟ ̜̎̆̋̏̓̏̑̆ ̠̉̈̅́̎̉ȟ ̋́̋ȟ ̎́̐̑̉̍̆̑ȟ ȺIl  
MessaggeroȻȟ ̗̓̑́̅̉̉̏̎̎̏ ̐̑̉̂̆̄́̆̓ ̋ ̝̟̉̒̐̏̌̈̏̃́̎̉ ̜̖̅̉́̌̆̋̓̎ ̒̌̏̃ ̠̅̌ 
̘̐̆̑̆̅́̉ ̍̆̒̓̎̏̄̏ ̋̏̌̏̑̉̓́Ȣ 
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˒̒̌̉ ̧̆̚ ̝̎̆̒̋̏̌̋̏ ̠̅̆̒̓̉̌̆̓̉̊ ̎́̈́̅ ̜̇̔̑̎́̌̉̒̓ ̈́̉̍̒̓̃̏̃́̌̉ ̉̈ ̌̉Ȥ
̓̆̑́̓̔̑̎̏̄̏ ̠̜̈̋́ ̜̒̉̎̏̎̉̍ ̜̃̒̏̋̏ ̠̒̓̉̌ȟ ̜̒̌̏̇̎̆ ̘̒̉̎̓́̋̒̉̆̒̋̉̆ ̒̓̑̔̋̓̔Ȥ
̜̑ȟ ̓̏ ̠̒̆̄̏̅̎ ̠̌̉̓̆̑́̓̔̑̎́ ̠̟̠̒̏̒̓́̃̌́̚ ̍̆̎̆̆ ̘̝̈̎́̉̓̆̌̎́ȟ ̝̉̒̐̏̌̈̏̃́̎̉̆ 
̜̖̌̉̓̆̑́̓̔̑̎ ̘̖̄̑́̍̍́̓̉̆̒̋̉ ̉ ̘̖̒̉̎̓́̋̒̉̆̒̋̉ ̐̏̒̓̑̏̆̎̉̊ ̑́̈̕ ̝̅̏̃̏̌̎̏ 
̑̆̅̋̏ȢɍςɎ ˚́̐̑̉̍̆̑ȟ ̝̉̒̐̏̌̈̏̃́̎̉̆ ̜̖̒̔̂̏̑̅̉̎́̓̉̃̎ ̟̒̏̈̏̃ȟ ̜̘̜̖̎̆̐̑̉̃̎ 
̠̅̌ ̑́̈̄̏̃̏̑̎̏̊ ̘̑̆̉ȡ affincheȭȟ allorcheȭȟ allorquando, giaccheȭ ɉȺ̒ ̗̝̟̆̌Ȼȟ Ⱥ̋̏̄̅́Ȼȟ 
Ⱥ̃ ̓̔ ̐̏̑̔ ɉ̋̏̄̅́ɊȻȟ Ⱥ̓́̋ ̋́̋ȻɊȢ 

˚́ ̘̒̉̎̓́̋̒̉̆̒̋̏̍ ̔̑̏̃̎̆ ̝̈̅̆̒ ̈́̍̆̓̎́ ̗̠̓̆̎̅̆̎̉ ̘̠̔̋̏̑́̉̃́̎̉ ̉ 
̗̑́̄̍̆̎̓́̉̉̕ȟ ̒ ̐̑̆̃́̌̉̑̏̃́̎̉̆̍ ̜̖̏̅̎̏̒̏̒̓́̃̎ ̜̖̉̍̆̎̎ ̐̑̆̅̌̏̇̆̎̉̊ȟ ̉̎Ȥ
̜̖̉̎̉̓̉̃̎̕ ̉ ̘̜̖̅̆̆̐̑̉́̒̓̎ ̏̂̏̑̏̓̏̃ȟ ̟̖̒̏̅̆̊̒̓̃̔̉̚ ̋̑́̓̋̏̒̓̉ ̜̜̃̒̋́̈̃́Ȥ
̎̉̊Ȣ ˤ̓̏ ̠̋́̒́̆̓̒ ̌̆̋̒̉̋̉ȟ ̓̏ ̘̐̑̆̅̐̏̓̆̎̉̆ ̧̠̏̓̅́̓̒ ̜̏̂̆̉̈̃̆̒̓̎̍̚ ̒̌̏̃́̍ ̉ 
̓̆̑̍̉̎́̍ȟ ̜̅̏̒̓̔̐̎̍ ̟̐̏̎̉̍́ ̋́̇̅̏̄̏ ̘̠̉̓́̓̆̌ȢɍρɎ  

ˏ̠̌̉̎̉̆ ̑́̈̄̏̃̏̑̎̏̄̏ ̠̜̈̋́ ̎́ ̝̜̐̉̒̍̆̎̎̊ ɀ ̙̉̑̏̋̏ ̧̑́̒̐̑̏̒̓̑́̎̎Ȥ
̜̎̊ ̠̒̆̄̏̅̎ ́̋̓̕ ̃ ̝̠̉̓́̌̎̒̋̏̍ ̠̜̈̋̆ȟ ̐̑̏̅̏̌̇̆̎̉̆ ̘̌̉̎̄̃̉̒̓̉̆̒̋̏̊ ̞̟̃̏̌Ȥ
̗̉̉ȟ ̋̏̆̊ ̎̆ ̘̔̇̅̏ ̠̃̌̉̎̉̆ ̠̓̆̌̆̃̉̅̆̎̉Ȣ ˪̜̌̆̍̆̎̓ ̑́̈̄̏̃̏̑̎̏̊ ̘̑̆̉ ̐̑̆̅Ȥ
̠̟̒̓́̃̌̓ ̒̏̂̏̊ ̏̅̉̎ ̉̈ ̎́̉̂̏̌̆̆ ̘̝̜̖̈̎́̉̓̆̌̎ȟ ̠̖̑̋̉ ̉ ̘̜̖̎̆̏̅̎̏̈̎́̎ ̜̃̑́Ȥ
̈̉ ̝̜̖̓̆̌̎ ̒̑̆̅̒̓̃ ̃ ̒̏̃̑̆̍̆̎̎̏̍ ̠̜̈̋̆ ̇̔̑̎́̌̉̒̓̉̋̉Ȣ 
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˕̗̠̎̏̑̍́̉̕ ̠̅̌ ́̃̓̏̑̏̃ 
 

˓̔̑̎́̌ Ⱥˠ̘̜̆̎̊ 88) ̃̆̋́Ȼ ̜̖̃̏̅̉̓ ̠̘̆̇̆̍̆̒̎̏Ȣ  
˗ ̗̐̔̂̌̉̋́̉̉ ̟̠̐̑̉̎̉̍́̓̒ ̝̒̓́̓̉ ̒̓̔̅̆̎̓̏̃ ̉ ̍́̄̉̒̓̑́̎̓̏̃ȟ ̋̏Ȥ

̜̓̏̑̆ ̟̇̆̌́̓ ̝̏̐̔̂̌̉̋̏̃́̓ ̝̜̑̆̈̔̌̓́̓ ̒̃̏̆̄̏ ̠̉̒̒̌̆̅̏̃́̎̉ ̉ ̐̑̆̅Ȥ
̝̒̓́̃̉̓ ̖̉ ̒̃̏̉̍ ̋̏̌̌̆̄́̍Ȣ  

ˏ ̗̟̑̆̅́̋̉ ̇̔̑̎́̌́ ̠̟̠̐̑̆̅̏̒̓́̃̌̓̒ ̃ ̝̜̖̏̓̅̆̌̎ ̖́̊̌́̕ ̐̏ 
̞̌̆̋̓̑̏̎̎̏̊ ̘̐̏̓̆ ̟̒̌̆̅̔̉̆̚ ̜̍́̓̆̑̉́̌ȡ  

ρȢ ˍ̃̓̏̑̒̋̉̊ ̏̑̉̄̉̎́̌ ̝̒̓́̓̉ (̎  ́̑̔̒̒̋̏̍ ̠̜̈̋̆) ̃ ̏̑̍́̓̆̕ 7ÏÒÄ 
(̠̃̆̑̒̉ ρωωχɀ2007).  

˟̆̋̒̓ ̠̎́̂̉̑́̆̓̒ ̙̑̉̓̏̍̕ 4ÉÍÅÓ .Å× 2ÏÍÁÎ #ÙÒȟ ̋̆̄̌̆̍ ρτ ÐÔȟ ̒ 
̜̐̏̌̔̓̏̑̎̍ ̘̜̍̆̇̅̔̒̓̑̏̎̍ ̉̎̓̆̑̃́̌̏̍Ȣ ˛̜̓̒̓̔̐ ̃ ̎ ̘́́̌̆ ̗́̂̈́́ ɀ 0, 7 
̒̍ȟ ̗̜́̂̈́ ̘̆̓̋̏ ̘̜̏̂̏̈̎́̆̎Ȣ ˜̠̏̌ (  ̃̒ )̍: ̒̌̆̃́ ̉ ̖̒̃̆̑̔ ɀ ςȟ ̒̐̑́̃́ ̉ 
̒̎̉̈̔ ɀ 1, 5.  

˞̓̑̔̋̓̔̑́ ̓̆̋̒̓́ȡ  
¶ ˞̠̃̆̅̆̎̉ ̏̂ ́ ̃̓̏̑̆Ⱦ̖́̃̓̏̑́ȡ ̠̉̍ȟ ̘̏̓̆̒̓̃̏ȟ ̠́̍̉̌̉̕Ȣ  
¶ ˚́̈̃́̎̉̆ ̝̒̓́̓̉Ȣ  
¶ ˍ̗̠̎̎̏̓́̉ ̝̒̓́̓̉ (3-υ ̘̒̓̑̏̆̋).  
¶ ˗̟̘̜̌̆̃̆ ̒̌̏̃́ ̐  ̟̏̒̏̅̆̑̇́̎̉ ̝̒̓́̓̉ (6-ψ ̒̌̏̃) ̟̠̑́̈̍̆́̓̒̚ 
̐̏̒̌̆ ̗́̎̎̏̓́̉̉Ȣ  
¶ ˛̒̎̏̃̎̏̊ ̓̆̋̒̓ ̝̒̓́̓̉.  
˞̗̜̓̑́̎̉ ̎̆ ̟̠̎̔̍̆̑̔̓̒!  
˛̛̂̆̍ ̝̒̓́̓̉ ɀ ̎ ̆ ̘̠̏̄̑́̎̉̉̃́̆̓̒Ȣ  
ˏ ̎́̈̃́̎̉̉ ́̊̌́̕ ̖̎̆̏̂̏̅̉̍̏ ̝̔̋́̈́̓ ̟́̍̉̌̉̕ȟ ̗̜̉̎̉̉́̌ ́̃̓̏̑́ 

(̐̆̑̃̏̄̏ ̒̏́̃̓̏̑́). ̊ ́̐̑̉̍̆̑ȟ ˕̃́̎̏̃ ˕Ȣ ˏȢ̝̠̒̓́̓Ȣ  
˞̝̠̓́̓ ̍̏̇̆̓ ̝̒̏̅̆̑̇́̓ ̟̌̂̏̆ ̘̋̏̌̉̆̒̓̃̏ ̟̉̌̌̒̓̑́̓̉̃̎̏̄̏ 

̍́̓̆̑̉́̌́Ȣ ˝̉̒̔̎̋̉ ̠̟̠̐̑̆̅̏̒̓́̃̌̓̒ ̃ ̓̆̋̒̓̆ ̝̒̓́̓̉ ̉ ̠̝̏̂̈́̓̆̌̎̏ ̃ 
̝̏̓̅̆̌̎̏̍ ́̊̌̆̕ ̃ ̏̑̍́̓̆̕ 4)&&Ⱦ*0' ̙̑́̈̑̆̆̎̉̆̍ ̎̆ ̍ ̆̎̆̆ σππ dpi.  

˜̏̅ ̜̋́̇̅̍ ̑̉̒̔̎̋̏̍ ̠̝̏̂̈́̓̆̌̎̏ ̅̏̌̇̎̏ ̜̝̂̓ ̎́̈̃́̎̉̆Ȣ  
ˏ̝̆̒ ̟̜̉̌̌̒̓̑́̓̉̃̎̊ ̍́̓̆̑̉́̌ ̜̠̠̃̐̏̌̎̆̓̒ ̏̓̓̆̎̋́̍̉ ̘̆̑̎̏̄̏ 

̉ ̒̆̑̏̄̏ ̗̃̆̓̏̃.  
ˡ̜̏̑̍̔̌ ̜̠̟̠̃̐̏̌̎̓̒ ̃̏ ̃̒̓̑̏̆̎̎̏̍ ̑̆̅́̋̓̏̑̆ ̏̑̍̔̌̕ 

Microsoft Word.  
ςȢ ˞̠̃̆̅̆̎̉ ̏̂ ́̃̓̏̑̆ (̖́̃̓̏̑́) (̠̟̠̈́̐̏̌̎̓̒ ̎́ ̋́̇̅̏̄̏ ̉̈ ́̃̓̏Ȥ

̑̏̃ ̉ ̜̜̟̠̃̒̌́̓̒ ̃ ̏̅̎̏̍ ́̊̌̆̕):  
¶ ̠̉̍ȟ ̘̏̓̆̒̓̃̏ȟ ̠́̍̉̌̉̕ (̝̟̐̏̌̎̏̒̓),  
¶ ̍̆̒̓̏ ̜̑́̂̏̓ (̘̜̔̆̂), ̈ ̠́̎̉̍́̆̍́ ̝̅̏̌̇̎̏̒̓ȟ  
¶ ̒̆̑́̕ ̘̜̖̎́̔̎ ̉̎̓̆̑̆̒̏̃ȟ  
¶ ́̅̑̆̒ (̒ ̘̜̐̏̓̏̃̍ ̉̎̅̆̋̒̏̍), ̎́ ̜̋̏̓̏̑̊ ̍̏̇̎̏ ̜̝̃̒̌́̓ ́̃̓̏̑Ȥ
̒̋̉̊ ̞̠̋̈̆̍̐̌̑ ̇̔̑̎́̌́ȟ  
¶ ́̅̑̆̒ ̞̌̆̋̓̑̏̎̎̏̊ ̘̜̐̏̓ȟ  
¶ ̜̋̏̎̓́̋̓̎̊ ̓̆̌̆̏̎̕ȟ  
¶ ̎́̈̃́̎̉̆ ̑̔̂̑̉̋̉ȟ ̃ ̟̋̏̓̏̑̔ ̖̎̆̏̂̏̅̉̍̏ ̟̘̝̃̋̌̉̓ ̗̟̐̔̂̌̉̋́̉ȟ  
¶ ̖̎̆̏̂̏̅̉̍̏̆ ̘̋̏̌̉̆̒̓̃̏ ̞̠̋̈̆̍̐̌̑̏̃ ̇̔̑̎́̌́Ȣ  
ˏ ̎́̈̃́̎̉̉ ́̊̌́̕ ̖̎̆̏̂̏̅̉̍̏ ̝̔̋́̈́̓ ̟́̍̉̌̉̕ȟ ̗̜̉̎̉̉́̌ ́̃̓̏̑́ 

(̐̆̑̃̏̄̏ ̒̏́̃̓̏̑́). ̊ ́̐̑̉̍̆̑ȟ ˕̃́̎̏̃ ˕ȢˏȢ ̠̒̃̆̅̆̎̉Ȣ  
 

ˍ̅̑̆̒ ̠̅̌ ̠̎́̐̑́̃̌̆̎̉ ̒̓́̓̆̊ ̉ ̒̃̆̅̆̎̉̊ ̏̂ ́̃̓̏̑̆ȡ  
 

uch21vek@gmail.com 
 

˙̜ ̇̅̆̍ ˏ̙̖́̉ ̒̓́̓̆̊Ȧ ˠ̘̅́̉Ȧ 
  



 
 

 

ˑ̠̌ ̈́̐̉̒̆̊ 


